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Hoporve gpy3sbs!

HcTopusa poxaeHusa npoekta NORDIC WOOD
cBsi3aHa ¢ obuieHaumoHaneHon npemmen «APXU-
WOOD», koTopyto yupenuna Hawa KoMnaHus B Co-
apyxectse ¢ nnap-areHTcTBoMm «[l1pasuna Ob6ue-
HusY. ExxerogHo BbIGUpas nyylime poccumckue
NOCTPOKMKM N3 AepeBa, B 3TOM rogy Mbl peLumu
pacwmpuTb rpaHmubl «KAPXMWOODy, obpaTmBLINCh
K OMbITY aHanorn4Hblx npemuin B ctpaHax CkaHgu-
HaBuu n bantuku. Tak nosiBUICS Ha CBET (hecTu-
Banb gepeBsiHHoM apxutektypbl NORDIC WOOD,

B KOTOPOM MPUHUMAIOT ydacTue apXUTeKkTopbl U3
OunHnangum, Hopeerun, Oanuu, Weeuunn, Nlateun,
OcToHUM n Poccun. Ero ueHTpanbHbIM COBbITUEM
cTana BbICTaBka, npeactasnstowias dotorpagum
OEepeEBSHHbIX NOCTpoek — nobeguTenen HauMoHarb-
HbIX NMPeMunn, a Takke Hanbonee NHTEPECHLIX 00b-
€KTOB 13 iepeBa, Bo3BeAeHHbIX B 2012 rogy.

[locrne MOCKOBCKOM NpemMbepbl dectnBans
B mapTe 2013 roga, Mbl COYNU NPaBUSTbHbLIM NPOBe-
ctnu NORDIC WOOD B CaHkTt-lleTepbypre — ogHOM
N3 caMbIx €BpOonencknx ropogos Poccun, bnivkan-
wem cocene ctpaH CkaHguHasum n bantum. Ombl-
BaeMblii PUHCKMM 3arTMBOM 1 NPOAYBaEMbIN ce-
BepPHbIMKU BeTpamu, Netepbypr Bcerga Obln OTKPbLIT
BESAHUSAM 3anagHou KynbTypbl. Ero okpecTHOCTH
N cerogHsi NpogosmkarT AEMOHCTPUPOBaTL Npekpac-
Hble 0bpa3sLbl 4EPEBSHHON apXUTEKTYPbLI, Cpean Ko-
TOpbIX 0cO60e MecTo NpPUHaANeXnT CKaHANHAaB-
CKOMY HanpasneHuto. BoT nouyemy mbl fobaBunum
B BbICTaBKy pasgen, NOCBALEHHbIN AepeBSHHbIM
CTPOEHNAM, BO3BEAEHHLIM B NocnegHee gecatune-
Tue B npuropogax CesepHou ctonuubl, Ha Kapenb-
ckom nepewelrike. Tak NORDIC WOOD nepepoc
B npoekT «NORDIC WOOD. CaHkt-lNeTepbypr».

Hageewmcs, Bbl OLleHUTE KpacoTy 30aHUN,
npeacTaBlieHHbIX Ha BbICTaBKe, U B oMepeHON pa3s
ybeanTechb, YTO 4EPEBO — YHUKATbHbINA, COBPEMEH-
HbI MaTepuan, KOTOPbI CErogHs NCNOMb3yeTcs
0N CTPOUTENBLCTBA KaK YaCTHbIX 3aropoAdHbIX KOT-
TeoXen, Tak U MHOFOKBaApPTUPHLIX AOMOB 1 00LwecT-
BEHHbIX 30aHMN, Ana 6naroycTponcTBa ropoACcKUX
TEPPUTOPUN, NeLlexoHbIX NPOCTPAHCTB U gaxe
PEKOHCTPYKL MM NPOMbILLNEHHbIX 00BHEKTOB.

C yBaxeHunewm,

CoBeT OMpPeKTOPOB KOMMaHUK
«Pocca PakeHHe CI16» (HONKA)
www.honka.ru

Dear friends,

The NORDIC WOOQOD project began with the
ARCHIWOOD Prize, which our company founded
together with the PR agency Pravila Obshcheniya.
Every year we select the best Russian buildings
made from wood. This year, however, we decided to
expand ARCHIWOOD by drawing upon the results
of similar prizes in the Scandinavian and Baltic coun-
tries. Thus it was that the NORDIC WOOD Festival
of Wooden Architecture came into being. The festi-
val involves architects from Finland, Norway, Den-
mark, Sweden, Latvia, Estonia, and Russia. Its cen-
tral event is an exhibition showing photographs of
wooden buildings that have won national prizes and
of interesting structures made from wood erected
in 2012.

After the festival’'s Moscow premiere in March
2013, we thought it right to hold NORDIC WOOD in
St Petersburg, one of Russia’s most European cities
and a close neighbour of the Scandinavian and Baltic
countries. Washed by the waters of the Gulf of Fin-
land and refreshed by the northern winds, St Peters-
burg has always been open to the influence of West-
ern culture. The countryside around it continues to
this day to boast some fine wooden architecture, a
special place among which belongs to architecture in
the Scandinavian style. This is why we have added
to the exhibition a section devoted to wooden build-
ings erected over the last 10 years in the suburbs of
St Petersburg and on the Karelian isthmus. So NOR-
DIC WOOD has become ‘NORDIC WOOD. St Pe-
tersburg’.

We hope you will appreciate the beauty of the
buildings featured in the exhibition and will once
more see for yourselves that wood is a unique and
modern material which lends itself equally well to
construction of private country houses, apartment
blocks, and public buildings; landscaping of urban ar-
eas and pedestrian spaces, and even reconstruction
of industrial buildings.

Yours sincerely,

the Board of Directors of Rossa Rakenne SPb
(HONKA)

www.honka.ru

NMPODPECCUOHAJIBHOE TMNMPEBOCXOACTBO

[MocTPOUB XM3Hb MO CBOUM MPUHLMMAM, HET CMBICIIA OTCTYMATL OT HMX MPU CTPOUTENLCTBE JOMA. 4 ®
OH pomkHe BbITb YHUKQNBHBIM M MOKCMMASTBHO TOYHO OTPAXATh IMYHOCTL Bragensua. Komnanms HONI(A >4

HONKA ctpout noma 13 gepesa no BCEMy MUPY M SBISIETCA MPU3HAHHBIM NPOMECCUOHAMBHBIM
nMBEePOM. ITO OCBOBOXATET HAC OT CTEPEOTUINOB M NO3BONAET TAPAHTUPOBATL KAXAOMY KIMEHTY
MHOMBUAYQNbHbIM NOAXOM U MOKCUMOSTBHOE BHUMAHME K MPOEKTY HA BCex cTaamax. Mbl BonnoLiaem C.-Merep6ypr: +7 812 320-5060
MIEM, HE HOBA3LIBAS COBCTBEHHOTO MHEHUS, NMPEAOCTABMAA MOMHYIO CBODOY ANt CAMOBLIPAXEHMS, x:;:i?: :; g:g ;?;:ggg;
Crpowurenscteo foma HONKA — 310 no-HacTosLemy TBOpUECKmit MpoLecc, B KOTOPOM HEMOBTO- Kasamb: +7 843 567-1110
PUMBIA BHYTPEHHUI MUP YenoBeka 0BpeTaeT 3aKOHUYEHHYIO apXMTEKTYPHYIO dopmy. Beerpa. www.honka.ru
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of the NORDIC WOOD project

Bnapnmup ®ponos,
ApPXUTEKTYPHbIN
KPUTUK, MMaBHbIN
peapakTop XypHana
«[MpoekT BanTnsa»

Vladimir Frolov
Architecture Critic,
Editor-in-Chief of
Project Baltia magazine

OKoHUMN ghakyrnbTET TEOPUN U UCTOPUN UCKYCCTB
CaHkT-IeTepbyprckoro MHCTUTYTA >XUBOMUCU, CKYSbM-
Typbl 1 apxutekTypbl uM. . E. PennHa Poccuickon
akagemumn xygoxecTts. OcHoBaTenb 1 rMaBHbIN pe-
OaKTop MexayHapoaHoro xypHarna «[poekt bantua»
006 apxuTekType u ansariHe Jlateun, JIntebl, AcTo-
Hun, PuHnaHoun n Ceeepo-3anaga Poccun (Bbixo-
ont ¢ 2007 roga). KypaTtop u cokypaTtop BbICTaBOK
«JleHnHrpagckmun mogepHusm. Barngaag ns XXI seka»
(CaHkT-leTepbyprckmi gom apxutektopa, 2006), «Mo-
OepHM3aLmsa NaHenbHbIX 30aHuin. OnbIT FepmaHnmy
(I MockoBckasi bueHHane apxutektypbl, 2010), Bbl-
cTaBku «Bocemb BocbMepoky (My3en «JlynanaHay, Ja-
Hus, 2011), npoekTa «Nordic ID. CoBpeMeHHas apxu-
TekTypa ceBepHbIx cTpaH» (Il MockoBckas breHHane
apxuTekTypbl, 2012).

Vladimir studied art history and theory at the
Saint Petersburg Institute of Painting, Sculpture and
Architecture named for |.E. Repin at the Russian
Academy of Arts. He is a founder of Project Baltia,
an international publication which covers the architec-
ture and design of Latvia, Lithuania, Estonia, Finland
and northwest Russia and of which he is the editor-in-
chief. He was curator and joint-curator of a number of
exhibitions, including ‘Leningrad Modernism — a view
from the 21t century’ (Saint Petersburg House of Ar-
chitects, 2006); ‘The Modernisation of Pre-Fabricat-
ed Buildings’ (The Il Moscow Architecture Biennale,
2010); ‘Eight Eights’, Louisiana Museum in Denmark,
2011; and of the ‘NORDIC ID — Modern Architecture in
Northern European Countries’ programme at the Third
Moscow Architecture Biennale, 2012.

Mapusa ®apeeBa,
APXUTEKTYPHbIN
KPUTUK

E . Maria Fadeyeva,
L RN Architecture Critic
OxkoHunna MAPXWU 1 napannensHo YeTbipe roga
pabotana apxutektopoM. C 2003-ro nucana o6 apxu-
TEKTYpe B pasnuyHbIX XypHanax. bbina samectutenem
rMaBHOrO pefakTopa xypHana Made in Future. OguH
13 aBTopoB nyteBoautens «Hosas Mocksa — 4», coas-
TOp naen obpasoBartensHoro npoekta « Ceobona no-
cTynay, y4acTHuK koMmangbl npoekta «kAPXNWOOD»
(BbICTABOYHbIE 1 U3AaTENbCKNE NPoekTbl). B nocnea-
HMe rogpbl NyGNMKyeTcsa B pasnmyHbIX N30aHNSX, BKIO-
yas «BegomocTu. MaTHMUa», «APTXPOHUKay, «IMpoekT
Poccus» (BbinycTuna Tpy HoMepa B Ka4ecTBe npurna-
LLEHHOrO pefakTopa). BeicTynana mogepaTtopom v op-
raHM3aTOPOM KPYIIbIX CTOMOB MO 3akasy VHCTUTyTa
«Ctpenkay, npoekToB «3ukonot» n Officenext. Npe-

nogaearenb Mogyns «lMpodeccruoHansHas npakTuka
apxuTekTypHou Lwkorbl MAPLL.

While studying at the Moscow Architecture Insti-
tute, Maria practised simultaneously as an architect for
four years. Since 2003 she has written on architecture
for various magazines. She was deputy editor of Made
in Future magazine. She contributed to the ‘Novaya
Moskva 4’ guidebook and was one of the joint authors
of the concept behind the ‘Svoboda Dostupa’ (Freedom
of Access) education programme. She is part of the
team behind ARCHIWOOD. The publications in which
her writing has been featured in recent years include
the Pyatnitsa supplement of Vedomosti newspaper, Art-
khronika and Project Russia. She was moderator of
and has organised round tables for the Strelka Institute
and the Eshkolot and Officenext projects. She teaches
the professional practice module at the MARCH archi-
tecture school.

Onua 3nHkeBuny,
pykoBoguTenb
npoekTa
«APXUWOOD»

Julia Zinkevich,
Head of the
ARCHIWOOD
project

OkoHumna akynbsreT XKypHanuctukm MIY.
lMucana B razetax «Kynerypa», «HoBble N3BecTus»,
B XXypHanax «[JomoBon», ForbesWoman u ap.,

a Takxe anga Archi.ru. B 2002—-2006 rogax obina
nnap-gnpektopomMm Soho Realty, YK «CeBepo-3a-
nagy, «KB-UHxunHupunr». C 2006-ro — reHepanb-
HbIN ANMPEKTOP Nuap-areHTcTBa «lpaBuna Obue-
Husi». B nopTdonno areHTcTBa — KamnaHun ans
«UTanbaHckoro kBaptanay, «Kypopta lNuporoeoy,
«KpacHoro okts6psa», KR Properties, HONKA,
«[panaTHOro, 6», «/ICTPMHCKOMN OOMNUHBIY,
Knightsbridge Private Park n gp. OcHoB-

Hble cneumanmsaumm areHTCTBa — HEOBUXN-
mMocTb 1 apxutektypa. C 2009 roga — coaBTOp

n pykosogutenbs «<APXUWOOD». Npogtocep de-
ctueans NORDIC WOOD.

A graduate of the journalism faculty of Mos-
cow State University, she wrote for Kultura and
Novye lzvestiya newspapers, for Domovoi and and
Forbes Woman magazines, for Archi.ru. She was
head of PR for Soho Realty, Severo-Zapad and
KV Engineering. Since 2006 — CEO of the Pravi-
la Obshcheniya PR agency. The developments and
companies for which her agency has provided PR
support include, Italyansky Kvartal, Pirogovo com-
plex, Red October, KR Properties, HONKA, Gra-
natny, 6, Knightsbridge Private Park, Istrinskaya
Dolina. Property and architecture are the agen-
cy’s main areas of expertise. Since 2009 Julia has
been in charge of the ARCHIWOOD project and is
producer of all its projects. She is also producer of
the NORDIC WOOD festival.

Hukonan ManuHwuH,
KypaTop npemMum
«APXUWOOD»

Nikolay Malinin,
curator of the
ARCHIWOOD prize

OkoHuun MI'Y. Pabotan nutepaTypHbIM KpUTK-
KoM B XypHarne «Ctonuua», apT-KpUTMKOM B rasete
«Pyccknin Tenerpadyy; Ben apxMTeKTYpHYO pyopu-
Ky B «HesaBucumon rasete», }xypHanax «tormy»,
«lTab-kBaptmpar». B 2006—2010 rogax — rnaBHbIN
pegakTop xypHana Made in Future. B 2007-m co-
3pan caut «[pyras Mockea» (wWww.drumsk.ru), u Ha
€ro OCHOBE — apXUTEKTYpHYto npemuto «[dom 'ogar.
ABTOp nyteBoautens «Apxutektypa Mocksbl. 1989—
2009». Kypatop BbicTaBok «[pyras Mocksa» (bep-
nuH, 2003), «HoBoe gepeBsHHoe» (My3en apxuTtek-
Typbl, 2009), «Yunn Mpavc. MNapannenuny» (Mysen
apxutektypbl, 2011), « CoBpeMeHHOEe BpeMEH-
Hoe» (LICK «lMapaxy, 2012), «KHuroctpon» (LLOX,
2012). KypaTtop poccuiickoro pasgerna dectusans
NORDIC WOOD.

A graduate of Moscow State Universi-
ty, Nikolai was formerly architecture correspond-
ent of Nezavisimaya Gazeta newspaper, Itogi and
of Shtab-Kvartira magazines. In 2007 he set up
the ‘Drugaya Moskva’ (A Different Moscow) site
(www.drumsk.ru), the contents of which were pub-
lished in the form of a guide book entitled ‘“The Ar-
chitecture of Moscow: 1989-2009’. He was editor-
in-chief of Made in Future magazine and curator
of the ‘House of the Year’ architectural prize. He
was also curator of the following exhibitions: ‘A Dif-
ferent Moscow’ (Berlin, 2003); ‘The New Wooden’
(Moscow, 2009); ‘Will Price: Parallels’, (Moscow,
2011); and ‘The Contemporary Temporary’ (Mos-
cow, 2012). He is curator of the Russian section of
the NORDIC WOOD festival.



BetoH XXI eeka | The Concrete of the 21t Century 10

XX BeK Mbl BOCMIPUHUMAaEM Kak anoxy 6eTtoHa
1 cTekna. VIsHyTpu Toro BpeMeHn apxmuTekTypa crneay-
[OLLIEro CTONEeTUsi NPpeacTaBnsnach COCTOALLEN U3 Ka-
KMX-TO NErknx, CUHTETUYECKNX MaTepuanos, B NEPBYIO
odepenb 13 nnactuka. B 1960-x rogax gatyaHuH Bep-
Hep [NaHTOH NpMAayMbIBan CBOU yaUBUTENbHbIE NPEa-
METbl U cpeabl, Ybs My3blpyatas OKPYrnocTb Gbina
06ycroBneHa aCTETUKON HEBECOMOCTW, HABESHHOM
nepBbIMK yCriexaMu YeroBeka B OCBOEHUM KOCMOCA.
Kak 310 yacto ObIBaeT, byayLiee okasanocb HE TakuM,
KakMM BMOENOCh NPOEKTUPOBLLMKaM npoLusioro. Cko-
pee, XX| BEK CTAHOBUTCS BEKOM epeBa.

BuHOM TOMy yxy[LeHne COCTOSAHUS OKpYy»Kato-
e cpenbl. iMnepaTtuB apxXUTeKTypbl CrieqytoLero
MOKOEHWUS — 3TO 3KOJTOMTMYHOCTb. Tema 3pernuLLHOCTY,
HeobbI4HOCTHW, NOCTaBMNEHHAs BO rMasy yrna Ha pyoe-
)Xe CTONEeTUN, yXOOUT Ha BTOPOW nnaH. MNpuHumnuans-
HO B2XKHbIM A5l HOBOM NapagurMbl CTAaHOBUTCS BO-
MPOC «Kak» B 3HAYEHUU «M3 Yeroy. YernoBek oco3Har,
YTO LMBUN3aLNS HE MOXET MATU MO MyTU NPOrpeccu-
pytoLLero noTpebneHnst n nepenpon3BoaCcTBa TOBAPOB.

We view the 20" century as the age of con-
crete and glass. From within that time it was imag-
ined that the architecture of the century to follow
would be made up of various kinds of lightweight,
synthetic materials, primarily plastic. In the 1960s
the Dane, Verner Panton came up with his aston-
ishing objects and spaces whose bubble-like curved
forms were a product of the aesthetic of weight-
lessness, inspired by the early successes of hu-
man space exploration. As often happens, the future
turned out to be not quite as it had been imagined
by the designers of the past. Instead, the 215! centu-
ry is turning out to be the age of wood.

The worsening state of the environment is to
blame. Architecture of the generation after us is be-
ing driven by the need to make it environmental-
ly friendly. The notion of making a building a spec-
tacle, something out of the ordinary, which was
the order of the day around the turn of the 20" and
21st centuries is being relegated to the sidelines.

B ropogax atoT nyTb BEAET NLLb K YMHOXEHUIO MyCOp-
Horo npoctpaHcTBa — junk space (Konxac). [Jabbl n3-
GexaTb 3arpsi3HEHNS Yepes apXMUTEKTYPY, CreaoBano
06paTUTLCS K CTPOUTENBCTBY C UCTIONb30BaHNEM BO3-
0BHOBSAEMbIX PECYPCOB, MPY YTUAM3ALMN HE HAHOCS-
LLMX Bpena Npvpoae, a TakoBbIM PECYPCOM U SABMSIETCS
BMOSTHE TPaAMLIMOHHBIN MaTepuan — AePEBO.
CkaHOuHaBcKas LLKona okasarnack Hanbonee
MOArOTOBINIEHHOM K TOMY, YTOObI OTBETUTL HA 3TOT Bbl-
30B BpeMeHW. B To Bpemsi kak gpyrme MMpoBble TPEH-
CETTepPbI — aHrmMM4yaHe (MapameTpram), aMepuKaHLbl
(OEKOHCTPYKTVBM3M), ronnaHaubl (CynepMogepHU3m) —
3aHMMarnm1Ch NMoUCKamMm CBEXKECTU MMEHHO B hopMarib-
HOW OCTPOTE BbIPa3nTENbHOCTU, MPOM3BOASA BCE Gonee
3ambIcrioBaThle KoHurypaumm (shapes), ceBepHble
apPXUTEKTOPbI, B CUIY, BO3MOXXHO, CBOWCTB XapaKkTepa,
COCPEenOTOHMITUCE Ha 3CTETUKE MOBEPXHOCTU. Kupnny
N, KOHeYHo, aepeBo y Aneapa Aanto, 6eToH y Ceeppe
®eHa 1 gaxe nnactuk MaHToHa yke B 3MoxXy Knaccuye-
CKOro MOAEepHM3Ma BOOXHYMW B CKAHAMHABCKYHO LLKO-
ny NpUBEpPXXEHHOCTb NpaBae Matepuana. lNMocnegHss

What is becoming crucially important in this new
paradigm is the question ‘How’, taken to mean ‘Out
of what’. Mankind has realized that civilization can-
not go any further with ever-increasing consum-
erism and over-production of goods. In cities this
leads only to an increase in what Rem Koolhaas
has termed junk space. In order to stop architecture
from becoming a pollutant, a mode of construction
using renewable resources was required, one which
could be disposed of without causing any harm to
the environment, and such qualities are possessed
by an entirely traditional building material — timber.
The Scandinavian school has turned out to be
best prepared to rise to the challenge of the age.
While other world trendsetters — the English (para-
metricism), the Americans (deconstructivism) and
the Dutch (supermodernism) — have sought fresh be-
ginnings in formally acerbic expressiveness, com-
ing up with ever more weird and wonderful shapes,
northern architects, perhaps as a result of their in-
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Xe He nepeBoavMa Ha ungpoBon s3bik. B pesynsrate
3[€eLlUHNe apXMTEKTOPbI OKa3anuce 6oree yCcTon4nBbI-
MW MO OTHOLLIEHWIO K BOSTHE BUPTYanunsawmm, 3axmnecT-
HyBLLUEN apyrue LIKOrbl B KOHLEe XX — Havane XXI Beka.
HepeBo Bcerga 6bIr10 OAHUM 13 OCHOBHBIX CPEACTB Bbl-
pPa3nTenNbHOCTM AN CKaHAMHABOB, HO HA CaMOM Aene
AONsl CEBEPOEBPONENCKON KyNbTypbl 3TO BonbLUe Yem
MPOCTO KpacuBbIN Mo hakType matepuan.

Koraga B mpoLunom rogy Mbl co3gaBan BbiCTaB-
Ky Nordic ID gns Il MockoBckon GueHHane apxmTekTy-
pbl! — C Lenbio MccrneaoBaTb «XUMUYECKUI COCTaB» Ce-
BEPHOWN MAEHTUYHOCTU B MPOdheccum, Mbl MONPOCKIM
nopaboTaTtb HaA KaTtanoromM 3KCro3uLMK LLUBELCKUX AW-
3aNHEpPOB, KOTOPbIE B OCHOBY rpachmnyecKkoro peLLeHnst
MOSIOXNIN CXeMaTnYeckoe n3obpaxkeHue cnuna opes-
Ha — C XapakTepHbIMW rogoBbIMU KofbLiaMu. HaBepHs-
Ka OHV coenanu 310 He pasgyMbiBas. CeBepHas noeH-
TUYHOCTb Cama coboW noapasymeBaeT AepeBo. 34eCb

1 Cm.: Nordic ID. CoBpeMeHHasi apxuTekTypa ceBep-
HbIx cTpaH: Katanor BbicTaBku / Pyk. npoekta B. ®ponos,
U. ®pua. Cr6., 2012.

nate character, have concentrated on surface aesthet-
ics. Alavar Aalto’s use of brick and, of course, wood,
Sverre Fehn’s use of concrete and even Panton’s use
of plastic in the age of classical modernism inspired
the Scandinavian school to adhere to truth to materi-
als. This is something that cannot be translated into

a digital language. As a result, architects in these parts
turned out to be more resistant to the wave of virtu-
alisation that engulfed other schools in the late 20"
and early 21t centuries. Wood was always one of the
main forms of expression in Scandinavia, but in fact
for Northern European culture this is something more
than just a material with a beautiful texture.

When we were working on the Nordic ID ex-
hibition for the Third Moscow Architecture Biennale
last year, which was aimed at studying the ‘chemical
composition’ of northern identity in the profession,
we asked some Swedish designers to do some
work on the exhibition catalogue and they based
their design on a schematised representation of the

Pwyappg Jlennactpuep. depeBaHHasa cnvpans, Jlaxtu,
2006 Richard Leplastrier. Wooden Spiral, Lahti, 2006

HE HY>KHO HU4Yero n3obpeTaTb, UMEHHO 3TOT MaTepuarn
MOMEHTarbHO NOMOraeT AeHTUMULMPOBaTL OBLLYYHO
«TEMY» CTPOUTENBHOW TPaauLMM PeErmoHa.

Haunbonee npuctanbHoe BHMaHUe yaoensieT 3Ton
Teme PunnaHans. B 2012 rogy Ha BeHeupaHckon

end of a saw-cut log with its distinctive growth rings.
No doubt they did so without a second thought."
Northern identity implies wood of its own accord.
There is no need to invent anything for this materi-
al makes it possible instantly to identify the common
thread in the building traditions of this region.
Finland pays closer attention than any-
where else to this subject. At the 2012 Venice ar-
chitectural biennale the Finnish pavilion was en-
tirely given over to the best in timber construction.
It is here that the best regarded prize in the world
in the field of wooden architecture is run, which is
called the Spirit of Wood. This is a kind of wooden
equivalent of the Pritzker Prize and it is awarded for
the sum total of an architect’s achievements. What
makes the event unique is that the winner is com-
missioned to design a small architectural form for
the town where the awards ceremony is held, Lahti,

1 ‘Nordic ID, Contemporary architecture in northern coun-
tries — exhibition catalogue’, curator V. Frolov, |. Frid, St Pe-
tersburg, 2012.



OureHHane apxuTeKkTypbl fyyLIMM SEePEBSHHBIM MO-
CTporkam 6bin LIENMKOM NOCBSLLEH NaBUNbOH PuH-
naHamn. 3geck ke, B ctpaHe Cyomu, opraHusyercst
N camasi aBTOpUTETHadA B MUpPE npemust B obnactu ge-
PEBSHHOM apXUTEKTYPbI, KOTOpas HadbiBaeTcs «[lyx
nepeBay — Spirit of Wood. 3710 cBoero poga «aepeBsiH-
HbI» aHanor [pUTLKEPOBCKOW NPEMUA, U OAETCH OHa
«MO COBOKYMHOCTM 3acnyr». YHUKaNbHOCTb MEPOMNpU-
SATUSI COCTOMT B TOM, YTO Nobeautens nosyvaer 3akas
Ha MNPOEKTMPOBaHME HEDOIbLLOIO apXUTEKTYPHOTO 0Ob-
eKTa ans ropoga, rae NnpoxoauT BpyYeHue NnpeMmm, —
JlaxTn, KOTOpPbIN CO BpEMEHEM CMOXET rOpAUTLCH KOIT-
nekumen brnectawmx apx-o6beKToB U3 AepeBa. Yxe
CerofHs Bbl HaMOeTe 30eCb peanv3oBaHHble paboThl
Kenro Kymel, 'epta BuHropga, Pudapga Jlennactpue-
pa, a Hag, NpoekTamu ansg ropoga Tpyastcea lepmaH Ka-
ycbmanH u Netep Llymntop. Ecnv Bce NOMAET B TOM
Xe HanpasneHun, JlaxTy BnonHe MOXeT CTaTb CBOErO
poaa «bunbbao AepeBAHHON apXUTEKTYPbI».

3agaya nobor NPeMnn CoOCToOUT B TOM, YTODbI
npveneYb BHMMaHne obLLECTBEHHOCTU 1 Npodeccmo-

which with time will be able to boast a collection

of brilliant architectural works made of wood. Works
by Kengo Kuma, Gert Wingardh, Richard Leplastri-
er have already been executed there and Herman
Kaufmann and Peter Zumthor are at work on de-
signs for the town. If things carry on in this vein then
Lahti could quite well become a kind of Bilbao for
wooden architecture.

The main aim of any prize is to attract the at-
tention of the public and professionals to a particu-
lar art form through the best examples of its kind. Its
second aim is to create a hierarchy of prestige with-
in professional circles. Lastly, any prize linked to
a particular area of industrial production naturally
helps to promote this technology among experts and
in the media. In the case of Spirit of Wood we can
seen how a prize of global scope can become part
of a strategy for urban development and pay entire-
ly real dividends to a particular place and its inhabit-
ants. And yet the man message is given in the name
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AOA. TpoekT «[lpeBecHbIN ropoa», XenbcuHku, 2012
AOA. Wood City project, Helsinki, 2012

HaroB K onpeaeneHHon obrnact TBOpYecTBa Ha Nyuy-
LLUMX ee npumepax. [pyras uenb — B TOM, YTOObI Bbl-
CTPOUTb OMNPENENEHHYIO0 NEPAPXUI0 MPECTNKA BHYTPU
npodcoobuiectea. HakoHel, korga peyb MOeT o npe-
MWW, CBSA3AHHOW C KOHKPETHOW NPON3BOACTBEHHON TEX-
HorlorMen, oHa, KOHe4YHo, paboTaeT Ha NPOABWKEHNE
3TOW TEXHOMNOMMN B CPEAE CMNEeLManncToB U B Meaua.
B cniyyae Spirit of Wood Mbl BUguM, YTo Npemus rio-
BanbHOro maclutaba MoXXeT CTaTb YacTbio CTpaTerm
rOpOACKOro PasBUTUSI U MPUHECTU BMOSHE pearbHble
AVBUAEHObI KOHKPETHOW TEPPUTOPUN U €€ XKUTENAM.

of the prize itself — the spirit of wood, by which ar-
chitecture returns to the bosom of nature, ceas-

ing to supplant and resist it. The 2008 winner, Chile-
an Jose Cruz Ovalle, recalls how, “As a child, when

| was in the country, | loved to lie on my back under
trees. My gaze would travel up the trunk to the crown
and this canopy, pulsating with shadows and gleams
of light between the leaves and the branches, would
consume my attention entirely and | would immerse
myself in daydreams”.?2 The impression that all this
made on him as a child stayed in this sculptor’s soul
for the rest of his life. Probably this is what the spir-
it of wood is.

Other prizes for wooden architecture, these
ones national in scope, that exist elsewhere in
Scandinavia, in the Baltic states and also in Rus-
sia, have a job that, while more humble, is no less
important. It is national prizes that, unlike global

2 Ovalle J. C. Wood and Space // Ovalle J. C. Spirit of Nature
Wood Architecture Award. Helsinki, 2008. P. 10.
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W Bce »xe OCHOBHOM MeccemK AaH B CaMOM Ha3BaHUM:
AyX OEPEeBa, Yepes KOTOPbIN apXUTEKTYpa BO3BPaLLAET-
CS1 B JIOHO NPUPOAbI, NepectaBas NOAMEHSATb €€ U Npo-
TMBOCTOATH €. Jlaypeat npemun 2008 roga Xoce Kpyc
OBarbe 13 Yunm BcnomnHaeT: «B getctee, Byay4m 3a
ropogom, 9 Nobwn nexarb Ha ChvHe Nod AEPEBOM.

£ Hanpaenan B3rna BAOMb CTBOMA HA KPOHY, U 9TOT
HaBeC, BUOPUPYHOLLMIA TEHAMU 1 NPOBNECcKaMn MeX-
Ay NUCTbSIMU 1 BETBAMM, NMOMHOCTLIO MOrfoLan Moe
BHUMaHWE, 1 9 NOrpy>xarncs B rpesbi»?. Bnevatnexue,
nony4yeHHoe pebeHKOM, OCTanoch B AyLUE CKynbATopa
N apXUTEKTOpPa Ha NPOTSKEHNM BCEW ero XnsHu. Ha-
BEpHOe, 3TO U ecTb spirit of wood.

[pyrve npemun B 06nactv 4epeBaHHOM apXu-
TEKTYpPbI, Y>K€ HaLMOHaNbHOro Maclutaba, cyLecT-
BYIOLLIME B CKaHANHABCKMX U 6aNTUNCKNX CTpaHaXx,

a Takke B Poccun, BeINONHAKT paboTy xots v bonee
CKPOMHYI0, HO HE MEHEEe BaXkHYH0. VIMEHHO Haumo-
HarbHbIE NPEMUN, B OTIIMYME OT MUPOBbIX, CMOCOOHbI

2 Ovalle J. C. Wood and Space // Ovalle J. C. Spirit of Nature
Wood Architecture Award. Helsinki, 2008. P. 10.

ones, are able to support a local architectural tradi-
tion and, consequently, a local identity. In this there
are undoubtedly few materials quite as laden with
significance as wood, for how can one talk of con-
tinuity and a local school when glass and concrete
are being used?

That is why this exhibition looks at modern
wooden architecture mainly in the light of nation-
al architectural prizes. It brings together examples
of prize-winning work in Denmark, Norway, Sweden
and Finland, as well as Latvia, Estonia and Russia.
Its chronological and quantitative scope in the choice
of buildings reflects the fact that all these prizes are
awarded at different intervals and include varying
numbers of different nominations.

A separate and self-contained section is devot-
ed to the most successful wooden buildings in the re-
gion that were completed in 2012. We have every
confidence that at least some of these works will be
awarded prizes in the near future.

noaaepaTb MECTHYHO apXUTEKTYPHYIO TPaauLMIO,
a 3Ha4uT, U MOEHTUYHOCTb. [lepeBo 3A4eCb, HECOMHEH-
HO, OOVH N3 CaMblX CMbICIIOEMKMX MaTepuarnoB: O Ka-
KOW NMPEEMCTBEHHOCTM, NOKasIbHOW LLKOSIE MOXHO
BOOOLLIE rOBOPUTL, HAMPUMEP, NPY UCMOSb30BaHU
CcTekna v 6etoHa?

MmeHHO noaTomMy HacTosLLas BbiCTaBKa pac-
CMaTpUBaET COBPEMEHHYIO AEPEBAHHYO apXUTEKTYPY
NoA YrioM B OCHOBHOM HaLMOHaNbHbIX apXUTEKTYP-
HbIX NpemMui. Ha BbicTaBke cobpaHbl npumepbl 06b-
ekToB 13 daHun, Hopseruu, LLBeunn, PuHnsgHamm,

a Takke JlatBum, ScTtoHUmM n Poccum, HarpaXaeHHbIX
3a nocrneaHue rogpl. BpeMeHHoW 1 KONMYeCTBEHHbIN
pa3bpoc B nogbopke 0OLEKTOB CBA3aH C TEM, YTO BCE
NPEMUX NPOXOOAT C Pa3HOM NEPUOANYHOCTLIO 1 obna-
[atoT HEOANHAKOBbLIM KONMYECTBOM HOMUHALIMNA.

OToenbHbIN U HE3aBUCUMBbIA OTCEK MOCBALLEH
Havbornee ygayHbIM AePEBAHHBIM MOCTPONKaM perun-
OHa, peanuaoBaHHbIM B 2012 rogy. Mbl yBepeHbl, 4To
Nno KpamHen mepe HeKoTopble 13 3Tux paboTt oba3a-
TENbHO YAOCTOATCA NPEMU B Bnvkaniiem oyayLuem.

A great number of different trends are inter-
woven in the development of wooden architec-
ture in contemporary Scandinavia, the Baltic states
and Russia and in each country there are plen-
ty of fine practitioners. Of course, a large number
of them are already holders of the relevant prize.
The economic and social conditions and construc-
tion standards also vary from region to region, just
as traditions vary even within Scandinavian mod-
ernism. That in itself is bordered by the formal ex-
periments of Estonian architects and the creative
searches of the Russians, based now on the So-
viet avant-garde, now on trends in contemporary
art, now on archaic cultural strata. It should be not-
ed that Russia’s Archiwood prize has more nomi-
nations than any other, which is testimony not so
much to the spread of wooden architecture as to
its inherent inner contradictoriness.

Here we will touch on only a couple of the
great number of trends which, as we see it, will de-



B pa3Butum gepeBAHHON apXUTEKTYPbI CEro-
OHsAwHen CkanavHaeumn, bantumn n Poccumn nepenne-
TaeTCsl MHOXECTBO TEHAEHLUWIN, N B KXO0WN CTpaHe
€CTb HEMaro NpeKpacHbIX aBTopoB. KoHe4vHo, 6onb-
LIas YacTb U3 HUX y>Ke Oblna Bo3HarpaXkgeHa CooTBET-
CTBYIOLLIMM MPU30OM. DKOHOMMYECKME U CoLMarnbHble
YCINOBUSI U CTPOUTESbHbIE HOPMbI TOXE pasnmyaroT-
CSl B PEr1oHe, TakK e Kak He OAMHAaKOBbI U TpaauLmn
Aake BHYTPW CKaHAMHABCKOro mogepHuama. K Hemy
NpUMbIKaOT hopMarbHbIE SKCNEPUMEHTbI ACTOHCKMX
apXUTEKTOPOB M TBOPYECKME NMOUCKN POCCUSIH, Onmnpa-
FOLLNXCH TO HA COBETCKMI aBaHrapm, TO Ha TEHAEHUUN
aKTyanbHOro MCKYCCTBa, TO Ha apXxan4eckue nnacthbl
KynbTypbl. K crnosy, y oTedecTBeHHON npemun «APXU-
WOOD» 6onblle BCero HoMMHaLUuin, YTO rOBOPUT HE
CTOSbKO O pacnpoCTPaHEHHOCTN OEPEBSHHON apXu-
TEKTYpbl, CKOMNbKO O NPUCYLLEN el TYT BHYTPEHHEN
NPOTMBOPEYMBOCTH. ..

Mbl KOCHEMCS NULLb ABYX U3 3TOr0 MHOXECTBa
TEeHOEHLWN, KOTOPbIE, C HALLEN TOYKM 3PEHMUS, CTaHYT
OnpeaensoLLMMM B HblHELLHeM cTonetun. MNepeas —

fine the current century. The first is the hitherto un-
seen increase in the scale of wooden buildings. En-
tire office blocks and residential buildings, even
districts are going up in this material. The first tim-
ber-framed block of flats has already been complet-
ed in the Finnish town of Heinola. High-rise build-
ings made of wood will also soon appear, such as
on a site in the new Helsinki suburb of Jatkasaari,
where wood is being used for building types which
one is more used to seeing built out of concrete and
steel. The second trend is almost diametrically op-
posed to the first. We are witnessing the emergence
of a kind of architect who is somehow reminiscent
of a hermit: he builds little shacks and cottages vir-
tually out of the planks and beams that he finds on
rubbish tips, and then equips the building with an in-
dependent energy source by using solar panels and
geo-thermal energy.

In the case of the first, the increased use
of wood, which we tend to associate with a small-
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HeOblBanoe yBennyeHne maclutaba caMmmx gepessiH-
HbIX CTPOEHUN. Llenble opUcHbIE 1 Xunble 34aHus,
3aTeM KkBapTarsibl BO3BOAATCA M3 9TOro Matepuana.
MepBbin B PUHASAHOUN MHOTOKBapTUPHBIA AOM C Ae-
PEBSIHHBLIM KapKacOM Y>Ke NOCTPOEH B ropoae XenHo-
na. Bckope nosiBATCA 1 BLICOTKU U3 AepeBa. Takum,
Hanpumep, AOIMKEH CTaTb y4aCcTOK B HOBOM panoHe
ATkacaapu B XenbCuHKK, roe 4epeBO NPUMEHSAETCSA
B TUMOSOrMAX COOPY>KEHWUI, KOTOPbIE Mbl NPUBbLIKIN
BUAETb BbINOSMIHEHHbIMW 13 BGETOHA 1 cTekna. Bropon
TPEeH NpakTUYeckn NpoTMBoHanpasneH. Mbl Habnto-
AaeM BO3HVKHOBEHME TUMa apXMTEKTOpA, YEM-TO Ha-
NMOMWHAIOLLEro OTLLENbHUKA: CTPOUT ManeHbK1e Aayn
N KOTTEMKM YYTb JIN HE U3 HAWAEHHbIX HA MOMOWKE
AOCOK 1 BpeBeH, a 3aTeM yCTaHaBNMBAET B 30aHN
CMCTEMY MOSTHOrO aBTOHOMHOIO 3HeproobecneveHus,
NCMnorb3ys CoNHEYHble baTapen 1 reotepmMarbHble
NCTOYHMKMN.

B nepBom crnyyae akcnaHcus gepeBa, KoTopoe
Mbl MPUBbIKIN CBA3bIBATbL C MarbiM MacLuTaboM, «Ha
YY>KYH0 TEPPUTOPUIOY KAKETCH HEMPUBBIYHOW: B POC-

er scale, seems unfamiliar away from its home ter-
ritory: in Russia anything of the sort is for the mo-
ment unthinkable because of strict fire regulations.
And yet there will be progress here as well. In tan-
dem with ‘green’ architecture, timber construction
is increasingly often being viewed as the main al-
ternative to 20" century technology. For the mo-
ment in most cases wooden architecture on a large
scale — even prize-winning buildings — is clear-

ly indebted to the materials from which its pre-
decessors were built. Wood imitates the forms
possible in metal or concrete, just as the design

of stone pillars used to refer back to wooden col-
umns. It still remains for a new language of expres-
sion to be found for the material. It would seem
that the Danes (Lundgaard & Tranberg Arkitek-

ter and BIG) have come closest to this by avoid-
ing the extended surfaces that today can too eas-
ily be achieved: wooden is usually understood to
imply modular form, which is a product of the nat-
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CUINCKOM KOHTEKCTE TaKoe MnoKa YTo HEMbICITMMO

B CUIY XECTKOCTM NoXapHbIx HopM. OaHaKko noaBuik-
kv OyoyT n 3gecb. BmecTe ¢ napagurmon «3erneHomny
apXUTEKTYpPbI 4EPEBAHHOE CTPOUTENBLCTBO HAYHET BCE
yalle 3asBnATb 0 cebe Kak O rMaBHOW ankTepHaTrBe
TexHonorusam XX ctonetus. Noka 4to B 6OMbLUNHCT-
Be ClyYaeB JepeBSHHaa apXUTeKTypa KpyrnHbIX 30a-
HWUI, Jaxke Ta, KoTopas yaocTanBaeTcs NpemMun, SBHO
HOCUT YepTbl 3aBMCUMOCTM OT MaTepunanos NpeaLle-
CTBEHHUKOB. [1epeEBO UMUTUPYET PELLEHUS, BO3MOX-
Hble Anga MeTtanna unm 6eToHa, Kak HeKoraa KameH-
Hbl€ KOJTOHHbI AeNnanuch C OrMsAKON Ha OepeBAHHbIE
cTonbbl. 34ech eLle NpeacTouT HanTW HOBYHO Bbipasu-
TenbHOCTb MaTepuana. Kaxetcs, agaryade (Lundgaard
& Tranberg Arkitekter n BIG) Gnke Bcero nogxogaT K
3TOMY, M36eras Cr1LLIKOM JIErko AOCTMKMUMbIX CEroaHS
NPOANEHHbIX MOBEPXHOCTEN; B HALLEM MPUBbLIYHOM M0-
HUMaHWUM OepeBO — Npexae BCero MoaybHOCTb, 06-
YCINOBMEHHAs eCTECTBEHHOW ANNHON BpeBHa: MMEHHO
3TO NpUAAET TPAAULMOHHBIM OEPEBSAHHbLIM NOCTPON-
KaM COMoCTaBMMbI C YEMNOBEYECKMM MacLUTab, YTo

ural length of a beam and it is this that lends tradi-
tional wooden buildings the human scale that we
value so highly. Before long someone will proba-
bly come up with a new ‘timber Manhattan’ for one

Photo: Pasi Aalto

Rintala Eggertsson Architects. Bubnuoreka,
Taunang, 2009 Rintala Eggertsson Architects.
The Library, Thailand, 2009

Mbl TaK LieHUM. BeposTHO, Bckope KTo-HUbyab 06s13a-
TENbHO HAPUCYET HOBbIN «AEPEBAHHbIA MaHX3TTEH»
[N oOHOW U3 ckaHamMHaBckux ctonuy,. Pabota AOA
ansa Atkacaapu — nuwb nepeasi npoba nepa. 3aech
CYLLIECTBYET 3HAYMTENBHOE NPOCTPAHCTBO A5 Npume-
HEHUS HOBbIX TEXHOMOMIN, N MOAOOHLIA PariOH CMOXET
NOCNYXXWUTb OT/INYHBIM BM3yalbHbIM OTPaXKEHNEM pe-
anusoBaHHoOM ngewn sustainability, kotopon kak pa3 He
XBaTaeT HarnaaHoOCTH (03eNeHEHNE KPbILL B CEBEPHOM
KnumaTte paboTaeTr faneko He Kpyrmbin rog). U Bce xe
HY>XHO MOHUMaTb, YTO «3KOSTOMMYHbLIA MaHX3TTEH» —
OYEBMAHBINA OKCHOMOPOH.

BTopas TeHgoeHUus Takke cBs3aHa C TEMOMW
OKpY>KatoLLen cpeabl, HO B OTNMYME OT NEePBON OUKTY-
€TCsl HE MONMUTUYECKUMUN N TPagOCTPOUTENBHBIMU pe-
LLIEHUAMMU, a NMUYHBIM BblIOOpOoM apxutekTopa. Kpac-
HbI epeBeHckuin ambap B LLBeumun, gaBLunim nms
OOHOW U3 apXUTEKTYPHbIX NPEMUIA B 3TOW CTpaHe,
dunHCKasi cayHa unun pycckasa 6aHs, HakoHeL,, MpoCcTo
capan 6anTunckoro pbibaka, — BCe 3TV TPpaauLMOH-
Hbl€ apXUTEKTYPHbIE TUMOOrMN BOOXHOBIIAIOT CEro-

of the Scandinavian capitals. AOA’s work in Jat-
kasaari is merely the first harbinger. Here there

is plenty of room to employ new technology and

a district like this can serve as an excellent illustra-
tion of how sustainability looks in practice, some-
thing which has not actually been sufficiently well
demonstrated (sedum roofs do not work all year
round in the northern climate). And yet it has to be
understood that a ‘green Manhattan’ is clearly an
oxymoron.

The second trend is also related to the sub-
ject of the environment, but unlike the first is not
dictated by the decisions of politicians or urban
planners but by the architect’s personal prefer-
ences. The red Swedish barn that has given its
name to one of this country’s architectural prizes,
the Finnish sauna or the Russian banya, last but
not least a fisherman’s hut on the Baltic coast —
all these traditional building types inspire the ar-
chitects of today through their simplicity and hon-



OHSLLHNX apXUTEKTOPOB CBOEW MPOCTOTON N YECTHO-
CTbto. COBPEMEHHbIV aBTOHOMHbIN 4OM (Mnn, TOYHEE
ckasaTb, A0M OyayLLero) Takum u OOrmKeH ObITb.

W ans apxuTtektopa 3To He 3aurpbiBaHUE C 3CTETUKON
BenHocTun, Kakas umena mecto B kynbtype XVIII cTo-
neTus, Korga apucTokpartums nobuna npoBoanTb Bpe-
MS BO 4BOpLIaX, 3aMaCKMPOBaHHbIX NOA AepeBEHCKNE
n30bbl, a CKopee eaANHCTBEHHbIN BO3MOXHbIN CNocob
ocTaBaTbCsl BEpHbIM Npodeccun. He cMoTpeThb Ha
MUP, FOBOPS CIIOBaMM U3BECTHOIO (DUHCKOrO apXmnTeK-
Topa, xmByLero B Hopeermun, Camm PvHTana, «CKBo3b
TPOWMHbIE CTEKMNoNakeTbI»3. IMEHHO 3TOT MPMHLMN
06begnHAET POCCUMCKOro apxmuTekTopa AnekcaH-
Apa bpoackoro, NCNomb3yoLLEro B CBOMX MPOEK-

Tax cTapble, BblIOPOLLIEHHbIE OKOHHbIE paMbl 1 ABEPU
(kak Obl «C KanpeMoHTa»), 1 Toro e PuHTana, KoTo-
pbIi HEMasyto YacTb apXUTEKTYPHOM NPAKTUKKA OCY-
LLLECTBNSET B CaMblX 9K30TUYECKMX CTpaHax, Bcerga
paboTtasd ¢ MECTHbIMW CTPOUTENAMWU U C MECTHLIM Ma-
Tepuanom — gepesomMm. BepoaTHo, MeHHO B nogo6-

3 Punmana C. O uyBctBax // IIpoext bantus. 2009. Ne 3 (8). C. 82.

esty. And that his how the modern, off-grid house
(or, to be more precise, the modern, off-grid house
of the future) should be. For an architect this is not
playing at the aesthetic of poverty, as was done in
the 18™ century when aristocrats enjoyed whiling
away their time in palaces disguised to look like
hovels, but rather the only possible way of staying
true to the profession — not looking at the world, as
the famous Finnish architect resident in Norway,
Sami Rintala puts it, “through triple glazing”. It is
this principle that unites the Russian architect Alek-
sandr Brodsky, who uses in his work old, discarded
window frames and doors (looking as though they
have been thrown out during the course of a ma-
jor refurbishment) and Rintala, who has done quite
a lot of work in very exotic countries where he al-
ways works with local builders and with the local
material — wood. It is in buildings like these that ar-
chitecture (there are some who describe this trend
as altermodernism) finds a means of resisting

16

HbIX OObeKTax apxmuTekTypa (HEKOTOpble Ha3bIBaOT
3Ty TEHOEHLMIO anbTEPMOAEPHNU3MOM) HAaXoaNUT Cro-
cob NPOTMBOCTOATHL NOCTMOAEPHU3MY, 3aBELLIEMY
Hac B TYNWK BOCMPOM3BOACTBA MYCThbIX U BECCMbICNEH-
HbIX )OpPM, a TaKKe MONTK 4O KOHLA NO NyTU 3KOJIO-
TMYHOCTW, CKOSb Obl MPOCTOAYLUHLIMU HU BbIMNSAe-
nun Takme warn. Mexgy npoyuwm, y Jlapca ¢oH Tpuepa
B anokanunTuyeckon care «MenaHxonmsi» NpuUcyTCT-
BME [yXa NoceLlaeT OT4asBLUMXCS repoeB NuyLb Npwu
CTPOUTENBCTBE CAaMOr0O YTO HU Ha €CTb HauBHOTO ybe-
XWwa — Lwarnalla U3 peBECHbIX BETOK.

Nordic Wood — BbiCTaBka 0 pacTyLLeM 3HaYeHU
AEepeBa B apxXnTtekType 1 06 MHCTPYMEHTaX, NO3BOIs-
IOLLMX AaHHOE 3HAYEHME BbIIBUTb, TO €CTb NPEMUSX
B 00nacTun aepeBsHHON apxmuTekTypbl. CkaHOuHaBKS,
Bantua n Poccusa o6beanHeHb! 06LLMM YyBCTBOM K
3TOMY CTPOUTENbHOMY MaTepuany, U Mbl HE COMHEBa-
emcs, 4To B XXI BEke MMEHHO 30eCb Mbl YBUAUM OOHU
13 camblX yAa4HbIX B MUPE AEPEBSAHHBIX COOPYXKEHWMN.

Brnagumnp ®pornos

post-modernism, which has led us up a blind alley
with its empty and meaningless forms, and also to
remain true to our commitment to the environment,
however simple-minded these steps may look. It
might be noted in passing that in Lars von Trier’s
apocalyptic saga, ‘Melancholia’ the spirit descends
on the despairing heroes only when they are build-
ing the crudest of all possible shelters — a bivouac
made of fallen branches.

Nordic Wood is an exhibition about the grow-
ing importance of wood in architecture and about
the means by which this importance is brought to
the fore, i.e. prizes for wooden architecture. Scan-
dinavia, the Baltic States and Russia are united by
a common sensibility for this building material and
we have no doubt that in the 215t century it is here
that some of the most successful wooden buildings
in the world will appear.

Vladimir Frolov

[epeso kak npobnema /| The problem with wood

Hwn B ogHOM poccuiickoM y4ebHuke no UcTo-
PUN apXUTEKTYPbI Bbl HE HANAETe rnae, NOCBS-
LLIEHHbIX «apPXUTEKTYpe BDETOHa» UNN KapXUTEKTY-
pe cteknay. [lencTBUTENbHO, 4OBOSIbHO CTPAHHO
BbICTpanBaTb UCTOPUD apXUTEKTYPbI BOKPYT Ma-
Tepuana (4ns 370ro, B KOHLIE KOHLOB, €CTb «Ma-
TepuanosegeHue»). Ho gepeBo Bce e YHuUKarb-
Hasa cybcTaHumsA, B pa3roBOpe O HEM daxe Yy caMblX
CEepPbE3HbIX YYEHbIX HaYMHAKT BbICKaKMBaTb COBEp-
LLIEHHO HEHayYHble TEPMUHbI: «TEMMNOTay, «4eno-
BEYHOCTb», «YHOT», «Mofne», «aypa»...

B coBeTCKOM MCKYCCTBO3HAHWUW NSl AepPeBSAH-
HbIX COOPYXEHNN MMENOCh crneunanbHoe 1 AOBOSb-
HO CTpaHHOE HaMMEHOBaHMWE: «HApPOOHAA apXUTEK-
Typa». TyT, KOHEYHO, COAEepPXKarncsa BbICOKOMEPHbIN
HaMeK Ha TO, YTO BOOOLLEe-TO OHa Aenanachk 6e3
npodgeccmnoHanos. NpocTbiM NAOTHMKOM, 6e3 equ-
HOro rBo3as, Kak npaeswmno, n 6e3 nunel. Ho, ¢ apy-
FOM CTOPOHbI, Bpofae Obl AaXke NecTHO: «Hapoa-
HOoe» — DaKTMYECKM «BCEHaApOoaHOEe», Heobxoanumoe
Ans Bcex, obsa3aTtenbHoe Ans U3yvYeHns B cpenHen

You won'’t find chapters covering just ‘concrete
architecture’ or ‘glass architecture’ in any Russian
architectural textbooks. It really is rather odd to put
together an historical account of architecture around
a material — after all, there a discipline called ma-
terial sciences for that. And yet wood is unique
stuff and even when the most serious of scholars
talk about it completely unscholarly terms such as
‘warmth’, ‘humanness’, ‘cosiness’, ‘field’ and ‘aura’
start to slip out.

In Soviet art scholarship there was a special
and rather peculiar term for wooden buildings — “folk
architecture’. Of course, that hinted arrogantly that
it wasn’t really the work of professional architects,
that it had been made by humble carpenters with-
out any nails, as a rule, and without using a saw.
But on the other hand there was something almost
complimentary about it, too: qualifying something
with the word ‘folk’ effectively means saying that it
is ‘the people’s’ — something essential for everyone,

LwKone. XoTa HUYero Tak He ctecHsanucb getu B Co-
BeTckom Coto3e, kak XOpoBOAOB, capadaHoB, Ya-
CTyLUEK U npoyero corbknopa, HEM3MEHHO Npuna-
raemMoro kK TeMe «u3bbiy.

9710 abCoNTHO HE ONO3HABaNOChb Kak
«CBOE» — He TONbKO BCNeaCTBUE NCTOPUYECKON
aucTtaHumm. M He ToNbKo NOTOMY, YTO OblNo Npo-
naraHgon. Hago 6bino 6biTb MyLWKMHBIM, YTO-

Obl NpuaaTbh HAHWUHBIM CKa3kamM COBPEMEHHOE
3BydaHue. [laxke nNpo3a «4epEeBEHLLMKOB» — sape-
Hasl, YecTHas, cepMsbkHasa — valle Kasanacb «aT-
Horpadumen», Yyem «nutepatypon». Kpome Toro,
HU K OHOM OpYrov apXuTeKkType C TakoW fnerko-
CTbl0 HE MpUKNagblBaeTcs ApeMyYyee 1 3amLienoe
cnoBo «3og4ecTtBo». Ecnn npo Kop6tosbe Takoe
CKaxellb — sIBHO CbIpOHU3MpPYELLb, a BOT €Cnn
«pPYyCCKOE AEPEBAHHOE» — TO HEMPEMEHHO «30[-
YECTBOY.

YTto y>x roBopuTb 0 cyrybo npocdeccnoHanb-
HOW nekcuke... Npuropuin PeB3MH TOHKO NOAMETUIT:
«Kak TonbKo Ha4yMHatoT roOBOPUTbL CTPOUTENN,

a compulsory subject in secondary school. Although
there was nothing that Soviet children found quite
as embarrassing as circle dances, sarafans, chas-
tushki and all the other trappings of stereotyped

«[lMpa3aHuk Tonopax», Tomck, 2011
The Axe festival, Tomsk, 2011



Bblf1e3at0T Kakme-To AypalkKue crioBa, HanoMuHa-
toLme onunbiwmn 1 Yypbanbl. “Camel”, “oxnyneHnp”,
“kKypuua”, “nosan”, “npuyenuHa’, “B obno”, “matu-
ua’, — nonyvaetcs “yyauwe obno, 030pHO 1 nasin’,
a He aKonornveckas dunocodus XKnU3Hu eBponeun-
3MPOBAHHOIO cpeaHero knaccax». U gaxe yoapeHue
B cnoBe «Kuxn» mMmbl HOpPOBUM NOCTaBUTb Ha OpaH-
Lly3CKMIN MaHep — Ha nocnegHui cnor. Xots Booo-
LLie-TO OHO Ha NepPBOM.

Mbl Tak MHOIO FOBOPUM O SI3bIKE, MOTOMY YTO
B HEM MOACMNYAHO HAXOOAT OTPaXKeHNEe HEBbLIFOBOPEH-
Hble Npobnemsbl. A AepeBo Ans Hac npobnematny-
Ho. Bpoge 6kl pogHoe — Ho He brnin3koe. [NpocToe —
HO HenoHsATHoe. Murnoe — Ho Henenoe. CTecHsiemcs,
cMmyLLaeMcsl, oTOpbIKMBaeMcs, AeTcKkasi HENOBKOCTb
OaBHO nepepocra B cCHobmam. 1 ocobeHHO oCcTpo 3TO
oulylaellb, KOorga oKkasblBaellbCcsi B COCEAHNX CTpa-
HaX, C KOTOPbIMW HAC POLHAT U KNUMAaT, U AaBHASA
Tpaguums AepeBAHHOIO0 JOMOCTPOEHUS.

lMepBada MbIiCnb — YTO NpobnemMa MMEHHO
B cune Tpaauunun. [lepeBo CnuLIKOM MOLLHO acco-

Russian folklore which were part and parcel of the
whole notion of an izba.

It was something which people did not recog-
nise at all as their own, not only as a consequence
of the distance imposed by historical events. And
that was not just because it was propaganda. Only
a writer of the calibre of Pushkin could have made
his nanny’s old fairy tales sound right to modern
ears. Even the hearty, down-to-earth and homespun
prose of rural sketch writers seemed more like eth-
nography than literature. Not only that, there is no
other architecture that attracts vague and dusty de-
scriptions like ‘the art of building’. Say that about Le
Corbusier and it'll be obvious that you’re trying to be
ironic, and yet when it comes to wooden architec-
ture then convention dictates that it just has to be
referred to as ‘the Russian art of building in timber’.

And as for hard-core professional terminol-
ogy, well... As the architecture critic Grigory Rev-
zin has observed so acutely, as soon as Russian
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LMmpyeTcs C UICTOPUEN, C NPOLLUSbIM — HO HE C Ha-
ctodwmm. B CkaHgmMHaBCKMX CTpaHax gepeBAHHAsA
Tpaguumsa He npepbiBanach (XoTs, KOHEYHO, TOXe
MCNbITbIBana CUSbHY KOHKYPEHLMIO CO CTOPO-

Hbl aNbTEPHATUBHbLIX CTPOUTENBbHBIX TEXHOMOINN),
HO B 3Ton 6opbbe NuLbL pa3BMBanach N CoBep-
LeHcTBOBanachk. Pycckas xe peBontoumsi OTMEHU-
na CriMLLKOM MHOrO BCEro: He TONbKO AepeBO (Kak
He COOTBETCTBYOLLEE AYyXY BPEMEHU), HO N AepeB-
HIO (3aMeHMB e€e KONIX030M), U camy UOet YacT-
Horo goma (BMECcTo HeEe — JOM-KOMMYHa U KOMMY-
Hanka). Bce 310 ocTanocb B NpOLISIOM M MOPOCHO
ObinbemMm.

Tak 4To cama no cebe Tpaguuunsa Bpaa nv BU-
HoBaTa: 6efa, 4YTo NopBanacb CBsA3b BpeMeH. Ho
dhparmeHTapHoe ee BocctaHoBneHne B 1990-x ro-
Aax nmeno ceom ocobeHHocTU. OTo Bbina anoxa
LWanbHbIX OEHET, LapCTBO HEMNPOYHOCTU U BPEMEH-
HocTu. N B gaHHOM cuTyaumm ocobyto 3HaYMMOCTb
obpeTana HagexXHOCTb, KPENOCTb AOMa, a Aepe-
BO B 3TOM CMbICJI€ BCE PaBHO yCTynaeT KMpruyy.

builders start talking about building in wood, idiotic
words start slipping out, which bring to mind nothing
so much as chunks and offcuts of timber. All sorts
of obscure traditional terminology are brought into
play, conjuring up twee, meaningless images rath-
er than an environmentally conscious way of life for
a westernised middle class. Even the word Kizhi -
the name of the place where some of the greatest
wooden architecture in Russia is to be found — gets
pronounced with the stress on the second syllable,
as though it were somewhere in France. Actually
the correct way to pronounce it is to stress the first.
Language has a lot to do with the subject be-
cause unarticulated problems rise to the surface
through it. And timber is something problematic for
Russians. It's supposed to be a product of our na-
tive land and yet keep our distance from it. It's sim-
ple and yet it's incomprehensible. It's endearing and
yet it's ridiculous. We fight shy of it, we're embar-
rassed by it, we're repelled by it, the unease that we
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Photo: Yuriy Palmin

TotaH Kysembaes, «[Jom-Teneckon», MNuporoeo, 2004
Totan Kuzembayev. Telescope House, Pirogovo, 2004

[la, CoBpeMEHHbIE TEXHOMOMMN NO3BOMSAOT CMe-
110 rTOBOPUTb O rapaHTUKM Ha ctoneTtue. M kasanocb
Obl, B NOPY CTPEMUTENBHO MEHSIIOLNXCHA Npea-
noYTeHUN — K Yemy 6onblie? Ho B Poccumn noHs-
TUEe «JIIMKBUAHOCTUY» acCOLMUPYETCSA NoKa NULLb

felt as children long ago has matured into full-blown
snobbery. That's something Russians feel partic-
ularly keenly when they find themselves in neigh-
bouring countries with a kindred climate and long-
established tradition of building houses in timber.
Initially one thinks that the problem must be to
do with the weight of tradition. Wood has too pow-
erful an association with Russian history — with
the past, not the present. In Scandinavia the tradi-
tion of building in wood has never been interrupt-
ed and although of course it did face strong com-
petition from alternative construction technologies
this struggle merely made it develop and perfect it-
self. But the Russian Revolution abolished far too
much: not just wood (as something that ran counter
to the spirit of the age) but also villages (they were
replaced by collective farms) and the very notion
of a private house (they were to give way to com-
munal living and communal flats). All that got left
behind and vanished in the mists of time.

C «NUKBUOauuen» — gpoma, busHeca, YyenoBeka.
HWKTO no-npexxHemMy He BEPUT, YTO HELBMKUMOCTb
MOXHO nepenpogatb, caatb, NOA4APUTL: B HEN
MO>HO TONbKO YMEPETb.

EcTb n gpyras cneumnduka B reHe3NCE Hbl-
HEeLLHEero 3akas4dmnka. ATOT PYCCKMUA YenoBek B 60sb-
LLUMHCTBE CBOEM — YENOBEK COBETCKUN, OONMTO
OTJTYYEHHbI OT BO3MOXHOCTU ObiTb COBPEMEH-
HbIM, 1N OH NOAOOHON BO3MOXHOCTbIO eLle He Ha-
cbiTuncsa. OgHako OH He oLLyLLaeT 3a LEPEBOM
COBPEMEHHOCTM — TONbKO YTO-TO NaTpuapxarib-

HO€ 1 MapruHanbHoe. A crioBa «3KOSTOTMYHOCTbY,
«3HEProdPEKTUBHOCTbLY, KYCTONUYNBOCTbY KaXyT-
CHA eMy pekriamMHON «pasBoakon». YTo, BNpovem, He
Tak y> 1 6e30CHOBAaTENIbHO, HO BCE €& He McYepnbi-
BatoLLe.

HakoHel, Henb3s cbpacbiBaTb CO CH4ETOB BO-
npoc camongeHTugukaunmn. EctectBeHHO, pyccKkum
YeroBek Bcerga ropguncs CBoMM AOMOM, ogHa-

KO HMKOrga nogmMeHa pearibHOCTU penpe3eHTaTuB-
HOCTbIO He goxoaurna oo Takom cteneHn. Cama no

So tradition of its own accord is hardly to blame:
the link with the past was broken and that was a dis-
aster. But its partial restitution in the 1990s was
hardly straightforward. It was a time of easy mon-
ey, when insubstantiality and ephemerality reigned.
In a situation like that having a house that was dura-
ble and robust took on a particular importance and
on that score wood still can’t compete with brick. Yes
of course there is modern building technology which
makes bold claims to being guaranteed for a centu-
ry. And, one might imagine, at a time when tastes are
changing rapidly, what more could one want? But in
Russia the notion of ‘liquidity’ for the moment is as-
sociated only with ‘liquidation’ — of a house, a busi-
ness, a human being. No one believes as they did in
the past that real estate can be sold on, rented out or
gifted: all you can do in it is die.

There is another peculiar aspect to the evo-
lution of modern house-builders. For the most
part the Russians in a position to do this are chil-



Brnagumup TatnuH. «ony6on
KOHTppenbed», 1914
Vladimir Tatlin. The Bblue
Counter Relief, 1914

dren of the Soviet era, who for a long time were
deprived of the opportunity of being modern, and
they still haven’t got their fill of it. But wood isn’t
something that feels modern — instead it feels pa-
triarchal and like something on the fringes. As for
terms like ‘environmentally friendly’ and ‘energy ef-
ficient’, they are regarded as a salesman’s smooth
talk. Mind you, even if it isn’t the whole story there
is some truth in that.
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cebe nges goma-ansa-xKusHu TpaHcdhopmMupoBa-
nacb B ungeto goma-gna-craryca. O6pas 6orarctea
cTan AOMUHUPYIOLLUM, @ AEePEBO — Kak cCaMbli fe-
LUEBbLIN MaTepuan — TakoBbIM 3aBEAOMO He SBIisi-
etcs. TyT, BNpoyeMm, TOXe ecTb napagokc. Ha gene
NOCTPOUTb MOJSTHOLEHHbLIV OEPEBSHHbIN OOM Cpes-
HUI PYCCKUI YErTOBEK HE MOXET cebe No3BOMUTh.
910 goporo. I nogobHas kaxyuwladacs geweBuns-
Ha — BKyne C peasnibHOM JOPOroBN3HOM — TOXE CO-
34aeT CUIbHOE Nofe HedOBEpUS.

A elle KpacoTa 3aropoAHoro AoMa BO MHOTOM
OonpenensieTcs ero pacrnosioKeHnem B naHgadgTe.
B pycckon Tpagmuum epeBsHHbIN JOM CTpOUscs
B 00s3aTeNbHOM rapMOHUM C Npupogon. Ho B Hbl-
HeLlHen cuTyaunn rnaBHbiM hopmMoobpasyroLmm
daKkTopoM SABMSETCS BbICOKUI 3abop, a npupoaa
Ha yyYacTKe ucyepnbiBaeTca nyXankoun 1 ny>xuuen
npyavka. Ewe pycckun gom, Kak npaBuiio, CTpOus-
ca BceM Mupom. CerogHs ke OTHOLLEHMS C coce-
OSMU onpeaensTcd BCE TeM e 3abopom ga na-
pou 3nbIx cobak...

Lastly, the issue of self-identity shouldn’t be
discounted. Of course Russians were always proud
of their houses but never before had the substitu-
tion of representation for reality gone quite as far as
that. Of its own accord the idea of a house as be-
ing a place to live was transformed into the idea
of a house as a status symbol. Projecting an im-
age of wealth carried all before it and wood, being
the cheapest of building materials, by its very nature
could not fit in with that. And yet herein too is a para-
dox. Building a proper wooden house is actually be-
yond the means of the average Russian. It's too ex-
pensive. But that apparent cheapness coupled with
very real expense also creates a climate of distrust.

Moreover what makes a house in the coun-
try look beautiful to a large degree comes down to
its situation in the landscape. Traditionally Russian
wooden houses always had to be built to be in har-
mony with nature. But in today’s Russia what sets
the scene more than anything else is the tall perim-
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[MoHATMSA XXe Nonb3bl U KpacoTbl B Aepe-
BSIHHOM apXUTEeKType pasoLnncb KapgnHanbHO.
BnnoTb 00 TOro, YToO Mbl Aaxe HE MOXEeM corna-
CUTbCS, YTO BOOOLLE NMMEEM B BuAY, roBops 00
9CTETUKE LEPEBAHHOIO AOMa. Y3KUIA Kpyr aKcnep-
ToB nonaraet 99,9 % coBpeMeHHOro AepeBAHHOro
AOMOCTPOEHUS «KHE apXUTEKTYPOI», BONbLUMHCTBO
XXe YyYaCTHMKOB MpoLiecca CHATAKT «HE XNUMbeEM»
TY OEPEBSAHHYIO apXUTEKTYpPY, KOTOpas CTPOUTCH,
Hanpumep, B NOAMOCKOBHOM [Mnporoso. A cBouMm
ngeanom BMAAT 0O6UITbHO OEKOPUPOBAHHYIO U36YLL-
Ky Ha Kakux-HMbyab xamn-TeKk-HOoXKax.

IMeHHO No3TOMY nepBasi poccuiickas npe-
MUS B 06rnacTtn 4epeBAHHON apXUTEKTYpbl — HE
MUPHOE HarpaxaeHve meganbkaMmy NMaepoB Npo-
Lecca, a noctosiHHas 6opbba. NosTomy, nomu-

MO COBCTBEHHO MPEMUU, KypaToOpbl MPOEKTa BO3AT
CBOM BbICTaBKM No ropogam Poccumn, untatoTt nek-
LUK, yCTpanBaloT NPOCBETUTENBCKNE SKCMO3ULMM,
N30al0T KHUIMM, OPraHM30BbIBAKOT KOHKYPChI Ha
CTPOUTENbCTBO HOBbIX AEePEBAHHBIX OOBHEKTOB. ..

eter fence, while nature behind it is limited to a lawn
and a pond. What’s more, as a rule, Russian hous-
es always used to be the product of shared labour.
But today one’s relations with one neighbours are
governed by that same fence and a couple of fierce
guard dogs...

The notions of commodity and delight in wood-
en architecture have become completely detached
from one another, to the extent that there isn’t any
common accord as to what it means to talk about
the aesthetics of a wooden house. A narrow circle
of experts refuses to recognise 99.9 percent of mod-
ern wooden houses as architecture, while the ma-
jority of people actually involved in the process don'’t
regard as proper housing the kind of wooden archi-
tecture which is being built, for instance, at Pirogo
just outside Moscow. The ideal that they envisage is
the hut on chicken legs from the Russian fairytale,
only richly decorated and standing on legs that are
the last word in modern technology.

I "MeHHO NO3TOMY HaM Tak Ba)HO He MPOCTO Moa-
rmsabiBaTbh 3a COCEASAMU, HO U MponaraHaMpoBaTh
nx B Poccumn, 3HaKOMUTb C AePEBAHHON apXUTEKTY-
pon bantun n CkaHANHaBUKN Camble LUNPOKNE KPY-
rM HaceneHus, NPOBOAUTL Naparnsenu, BOCXuLLa-
ACb PasnMunaMn 1 pagysacb ooLLeMmy.

Hukonan ManuHuH,
Kypatop npemuun «KAPXNWOOD»

For all those reasons the first Russian prize
for wooden architecture is not a peaceful ceremony
where medals are pinned on the chest of its leading
exponents, but a constant battle. It is for that rea-
son that in addition to holding the prize the curators
of the project are taking their exhibitions from city to
city, giving lectures, putting on educative displays,
publishing books, organising competitions to find
designs for new wooden buildings and much else
besides. And that is also why it is so important for
us not just to glance at what our neighbours are up
to but also to promote them in Russia and to make
known the wooden architecture of the Baltic states
and Scandinavia to the widest possible swathes
of the population — to draw comparisons, showing
our admiration for what they do differently and our
delight at what they do the same.

by Nikolay Malinin,
curator of the ARCHIWOOQOD prize
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The spirit of wood

Finland’s architectural traditions go back more
than 800 years and for all that time the main materi-
al used by the country’s architects was wood. That’s
not surprising — forests cover 86 percent of the coun-
try, with around 4.5 hectares of forest per capita of the
population. Each summer’s day increases the amount
of wood fibre in the land of Suomi by around 1 million
cubic meters.

Finnish modernism brought about a revolution in
wooden architecture. Alvar Aalto offered a completely
new approach to building in this material: from now on
the wooden members could do more than just be piled
on top of each other to build walls, they could also set
up vertical rhythms and be bent into fanciful shapes,
as well as improving acoustics and the interchange
of heat. The recently restored wave-form ceiling of the
library in Viipuri (now Vyborg in Russia), made out
of wood to a design by Aalto, is a prototype still emu-
lated by architects the world over.

Today wood is undergoing yet another re-
surgence in Finnish building. Modern Scandinavi-
an architecture emphasises the need for environ-
mental sustainability and hardly any other material
comes close to wood on that score. Thanks to pro-
gressive advances in technology, Finnish archi-
tects are able to erect wooden buildings of com-
plex form and on a big scale not only in their own
country but also abroad. One only has to bring to
mind the gigantic (and also wave-form, just like
Aalto’s library in Viipuri) fagade wall of the Kilden
Performing Arts Centre in Norway, designed by
Finnish architectural firm ALA.

The Finnish Ministry of Employment and
the Economy has set up a programme for support-
ing timber construction which covers not only Finland
but the whole of the European Union. The architec-
ture faculty of Aalto University set up a special inter-
national programme called Wood Studio, under which
graduates and final year students from all over Europe
study the finer points of building in timber, from pro-

duction of the raw material to the latest achievements
in architecture and design to have made use of it.
Puupalkinto (the Finnish Wood Award for wood-
en architecture) was established in 1994 by the Finn-
ish Forest Foundation and the Finnish Forest Indus-
tries Federation (Puuinfo). It is awarded every year
for an architectural work which makes use of the lat-
est technology in wooden construction. It is aimed at
both furthering the centuries-old traditions of wood-
en architecture in Finland and showing off wood as
a modern material with big potential for innovation.
The prize is awarded every year on National
Timber Day. It is an open contest — architects and de-
signers can enter their own designs. The jury choos-
es a single winner and a number of runners-up for
special mention. The results of this event are widely
covered by television and the trade and local press.
The Spirit of Nature award was founded in 1999
by two organisations — the Wood in Culture Association
and the Finnish Forest Foundation. The jury is put to-
gether by Wood in Culture and a prominent Finnish ar-
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chitect is always appointed as its chairman. Architects
make up around half the total number of jurors and at
least one of them should not be a Finn. The winner is
decided by closed voting and the aim of the prize is to
encourage the creative and innovative use of timber in
architecture. The prize has a cash value of €40-50,000.
Participation in the Spirit of Nature prize is not
restricted to Finnish or even just to Scandinavian ar-
chitects. It is international award and in various years
has gone to architects from all over the world, from
countries ranging from India to Easter Island. In 2010
a ‘daughter’ youth prize was established to com-
plement it — Young Spirit of Nature, which is award-
ed to undergraduates and post-graduates studying
architecture. The awards ceremony is held in Lah-
ti in the Sibelius Hall, one of the most celebrated
works of contemporary Finnish wooden architecture.
The winner is also commissioned by the Lahti munic-
ipal authorities to design a building for the town and
all of them are involved in a special programme for
the creation of a park of wooden buildings there.
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MECTOHAXOXOEHWE: INynew, AscTtpus
3AKA34YMIK: kommyHa Jygelu

rof NOCTPOWMKW: 2005

MIOWALb: 3135 kB. M

ABTOP: Hermann Kaufmann ZT GmbH
(Ponanpg BexuHrep, MapTuH JleHrne)

LOCATION: Ludesch, Austria
CLIENT: Gemeinde Ludesch
COMPLETION: 2005

AREA: 3135sq. m

ARCHITECT: Hermann Kaufmann ZT GmbH

(Roland Wehinger, Martin Langle)

Mpemusa B obnactn AepeBAHHON apXUTEKTYpPbI
Spirit of Nature («dyx npupoabi») 2010

Spirit of Nature Wood Architecture Award 2010

O6wecTBeHHbIN LEeHTpP B Jlyaewe

HoBhbIn 00LeCTBEHHbIN LEHTpP B Jlyaelue co3gaH Aansi Toro,
YTOObI NPEeOCTaBUTb XUTENSM AEPEBHMN MECTO 1151 )KMBOrO 00-
LeHus. B Hem pacnonoXeHbl agMUHUCTPaLMS OePEBHU, 3an CO-
OpaHuin, bubnunoteka, a Takke kade, ABa MarasuHa, no4vTa, cnm
1 3anbl 4Ns peneTuumin MeCTHbIX Xopa 1 aHcamons.

Kopnyca TecHo npuneratoT gpyr K gpyry, odepumnBas npo-
CTPaHCTBO OTKPbLITOro ABOpa, KOTOPbIN, MO CyTWN, CTAHOBUT-

Cs1 HOBOW MaBHOW nriowanbio gepeBHn. [1na Bcero npovecca
BO3BeAEHNs HOBOIO LieHTpa Obina paspaboTtaHa cneumanbHas
nporpamma, HauerneHHasi Ha yTUNM3aLumnio CTPOUTENbHbIX MaTe-
puarnos, obecrnevyeHne 3KONOrMYHOCTU U SKOHOMUIO MPUPOLHbIX
pecypcoB. B pesynkrarte yganocb BOBOE COKpPATUTb SHEPromno-
TpebreHne B NpoLiecce CTPOMTENLCTBA.

Hap obonmu ataxkamu 34aHui YCTPOEeHbl HaBECHbIE Kap-
HN3bl, KOTOPbIE 3aLLULLAIOT OT 0CaaKOB AepeEBsHHbIE dhacaabl.
Komnnekc nonHocThbio AepeBsHHbIN. Kak dpacagbl, Tak 1 BHy-
TPEHHME NOBEPXHOCTM CTEH M MOTONKOB OTAeNaHbl cepebpu-
CTOW enblo; NoMbl U3 TEMHOMO NpoMacrieHHoro ayba ngobasns-
0T KOHTPACTHbIE HOTKM B 06pa3 nHTepbepa.

Gemeindezentrum Ludesch

The starting point for the design of the community centre
of Ludesch was to provide a lively and central place of commu-
nication. Besides the community hall, library and municipal of-
fice, the centre houses a coffee shop, a post office, two shops,
a nursery, and rehearsal rooms for the choir and the local band.

The structures are built close together and form a clear-
ly defined exterior space. In fact, the centre and platform of the
development of this site is the new village square. The whole
building process including all utilized materials was optimized
through a special aid program with regard to the sustainability,
compatibility and protection of resources. As a result, the ener-
gy needed for the production of the materials could be halved.

Both roof levels feature cantilevered stringcours-
es which protect the natural wood facades from rain and
weather. A two-storey timber construction was erected over
a reinforced concrete basement. Walls and ceilings are pre-
fabricated box beams; the facades as well as the interior
walls and ceilings are clad in silver fir; the flooring of dark-
oiled oak is the contrasting element of the composition.
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MECTOHAXOXOEHWE: Magpwua, Ncnanus
3AKA3YUK: npoekT ans BbicTaBku Solar
Decathlon Europe 2010

rof NOCTPOWMKW: 2010

MNOWALb: 47 kB. M

ABTOP: apxuTeKTypHbI dhakynsTeT
YHuBepcuteTta AanTto

LOCATION: Madrid, Spain

CLIENT: Project for Solar Decathlon
Europe 2010

COMPLETION: 2010

AREA: 47 sq. m
ARCHITECT: Aalto University, School of Science

and Technology, Department of Architecture
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®durHCKasa npeMus B 0bnacTtv aepeBsiHHOMN
apxutektypbl Puupakinto 2010

Puupakinto 2010 / The 2010 Finnish Wood Award

AkcnepumMmeHTanbHbIM gom Luukku House

Luukku House — >xunon gom, aganTMpoBaHHbIN Nog,
KnumaTtnyeckme yCcrioBUS Kak XOrOA4HON CEBEPHOM 3UMbI, Tak
1 XapKoro mucnaHckoro neta. B dpmuHckom knumate gom crio-
cobeH nornHocTbo obecnevnBaTth cebst aHepruen; B cnaH-
CKOM — MPOU3BOAUTE SHEPTUIO C U3DbLITKOM.

[unzaiiH Luukku House 3aumcTBOBaH y TpaguUMOHHbIX (OUH-
CKMX JOMOB, TECHO CBSAI3aHHbIX C MPUPOAHBLIM OKpYyeHnemM. CTpo-
UTenbHble MaTepuansl BbIGMpanvch nNo NPUHLMMY MUHUManNsHOro
3arpsizHeHVs OKpyxatoLLen cpeabl ABYOKUCHIO yrnepoaa.

[depeBo 1 Mmatepuarnbl Ha ero OCHOBE MPUMEHSIHOTCS B CO-
OpY>XEHMM MOBCEMECTHO: OT KapKaca [0 WU30Msuum, BHELLUHEN
N BHYTPEHHEeN oTaenku. N3obpetas HoBble CNnocoObl UCMOSb30-
BaHMWSA LOCTYMHbLIX MaTepunarnos, aBTOPbl COMETAKOT UX C HOBEW-
UMMM TEXHOIOMMAMU. SHEPTMI0 OMY MOCTaBSAT CONHEYHbIE
BaTtapeun 1 TepmarbHble KonnekTopsbl. [podunupoBaHHble ge-
PEBSHHbIE MaHeny BO BHYTPEHHEN OTAEmNKe CTEH YBENUUYMBALOT
nnowanb, AOCTYMNHYH ANS LIMPKYNUPYHOLLIEro B 30aHUM BO3AYXa,
TEM CaMbIM PErynmpysi ypOBEHb BNaXXHOCTU B JOME.

Luukku House

The Luukku House is a home optimized for both the cold
Finnish winter months and the hot Spanish summer. It is a ze-
ro-energy house in the Finnish climate and a plus-energy
building in Spain.

The design of the Luukku House spans from the con-
cept of a traditional Finnish house, closely linked with nature.
Building materials were selected to achieve a low carbon foot-
print.

Timber-based materials are used in a variety of appli-
cations from structure to insulation, cladding and interior fin-
ishes. The design incorporates the innovative use of existing
products and demonstrates the results of active product de-
velopment. Energy is produced by photovoltaic panels and
solar thermal collectors. The wooden interior panels are pro-
filed to expose a high surface area to circulating air. These act
to absorb and release moisture balancing the humidity levels
in the house.



i
e

(ARREE e

B jhni
ey

==

==L e
L] ;‘ﬂ N E 5 L

30-31

MECTOHAXOXXOEHWE: PoBaHnemu,
OuHnaHonA

3AKABYUK: Metsahallitus

rof NOCTPOWMKW: 2010

MNOWALb YYACTKA: 5700 kB. m

ABTOP: apxutekTypHoe 6topo Artto Palo Rossi
Tikka Oy (Teamy lNano, KOxaHn Cynkkn)

LOCATION: Rovaniemi, Finland
CLIENT: Metsahallitus

COMPLETION: 2010

AREA: 5700 sq. m gross

ARCHITECT: Artto Palo Rossi Tikka Oy
(Teemu Palo, Juhani Suikki)
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®durHCKasa npeMus B 0bnacTv aepeBsiHHOMN
apxutektypbl Puupakinto 2011

Puupakinto 2011 / The 2011 Finnish Wood Award

Oom Pilke

[om Pilke — 01CHBIV 1 BbICTABOYHBIV LIEHTP, NOCTPOEH-
HbIM No 3aka3y komnaHum Metsahallitus, akcnepTta no akorno-
TMYHON 3KcnnyaTauum NpUpoaHbIX pecypcoB. [JoM NOfHOCTbLIO
aepeBsiHHbIA. OH pacnonoXeH Ha CKIoHe, U nepenaj, BbICOT
MeXay nepegHen n 3agHen Yactamum 3gadus coctasnset 10 m.
LUnpokuia toxHbIN ¢hacas CTPOeHWs, BMECTE C NpunerarLLmnmm
K HEMY apKoW 1 necTHUUen, opMUpyeT HOBYIO nnoLlaab. 3a-
nagHbin pacag BbIXOAUT B NMapk.

[epeBo — eQUHCTBEHHbIN CTPOUTENbHLIV MaTepuarn, 3a-
nacbl KOTOPOro Ha 3emrie MoryT BO30OHOBMAATLCH; NOITOMY
OHO CTarlo ecTecTBeHHbIM BbIGOpOM Ang 3akasduka. Oepe-
BSIHHOEe ohrCHOe 3aaHue BblaenseT B aTmocdepy Ha ABe
TPeT! MeHbLUEe ABYOKUCU Yrrepoaa, Yem paBHOLIEHHOE 3[a-
HMe Ha KapKace 13 MpuBbIYHLIX MeTanna unm xxenesobeToHa.

BHyTpeHHWe NpocTpaHCTBa COOPY>KEHNSI OpraHN30BaHbl
BOKPYT ABYX BHYTPEHHUX ABOPOB. B ogHOM 13 HMX pacnonara-
eTce X0 ohUCHOro LEHTPa, BO BTOPOM — BbICTABOYHbIN 3arT:
OTKpbITOE NPOCTPAHCTBO BbICOTON 0Komno 20 M 1 nnowagso
650 kB. M. Ceryac B Hem pa3smelleHa BbiCTaBKa, pacckasblBa-
toast 06 ocobeHHocTaAx goma Pilke.

Pilke House

Pilke is a completely wooden structure office and exhi-
bition building for Metsahallitus. The building connects two
different yard levels on the site, that has a height difference
of 10 m. The wide southern end of the building forms a new
public town square with an arch and stairs and the western fa-
cade has an important role creating a boundary to a park.

Wood is the only major, truly renewable construction ma-
terial and was therefore a natural choice for Metsahallitus,
an expert in the use of renewable natural resources. Wood-
en office building’s carbon dioxide emissions are only a third
of the steel or concrete building’s in comparison.

Inside the building spaces are situated around two in-
ternal courtyards: an exhibition hall and an office lobby space.
The exhibition hall is nearly 20 m high open space in the heart
of the building, housing a 650 sq. m Pilke exhibition.
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MECTOHAXOXXOEHWE: XelHona, PuHnaHans
3AKA3YUK: myHuumnanureT r. XenHona

rof NOCTPOMKW: 2011

MIOWALb: 1915 kB. M

ABTOP: apxuTekTypHoe Otopo Vuorelma
Arkkitehdit Oy (apxuTekTtop Muka YKKOHEH)

LOCATION: Heinola, Finland

CLIENT: City of Heinola
COMPLETION: 2011

AREA: 1915sg. m

ARCHITECT: Vuorelma Arkkitehdit Oy
(Mika Ukkonen)

®PuHcKasa npemusa B obnactu aepeBAHHOMN
apxutekTtypbl Puupakinto 2012

Puupakinto 2012 / The 2012 Finnish Wood Award

XKunon aom Puuera

MepBbit B DMHASHANN NATUITAXKHBIN MHOTOKBAPTUPHbIN
OO0M C AepeBSAHHbIM KapKacoM MOCTPOeH B panioHe Buepyms-
Kn ropoga XenHona, B 130 kM oT XenbCUHKK. [poeKkT ncnonb-
3yeT CTaHOapT «NaccuMBHOro gomay (passive house) — aHep-
roadeKTMBHOIrO, KOM(POPTHOIO N OKa3bIBAOLLENO MUHUMYM
BMMSIHUS Ha OKpY>KatoLLyto cpeay. [NMpu 3TOM HM3Kkasi cTou-
MOCTb Kak CTPOUTENbCTBA, TaK 1 3KCnnyaTaunm genaet co-
OpYXXeHMe KOHKYPEHTOCNOCOOHbIM Ha pbIHKE Xunbd. B gome
27 kBapTup. NpoekT Puuera — peanbHoe AoKa3aTenbCTBO
TOro, YTO 34aHNA C AepeBsAHHbIM KapKkacoM MOryT COOTBET-
CTBOBAaTb BbICOKMM COBPEMEHHbLIM CTaHAapTaM, 4OCTaTO4YHO
NPOEKTMPOBAaTb U CTPOUTL UX C yMOM. CouyeTaHue NpoBepeH-
HbIX BPEMEHEM MaTepmnanos N HOBbIX TEXHONOMN JAEeT HO-
BYI0, TMOPUOHYIO TUNONOINI0 COOPYXeHW. B cpaBHeHMU
C 00OblYHBIMWN BETOHHBIMW MHOTOKBapPTUPHBIMW JOMaMn 34eCb
ncnonb3ytotca 6onee aKonornyHble Matepmanbl; 0coboe BHU-
MaHue ygensietcs rugpousonauuun. Noctponka 3gaHns 3aHs-
na BCero ceMb MecsLEeB.

Puuera residential house

Finland’s first five storey wood-frame apartment block
was built in Vierumaki, Heinola, 130 km north of Helsinki.
The building was built to passive house standards to leave
a low carbon footprint. Consisting of 27 apartments, it was
designed to be competitive in the residential market, both in
terms of construction and living costs. The project proved that
wood-framed buildings can be produced efficiently to a very
high standard, if well planned and executed. In this project
proven and well perceived materials and construction meth-
ods for wood-frame buildings were combined in a new hybrid
structure. The result was a construction time of only 7 months
from start to finish. This project had high usage of drylining
systems in comparison with a typical new concrete apartment
building.



34-35 KoHkypc House Through Time («[lomM ckBO3b
BpeMeHa») 2012 (opraHmsoBaH Puuinfo
u xXypHanom Glorian koti)

The House Through Time Competition 2012
(organized by Puuinfo and Glorian koti magazine)

MECTOHAXOXXOEHWE: apxunenar Bunna KpoHa

l'ynnkpoHa, Oparccdbopn, PrHNAHAMS

3AKAZUYMK: YacTHbI KNMEHT OcTtpoBok apxunenara N'ynnkpoHa kak 6yarto creuparnb-
rog I_IOCTPOVIKVI: 2010 HO CO34aH An4d Ha6J'IlO,EI,eHI/I9| 3a CMeHoun BpeMeH roga. CypOBbIe
MNOLWAOb: 150 kB. M 3MMbI, MTUYLE NEHME BECHOW, MATKOE JIETO C apoMaTaMu COCEH
ABTOP: apxutekTypHoe 6topo Helin & Co N MOMXOKEBErbHUKA, OCEeHHME LUITOpMa C OrPOMHbLIMU BONTHAMU,
Architects (INekka XenuH, Putea MaHHepcyo, 06pyLLMBAOLMMUNCS HA CKarbl...

CycaHHa TonsaHeH) [eoMeTpusa 30aHns rapMOHUPYET C rPaHUTHBIMW cKana-

MM BOKPYT, C UX MHOFOLIBETMEM U YCTYNUCTbIM pernbedoM. 3aa-
LOCATION: Gullkrona Archipelago, Dragsfjard, ;e opyerTiposano He npsivo Ha ior, a B HaNpaBneHun neTHe-
E'L”IIE”LC_’I__ Brivate aiiant ro 3akata. [lom nmeet cpopmy Beepa, Tak YTo B nitoboe Bpems
COMPLETION: 2010 OHs1 30ecb OyayT OCBELLEHHbIE COﬂHu?M npoctpaHcTtea. CHa-
AREA: 150 sq. m PY>Xn 30aHne omeunaHo NNCTBEHHULIEN, KOTOpast FIO,EVI, BIMSIHUEM
ARCHITECT: Helin & Co Architects (Pekka MOroAHbIX YCNOBUIA NpMobpeTaeT cepebpucTo-cephbin LBET. Pop-
Helin, Ritva Mannersuo, Susanna Tolvanen) MY CTPOEHUIO NpUAakoT 6ankun 1 KONOHHbLI U3 NaMUHUPOBAHHOTO

Opyca. B nHTepbepe cTeHbl oTaenaHbl TEMNOoN COCHOBOW ApeBe-
CUHOW, NMosbl — NeneribHoOn cocHon. B otaenke hacagoB NCNOSb-
30BaHa nuneHasi gocka. [usanHepbl B3snn Ha BOOPYXXEHME CTa-
PVHHBIA METOA: €CINN AOCKN MUINNTL NP TEMMEPaType Hke
Hynsl, KOrda B BO3AYXE HET Crop MreceHun, To ApeBecuHa He Oy-
OET Hy>XOaTbCs B AOMOSNHUTENBHOM 06paboTke — OHa HE Ucnop-
TUTCS 1 CO BPEMEHEM MOKPOETCHA BriaropogHOM Ceaon NaTuHOWN.

Villa Krona

A small remote island in the Gullkrona Archipelago of-
fers a panorama of changing seasons in the northern Baltic.
In spring, constant birdsong greets the end of severe winter.
Warm calm midsummer is filled with scents of pine and juniper.
Autumn storms drive huge waves over the rocks. The villa is built
to experience all this and counteract periods of urban hard work.
The geometry of the building relates to the forms of the
granite bedrock with its varied colours and glaciated grooves.
The spaces are oriented towards the summer sunset, not direct-
ly to the south. The fan shape adapts to the sun’s path, and there
are always sunny, sheltered spots to be found at different times
U

during the day. Larch, which naturally weathers silvery grey,
Uiy

IS ///////////////////6%

=

= clads the exterior. Fanned laminated beams and columns form
//////////////4 the structure. Inside, cladding is warm pine with paler ash floor-
ing. The facades are clad with sawn timber, and there is a de-
tail that embodies traditional wisdom: when timber is sawn during
the period of sub-zero temperatures in winter, when there are no
mould spores about, surface treatment is no needed; it will last
and develop a beautiful grey patina with time.




A sustainable modernism

Masonry construction arrived in Sweden in
the 12" century; hitherto the principal building ma-
terial here was wood. But even after that tradition-
al building methods did not die out and continued to
hold sway in rural areas and for ancillary buildings.
In the 20" century wooden architecture re-emerged
from this state of inferiority during a period of frenet-
ic urbanisation and, what was more, not only did con-
struction in this material regain a sense of prestige
but also the value of old, even run-of-the-mill wooden
buildings came to be recognised, along with the im-
portance of preserving them for future generations.

The Skansen open-air museum on one of the is-
lands of Stockholm, where around 160 historic wood-
en buildings dating from the 18™ to the 20" centuries
have been brought together from different parts of the
country, is one of the main visitor attractions of the
Swedish capital. The wooden farmhouses in the prov-
ince of Halsingland, decorated with unique murals, are

a UNESCO World Heritage site. The famous wooden
church in the town of Kiruna, put up at the beginning
of the 20™ century, is a superb example of the fusion
of native traditions with the influence of Art Nouveau.
Since the middle of the 20" century Sweden has
been one of the most forward-thinking of any coun-
tries in its efforts to organise a welfare state. That is
precisely the reason why in our own century it has led
the way in a somewhat different field — sustainabili-
ty. The exceptionally high standard of living of its cit-
izens, which includes housing conditions, is not to
be lost, while at the same time one of its main aims
has become the maintenance of a balance with na-

ture throughout the course of progressive urbanisation.

Here too the traditions of wooden construction could
not be more relevant. For all their pragmatism, archi-
tects do not neglect aesthetic matters: buildings do not
stick out in the landscape, but rather enter into a dia-
logue with it through the use of form, the texture of the
building materials and colour schemes that all harmo-

nise with their setting. It goes without saying that natu-
ral building materials are used effectively and as spar-
ingly as possible, with an emphasis on locally-produced
supplies. The construction process of modern buildings
is expected above all to be environmentally friendly: ar-
chitectural schools teach courses in sustainable archi-
tecture and practising designers vie with one another to
make use of ‘green’ technology which allows them not
only to avoid harming the environment during the con-
struction cycle but also makes it possible for the build-
ing to provide itself with an independent source of en-
ergy, to keep the consumption of electricity, water, and
heat to a minimum and to cut out altogether any emis-
sions into the soil or atmosphere. Architects are also
viewing with fresh eyes the design potential of wood-
based products, which are emerging not as a tradition-
al, but rather a cutting-edge material and one that con-
forms ideally to the aesthetic of neo-modernism.
Trapriset, the Swedish prize for wooden archi-
tecture, was established in 1967 by the Swedish For-

\\

est Industries Federation. It is awarded once every
four years for the best design in wood: that could be
a building, a bridge or any other kind of structure, but
it has to exhibit a high standard both of architectural
thinking and of hands-on work with the actual materi-
als during the construction process.

The jury independently reviews designs that
have gone up in the last few years and puts for-
ward nominees. The short-list is usually made up
of around a dozen works. The organisers claim that
they do not give any special preference to residen-
tial over industrial buildings or to private over pub-
lic space, but in recent years designs for private
houses have prevailed in the list of nominees, if
only slightly over other genres but still consistent-
ly so. All the nominees feature in the prospectus for
the prize — ‘Architecture in Wood’, in which the re-
sults of the competition are published. The winner
receives a golden statuette of a horse and the sum
of 100,000 Swedish kronor.
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MECTOHAXOXOEHWE: IéTtebopr, LLBeuus
3AKABYMK: Universeum AB

rof MOCTPOWKW: 2001

MJIOWALb YYACTKA: 10 700 kB. M
BKOIKET: 680 TbiC. gornn.

ABTOP: Wingardhs Architects (lFept BuHropg,
Tomac XaHceH, 'yHunna MypHuekc, buprutra
CtenBannep, Ynopuka JaBugccoH, daH
[aHwnanbccoH, KOxaH OknuHa, AHHa XEérnyHa,
AHHnka Bupctag, Smma KaygepH, MNon
OpukccoH, Jlotta Pocenn, ®pegpuk MN'ynsdepr)

LOCATION: Gothenburg, Sweden
CLIENT: Universeum AB, Gothenburg
COMPLETION: 2001

AREA: 10,700 sq. m

BUDGET: 680,000 USD

ARCHITECT: Wingardhs Architects (Gert
Wingardh, Tomas Hansen, Gunilla Murnieks,
Birgitta Stenvaller, Ulrika Davidsson, Dan
Danielsson, Johan Eklind, Anna Hoglund,
Jannika Wirstad, Emma Kaudern, P&l
Ericksson, Lotta Rosell, Fredrik Gullberg)

T ||||m |il

Mpemusn Trapriset 2004
Trapriset 2004

Universeum

«YHuBepceyM» — Hay4HbI LLeHTp ¢ 6oTaHmyecknum ca-
A0M 1 ny6brmyHbiM akBapuymom. KoMmnnekc pacnonoxeH Ha
CKITOHe XOrfmMa, B CTOPOHY ropofia CMOTPUT AepeBsiHHbIN dha-
caj — «nuo» 3aaHus.

TexHonormst NOCTPONKN NPEAENbHO NPOCTa: B AEPEBSIH-
HbIX CTEHAX HUYTO He NoMeLlaeT paboyrmM CBEpPNUTb AbIpbl
1 3abuBatb rBO34N NP CMEHE SKCMO3NLIMN. DKONOrMYECKNIA
CMbIC — HEOTbeMIieMas YacTb NpoekTa. Ha Kpbiwe moryT pas-
MecTuTbes 1200 KB. M CONHeYHbIX BaTapei. 3gaHne nNpakTu-
YeCKu NoMnHOCTLIO obecnevmBaeT cebst aHeprmeit; Crnorb30-
BaHHYIO BOAOY U NpoYme oTXoAbl 30eCh Xe nepepabatbiBatoT
CNOXHblEe MEXaHN3Mbl O4UCTKU. CTPOEHNE MOXET ObITb PEHO-
BMPOBaHO 6e3 cepbe3HbIX YCUNNIA: 30eCb eCTb eCTECTBEHHAs
BEHTUNALNS, €ro aHepronoTpebneHme MMHUMAarbHO, UCNOMb30-
BaHHas BOAa OYULLAETCH BHYTPU 30aHMS U UCNOMb3YeTCs CHO-
Ba, a KpbllLia cnocobHa Npeobpa3oBaThCs B ANeKTPOCTaHLUMIO,
paboTatoLLyo Ha ConHeYHbIX BaTapesax. «YHMBepceyM» CoCTo-
UT U3 HECKOMbKMX YacTen, Kaxkaasa U3 KOTopbIX — CaMOCTOS-
TenbHbIN XMBOW opraHnaMm. Kak n cama npupoaa.

Universeum

Universeum is a science center with a botanical garden
and a public aquarium. The natural surroundings of the sci-
ence centre climb down the mountainside, while the technol-
ogy displays are accommodated in the wooden box which is
the face of the complex towards the city.

The structure is the simplest conceivable, with nothing
to obstruct the screws and drills when the exhibitions come to
be changed. The ecological message is in-built. The roof is de-
signed for 1200 sqg. m solar cells. The complex produces its own
energy nearly to the point of self-sufficiency and has advanced
systems for recycling water and waste products. The build-
ing can be renewed on a shoe string, it is naturally ventilated,
its energy requirement is minimal, the water is recycled within
the building, and the roof can be equipped with solar collectors
when this is financially feasible. A composite building, with each
part a viable structure in its own right. Like nature itself.
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Trapriset 2008
MECTOHAXOXAEHWE: ConneHtyHa, 3aropoaHbivi xunon komnnekc Ostra Kvarnskogen
LBeumns ..
rof MOCTPOVIKW: 2006 MpoekTt Ostra Kvarnskogen B mectHOCTU ConneHTyHa —
ABTOP: Brunnberg & Forshed XKMIOW KOMMIEKC, cocToAwMn 13 40 ogHOCEMENHbIX JOMOB.
Arkitektkontor AB (Yennb dopcxen, 30aHna packmgaHbl Ha NOPOCLLUEM JIECOM CKITOHE U CnenyoT
Tlogmunna NapccoH, Oca LWéctpaHa, MSITKOM OBaribHOM NnaHupoBke. [pupoaHoOe OKpyXeHne He
CraddaHn Kopn) TONbKO onpegenuno obnuk GyayLero npoekTa, HO CTano ero

rMaBHOW M HEOTHEMIIEMON YacThIHO.

HekoTopble foMa Ha KPpyTOM CKITOHE OnMparoTcs Ha ceMu-
METPOBbIE CTONObLI-OMOPbI 1 CIIOBHO NapsAT B Bo3ayxe. x obuta-
TENV XUBYT Ha YPOBHE BepXyLUek AepeBbeB. OOLWMIA NnaH xu-
110r0 KOMMriekca OgHOBPEMEHHO JEroK M TLaTeNbHO NPOAYMaH.
MpupoaHas cpena coxpaHeHa, 1 BMECTE C TEM 3aCTPOMKa YETKO
yrnopsifioveHa: ecTb LieHTparnbHasa nnowanb, okanmrieHHas nuv-
HVMen JOMOB; C OOHOM CTOPOHbI JoMa «B3BMparoTCsi» BBEPX MO
XOSiMY, C ApYrov — «MOBMCAOT B BO34yXe» Ha TOHKUX CTalbHbIX
ctonbax. Bo3seaeHne «nogBecHbIX» 4OMOB TpeboBasno mMak-
CMMaribHO OBNerYyeHHbIX CTPOUTENbHBLIX MaTepuasnos, 1 Apese-
CMHa MECTHOro NpPoM3BOACTBa OKa3arnach OnTUMarbHbIM Bbl-
6opom. HeobbI4HbIN 06MMK «BO3OYLLHON AEPEBHWY Caenarn ee
OLHOW N3 apXUTEKTYPHbIX docTonpumedarensHocTen LLseuun.

LOCATION: Sollentuna, Sweden Ostra Kvarnskogen

COMPLETION: 2006 , ) . . )
ARCHITECT: Brunnberg & Forshed Ostra Kvarnskogen in Sollentuna is a residential area

Arkitektkontor AB (Kjell Forshed, Ludmilla with 40 single-family buildings organized loosely in an oval
e —— E————— Larsson, Asa Sjdstrand, Staffan Corp) own a forested slope. Nature has been incorporated and
- e played a major role when designing the area.

e e————— R ':_— Several of the buildings are on seven-metre high poles
= 3 = = & T RS & because of the steep slope, something that makes the hous-
. ' es seem to float in the air. Residents live near the treetops.
The fan-shaped area with several groups of buildings is both
playful and well thought out. Even though the area’s wild na-
ture has been retained, there is a clear order with the cen-
tral yard lined by split-level buildings toward the hill on one
side and dramatically placed buildings that spread out over
the hill and balance on slender steel poles on the other side.
The suspended buildings required a light material, so local
wood became the optimal choice. Their unusual location has
given them an intense architectural expression.
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Trapriset 2012
MECTOHAXOXIOEHWE: TomTteb0, okpyr CayHa B necy
Esne, LliBeuus
3AKA3UYMK: YacTHBIN KIUEHT CayHa B COCHOBOM Iiecy npeacrasnsiet cobom BbICTPO-
rOf MOCTPOWIKM: 2011 €HHYI0 Ha OOQHOWN JIMHUKN CEPUIO 30aHUIN: NOMUMO COBCTBEH-
MIOWA/Ab YYACTKA: 600 KB. M (13 HUX HO 34aHus cayHbl, OHa BKNtovaeT B cebst 6aHHbIN KOMMMeEKC,
Teppaca — 490 kB. M) rocTeBOW JOM M KPbITYIO 30HY OTAbIXa. Ha yyactke nmetor-
ABTOP: Meter Arkitektur AB (BeHrT KaprnccoH, Cs1 OTKPbITbIN BacceliH, Teppaca A5 MMKHUKOB U CTOSIHKa AJ1s
‘1 e _ Mep AnapeaccoH, Mecnep mbpuHr, MycTas aBTOMOGUNEN 1 NoAok. Bce npocTpaHCTBa, OTKPbITLHIE U 3a-
\' i ) SIS : Bakctpém) KpbITble, 06beaNHEHbI AePEBSAHHLIM HACTUIIOM-NPOMEHaA0M
443 ' . ! , ~noytn 60 m gnmHon. CayHa pacnonoxeHa Henoganeky ot 6e-
D e ' pera mops, B ckanax. Ecnu cmoTpeTtb ¢ Gepera, CTBOMbI COCEH
BOCMNPUHMMAKOTCS B €MHOM PUTME C KOHTYpaMu 3aaHuin.
. ‘L Kopnyca cayHbl, 6aHHOro koMnsnekca 1 rocteBol oM
% = - <-E= pacnonoXeHbl No 06e CTOPOHbLI LIEHTPanNbHON OCU-MPOMEHa-
: sEmm p” ' a ﬁ na. o mepe an>|/|6nv|>+<eH|/|;| K Bepery mopsi puTMUdeckoe pe-
U1 LIeHMe NOCTPOMKM BCE 3aMETHEE NoAYEPKNBAET AepeBSHHOE
7 %@ mMolleHune. Kapkac sgaHnn cgenaH u3 90-caHTUMETPOBOro
ﬂ:- % %"5, kneeHoro 6pyca. [1na oTaenku cTeH ucrnornb3oBaHa rpybas nu-

—
% % a%% neHast Aocka, BU3yarbHO NepeKkrnmKarLLascsl ¢ CypoBbIM CO-

CHOBbIM F1ECOM BOKpPYT.

LOCATION: Tomtebo, Gavlevukten, Sweden Forest Sauna
CLIENT: Private client

COMPLETION: 2011 The Forest Sauna is a linear series of interior and ex-
AREA: 600 sq. m gross (terrace 490 sq. m) terior spaces. It faces towards a bay of the sea between
ARCHITECT: Meter Arkitektur AB (Bengt the trunks of the trees. All spaces are connected with an al-
Carlsson, Par Andreasson, Jesper Embring, most 60 m long timber promenade. The site is a rocky ridge
Gustav Backstrom) on a headland at the edge of the sea. Viewed from the shore-

line, the tree-trunks become interwoven with the rhythm of the
wooden structures delineating the building.

The new guestrooms and living spaces, together with
sauna and washing facilities, are located on both sides of an
axis which lies along the ridge. Progress towards the shore-
line is rhythmically articulated by solid slabs of timber.

The building frames are made from 90 cm plywood beams.
Walls are clad in raw sawn timber visually rhyming with stern
pine wood around.
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The forest is always close at hand

The history of Norway is inextricably tied in
with that of timber construction. The ancient Vikings,
the ancestors of modern Norwegians, used tim-
ber to raise complex structures and build boats ca-
pable of crossing the Atlantic. Masonry construc-
tion arrived in Norway a good deal later at the same
time as Christianity — around the 10™ century — and
merely complemented rather than replacing outright
the tradition of wooden architecture.

What one might regard as the trade-
mark of Norway’s traditional wooden architec-
ture is the stave churches, which are built around
a framework of upright posts. Overlapping wood-
en ‘tiles’ are laid over the steeply pitched roofs and
the surfaces are decorated with intricate carvings.
Around 1,700 of these churches were built in Nor-
way between the 10" and 16'" centuries; 28 have
survived to our own day. In addition, there is a tra-
ditional type of timber-framed construction called

‘grindverk’, in which the beams have overlapping
joins that are not pegged or morticed together.
There are in total 54 historic wooden sites in Nor-
way — cities with an old town or villages.
Contemporary Norwegian architects still have
a healthy appreciation of the possibilities offered
by wooden construction. Rich native traditions and
the availability of high quality timber make it more
and more of an attractive material. Wood is widely
used to build housing: the amount of private hous-
es going up in the countryside is barely surpassed
by the number of new flats being delivered in ur-
ban areas. A great deal of these private houses
are built of wood, which testifies to the importance
that their inhabitants attach to feeling close to na-
ture. And yet the material is being used more and
more actively in the biggest large-scale projects,
such as Gardermoen airport in Oslo or the brand
new Astrup Fearnley modern art museum, which is
also situated in the capital. In 2004 the city of Sta-

vanger, which has the largest wooden old town in
Northern Europe, launched the Norwegian Wood
project. The aim was to tie in historic traditions

of wooden architecture with contemporary prac-
tice and to turn Stavanger into a testing ground
where architects would be able to give full rein to
their architectural imagination. By 2008, when Sta-
vanger was chosen to be European Capital of Cul-
ture, 15 eye-catching designs had been put up by
some of Europe’s leading architectural firms, rang-
ing from housing to public spaces. Wood was used
in the construction of completely new buildings and
also to transform old ones.

Treprisen, Norway’s prize for new construc-
tion in timber, was established in 1961 and is
awarded every two years. Trefokus, the organisa-
tion which set it up, is financed by the wood-pro-
cessing sector. A five-man jury (it comprises three
representatives of Trefokus and two from the Nor-
wegian architects’ union) awards it not for individ-

\\

ual buildings but to architects: that is to say that it
might equally well be made for a practitioner’s out-
put over the course of many years as for a sin-

gle outstanding building. By 2004, when the last
awards ceremony was held, a total of 18 architects
had been awarded the prize. Trefokus plans to
hold the next round soon.
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MECTOHAXOXOEHWE: Hunne, koMmyHa
Pucép, Hopserus

3AKABYMK: yacTHbIN KIUEHT

rof MOCTPOWKW: 1997

MIIOWALb YYACTKA: 55 kB. M

ABTOP: Kapn-Burro Xénbmebakk

LOCATION: Nippe, Risgr, Norway
CLIENT: Private client
COMPLETION: 1997

AREA: 55sq. m

ARCHITECT: Carl-Viggo Hglmebakk

Mpemusa Treprisen 2002
Treprisen 2002

NeTtHnn opom B Hunne

JleTH1n oM pacnonoXxeH Ha toXHOM nobepexbe Hop-
Bervn. Ha yyactke, oTkyaa OTKpbIBaeTcd BMA Ha Mope (Ha
IOro-BOCTOK), UMEIOTCS rofbli CKanucTbIA CKIOH (Ha 3anage)
N CEMb CTapbIX COCEH. X035MH O4YeHb NOOUI 3TN COCHBI, MNO-
3TOMY IOM C CaMOro Havana nrnaHMpoBarnochb NOCTPOUTb
mMexay aepesbamu. Ana doyHaameHTa paspaboTtanu «rmb-
Kyto» cucTemy BETOHHbIX CBal: pa3mepbl OCHOBHbIX Aepe-
BSIHHbIX Banok paccynTaHbl Tak, YTO CBan MOXHO NMOABUHYTb,
€CIN1 BO3HUKHET PUCK 3a€Tb KOPHU coceH. bbino 3abuto 6o-
nee 30 cBan, U HX OOQMH KOPEHb He nocTpaaan.

[abbl yooBNeTBOPUTL BCE TEXHUYECKME U GDYHKLMNO-
HanbHble TpeboBaHWSI NPOEKTA, MCMOMb30BaNMCh HECKOIb-
KO BUOOB APEBECUHbLI: HOPBEXCKME COCHA U erlb, cnbupckas
N HOpPBEXCKasi MMCTBEHHMLA, HOpBEXCKUA Ay6 n ap. YTobbl
3alUNTUTL AEepPEeBSAHHbIE MOBEPXHOCTW OT HEMOroAbl U THUEHWS,
ObIN NPUMEHEHbI pa3nu4yHble TeXHonorm obpaboTku. Bece
BHELLHME NOBEPXHOCTM MOKPbITbI MacnoM. BeHTunupyemas
KpOBNSA 3alumTa LUHKOBbLIM JIMCTOM.

Summer House in Nippe

The summer house is located at the south coast of Nor-
way. Significant qualities of the site were the view to the sea
(southeast), a sloping stone ‘floor’ of naked rock (west) and
7 old pine trees. The pine trees were highly valued and loved
by the client, and the possibility of building a house in be-
tween the trees was investigated. The foundation principle
is an ‘adjustable’ pattern of concrete pillars: the dimensions
of the main wooden beams were calculated so that the pillars
could be moved in one direction or another if it interfered with
the root system of a tree. More than thirty pillars were erected
on the site, and no root was cut.

Several kinds of wood are used to accommodate tech-
nical and functional demands (Norwegian pine and spruce,
Siberian and Norwegian larch, Norwegian oak, etc.). Differ-
ent treatments of wooden surfaces are used to resist weather
strain and wear and tear. All exterior surfaces are treated with
oil. The five degree ventilated roof is covered with zinc sheets.
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MECTOHAXOXOEHWE: YnnepH, Ocro,
Hopserus

rof NOCTPOWMKW: 1995

ABTOP: Kapn-Burro Xénemebakk

LOCATION: Ullern, Oslo, Norway
COMPLETION: 1995
ARCHITECT: Carl-Viggo Hglmebakk

Mpemusa Treprisen 2002
Treprisen 2002

CapoBbIv capan U macTepckas

B cTpyKkType TpexaTaxHOro 3gaHns cCoceqCcTBYHOT KMpnY
N 0epeBO: AePEBSHHbIV KapKac NoABELLUEH BHYTPU KMPIUYHO-
ro yunuHgpa. [lse naMmHMpoBaHHble 6arnku ogHOBPEMEHHO
cny>aT onopown 1 Ans BCEN BHYTPEHHEN KOHCTPYKLMK, U ONs
Kpbiwn. Mo npoekTy HOBOE NPOCTPaHCTBO AOMKHO Oblno nc-
Nnonb30BaTbCs Kak capan, cknag cafgoBblX MHCTPYMEHTOB
N HebonbLlas Mmactepckasa anst 6bITOBOro peMoHTa.

Tpw aTaxka BHYTpPM CTPOEHMSA CRyXaT ANsi pa3HbIX 3a-
nad. NepBbIi — KAMEHHOE NoMeLLeHNE C BETOHHBLIM MOMOM,
KyZa MOXXHO BOVTM Hanpsamyto ¢ nyxankn. 30ecb XpaHaTcs
TSDKENble MHCTPYMEHTbI, ra30HOKOCUIka 1 T.Mn. Bropon atax —
cknap, a TpeTun — mactepckas. HYepes npospadHyto Kpbily 13
OprcTekna mMactepckas ocBelLlaeTcsl AHEBHbBIM CBETOM.

Bce kpenneHns n onopbl BHYTPY 30aHNSA COeaMUHEHbI
C AEPEBSHHbIM KapKacoM U He KacalTCsl BHELLHUX KUPTMUYHBIX
cTeH. [lepeBsiHHbIE NMOSKN 1 NaBKKU MOXHO NnepemMeLlaTb — 1 13-
MEHSATb UX BbICOTY. [Monykpyrnas nectHuiua caenaHa us cranu.
PacnalHble gepeBsiHHbIE ABEPU MOBTOPSAOT U3rMb KMPrNYHON
cTeHbl. Bece ncnonb3yemoe aepeBo — HOpPBEXCKasA CocHa, 00-
paboTaHHasi CMEeCbo CMOJbl, IbHSHOMO Macra 1 ckunugapa.

Garden Shed and Workshop

The three-storeyed building is a brick and wooden struc-
ture: A wooden framework is suspended inside a brick cylin-
der. The two laminated beams holding the interior framework
also serve as primary beams for the roof. The program was
a general storage space, space for garden tools, and a small
workshop for household repairs.

The three floors have quite different qualities. The first
floor is a simple masonry room with concrete floor. The room
has direct access from the lawn, and is used for heavy tools,
lawn mower etc. The second floor is for storage, and the third
floor is a small workshop. The workshop gets daylight through
a transparent fiberglass roof.

The interior fixtures and fittings are attached to the
framework, not touching the brick wall. Adjustable shelves
and benches are made of wood. The semicircular staircase is
made of steel. A pivot hinged wooden door follows the bond
and curve of the brick wall. All wood is Norwegian pine, treat-
ed with a mixture of tar, linseed oil and turpentine.
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MECTOHAXOXXOEHWE: ProkkuHH

rof NOCTPOWMKW: 2004

ABTOP: apxutektypHoe 6topo Knut
Hjeltnes AS (apxutektop KHyT MensTHec)

LOCATION: Rykkinn
COMPLETION: 2004
ARCHITECT: Knut Hjeltnes AS (Knut Hjeltnes)

Mpemus Treprisen 2004
Treprisen 2004

YactHbin gom Dysthe/Lyngstad

OT1a BUnna — nokasaTenbHbI 0bpasel, NOCTMOLEPHUCT-
CKOrO MoAaxofa K apxXUTEKType: 3a KaXKyLLEenNCcs NpocToTom
dopMbl 4EPEBEHCKOr0 AOMMKA KPOKTCS U3bICKAaHHbLIA An3aliH
N CNOXHbl€ MMaHNPOBOYHLIE PELLEHMS.

KOHCTpYKTMBHO AOM NPOCT: ABe COOPHbIX KPOBENbHbIX
naHenu U3 MaccuBa gepeBa NpoTAHYTbl Mexay AByMs be-
TOHHbIMU OPOHTOHaMWN. YKpenreHHble cBeCbl ¢ 06eunx cTo-
POH KpbILUM NpUAAtoT 30aHnio Heobxoanumyto 6GoKoBYHO
YCTOMYMBOCTb.

Becb BTOpoOW aTax 3aHMMaeT eanHoe NPOCTPaHCTBO ro-
CTMHOMW, YCINOBHO pasferieHHoe Ha 30Hbl TpeMsi CBOOOAHO
CTOALLMMM KOFTOHHAMM. [MOMHOCTBLIO CTEKNAHHAA CTEHA OTKPbI-
BaeT BMA Ha JONWHY. M3 Bcex cnaneH Ha NnepBOM aTaxe ume-
I0TCS OTAESNbHbIE BbIXOAbl B cad. Tpu AETCKMX KOMHATbI Ha
NepBOM 3TaXKe XapakKTepu3yTcs rMOKON NNaHNMPOBKOK, Tak
YTO UX MOXHO KOMOMHMPOBATbL U MEHATL BXOAbl B HUX.

Single family house Dysthe/Lyngstad

This villa is an honest example of postmodern attitude:
a seemingly basic shape of a country house proves to con-
ceal sophisticated design and complex planning.

The simple construction of this house consists of two
prefabricated timber sandwich roof elements spanning be-
tween two concrete gable elements, also prefabricated.

The eaves plates on the roof sandwiches give the necessary
lateral stability.

The main living space occupies the entire top floor, sub-
divided by three free-standing elements and fully open to-
wards the view of the valley. All ground floor bedrooms have
direct access to the garden, and the three children’s rooms
can be accessed and combined in a number of ways.
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MECTOHAXOXIOEHWE: BeHHecna, Hopserus
3AKA3YUK: kommyHa BeHHecna

rof NOCTPOWMKW: 2011

MNOWALb YYACTKA: 1938 kB. M

BKOOXKET: 66 400 TbIC. HOPBEXCKUX KPOH
ABTOP: apxutekTypHoe 0topo Helen & Hard
(Parhxapg Kpondp, XeneH CtaHrenaHH, XOoKoH
Conbxelm, Kaneb Pug, PaHaon AyreHcTemnH)

LOCATION: Vennesla, Norway

CLIENT: Vennesla Kommune
COMPLETION: 2011

AREA: 1938 sg. m gross

BUDGET: 66,400,000 NOK

ARCHITECT: Helen & Hard (Reinhard Kropf,
Helene Stangeland, Hakon Solheim, Caleb
Reed, Randi Augenstein)

LI
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Mpemunsa Treprisen 2011
Treprisen 2011

Bubnuoteka u KynbTypHbIN LIeHTP B BeHHecna

27 MaccuBHbIX AepeBsiHHbIX pebep BbirMbatoTca BAOMb
CTEH 1 MOTONKa 6GUBNMOTEKN: B HUX BMOHTUPOBAHbI U KHUX-
Hbl€ MOSKW, K CKaMbM, Y CBETUINBHUKU. Banku 1 KONOHHbI 13
NaMUHNPOBAHHOTO KIeeHoro bpyca co3aatoT kapkac Kaxao-
ro pebpa; nog o6LUMBKON N3 THYTOWN paHepbl CNpsiTaHbl BEH-
TUNAUNOHHBIE Xoabl. CnyckasiCb BHU3 NO CTEHAM U CTENSCh
Ha nony, pedpa oTropaxuneatoT HeGOMbLUME YKPOMHbIE Yron-
KW B HUX MOMNOXEHb! MOOYLUKN U YCTPOEHbI KabWHETbI Ans uTe-
Hus. o obe cTopoHbI BMBNMOTEKN CTOAT ApYyrve 34aHust, HO
ee CTeKMNsIHHbINA MaBHbIi bacas BbIXOOUT HA OTKPbITOE Npo-
CTPaHCTBO, 1 AHEM BrnbnuoTteka 3anvTa CBETOM; 3a4Hun da-
caf 3allymLleH AepeBsHHBbIMU CTaBHSIMMU.

Kak o6bI4HO y 6topo Helen & Hard, TyT cgenaH ak-
LeHT Ha 3HeprocbepexeHnn. HeprocbeperaroLme TEXHOMNo-
MMM UCMONb30BaNMCh Ha BCEX aTanax peanusauum npoekTa.
Bubnunoteka — «HM3KO3HEPro3aTpaTHoe» 34aHue knacca «A»
MO HOPBEXCKOW CUCTEME OLIEHKM 3(PEKTUBHOCTU SHEPTOMO-
TpebneHus.

Vennesla Library & Cultural Center

Chunky wooden ribs bend around the walls and ceil-
ing of this library integrate lighting, bookshelves and seating.
Glue-laminated timber beams and columns provide the struc-
ture for each rib, while air conditioning ducts are sandwiched
behind the lighting fixtures and plywood casing. As the col-
umns wrap around to meet the floor, hollows lined with cush-
ions provide sheltered study spaces. Existing buildings are
located either side of the library, but natural light floods in
through glazed facades that are exposed at the front and
shaded behind timber slats at the back.

Typical of Helen & Hard’s work, the project also focuses
on reducing the energy need through the use of high standard
energy saving solutions in all new parts of the project. The Ii-
brary is a ‘low-energy’ building, defined as class ‘A’ in the Nor-
wegian energy-use definition system.
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MECTOHAXOXOEHWE: MNpekecTyneH,
kommyHa CTpaHga, Hopserus

3AKABYMK: Hopsexckas accoumauns
ropHoro Typmnsma

rof NOCTPOWMKW: 2008

MITOWAAb YYACTKA: 950 kB. m

ABTOP: apxutekTypHoe Otopo Helen & Hard
(XeneH CtaHrenanH, PanHxapg Kpond,

Har Ctpacc)

LOCATION: Prekestolen,

Stranda Kommune, Norway

CLIENT: Norwegian Mountain Touring
Association

COMPLETION: 2008

AREA: 950 sq. m

ARCHITECT: Helen & Hard (Helene
Stangeland, Reinhard Kropf, Dag Strass)

Bunna-roctuHunua Pulpit Rock

Bunna-roctuHuua Pulpit Rock pacnonoxeHa B ropax.
B Hen 24 rocteBbIX HOMeEpPa, Kade, pecTopaH 1 KOH(epeHLU-
3an. lopa lNynbnnT-Pok, Ha CKNoOHEe KOTOPOK pacnosioXunach
BUnna, Beicutcs Hapa Jltoce-cbbopaom. OTenb BN1caH B Nemn-
3aX, KOHUrypauus ero KpblLn NepPeKNMKaeTCs C CUIyaTamm
OKpY>KatoLLMX FOPHbIX MUKOB.

3apaven apxmTekTopoB Obino co3aaTth BUMIYy, kKotopasi
CMOXET BbIMOMHATb pasHble OYHKLNUM Ha NPOTSXXEHMUN BCErO
roga. Mmbkasi KoHdUrypaumsi obLLEeCTBEHHbLIX NPOCTPAHCTB Mo-
3BOMSIET HE TOSbKO NPOBOANTL BHYTPU CTPOEHUS Camble pas-
Hble MEPOMNPUATUS, HO N NPOAOIKATb MX Ha OTKPbITbIX TEppa-
cax. Bxon opveHTUpoBaH Ha CONHEYHYHO CTOPOHY 1 3aLUMLLEH
OT JOXOsA U BETPA. 34aHME LIENMKOM COCTOUT U3 3KONMOTMUYHbIX
MaTtepuarnos, B OCHOBHOM 13 AepEBa.

HecyLume KOHCTpyKuun — pebpa eCTKoCTh, cobpaHHble
13 maccuea gepeBa. OHM OKaMMNAT NPOCTOPHbIE OBLLIECT-
BEHHbIE 30HbI, 3a4al0T PUTM NPOCTpaHCTBaM. [oCcTeBble HOMe-
pa, pasdeneHHble TakuMu AepeBsHHbIMM pebpamu, oTnnya-
HOTCA MpeKpacHoK 3Bykomsonsumen. Kpbilla n CTEHbl CHapy»Xu
oTAenaHbl AepeBOM, NPOLUEALLMM TEPMUYECKYIO 06paboTKYy.

Pulpit Rock Mountain Lodge

The new Pulpit Rock mountain lodge accommodates twen-
ty-four guest rooms, a café, a restaurant and a conference room.
The lodge is situated at the trail-head leading up to The Pul-
pit Rock, the sheer cliff overhanging Lyse Fjord. The lodge’s
placement and massing is well fitted into the immediate land-
scape, its roof profile drawn from adjacent peaks.

The lodge has been designed to accommodate a wide
variety of uses and functions through each season of the
year. The flexible configurations of the main public spaces
allow the various functions occurring inside to spill out into
the outdoor terraces. The point of entry has its orientation
on the sunny side and offers protection from wind and rain.
The building is designed in an ecological way, and consists
only of ecological materials mainly of massive wood.

The main bearing construction consists of a rib-work
of doubled up, massive wood elements, which are cut through
to create the spacious public zones. Nestled within the ribs,
the guest rooms are perfectly sound insulated from each other.
The exterior cladding and roofing is of heat treated wood.
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MECTOHAXOXIOEHWE: NoHaoH,
BenvkobpuTtaHus

3AKABYUK: Mysen Buktopum n Ansbepra
rof NOCTPOWMKW: 2010

ABTOP: apxutektypHoe 6topo Helen & Hard
(Oar Ctpacc, Kane6 Pupg)

LOCATION: London, UK

CLIENT: Victoria & Albert Museum
COMPLETION: 2010

ARCHITECT: Helen & Hard (Dag Strass,
Caleb Reed)

Mpemusa Treprisen 2011
Treprisen 2011

MaBunboH Ratatosk

Partatock — nms 6enku n3 ckaHgmHaBckon mmudonoruu,
KOTOpasi >ura Ha MMPOBOM ApeBe, siceHe Urrgpacunb, u ne-
penasana cnosa 60roB 13 BEpXHeEro Mmpa cMepTHbIM obuta-
TEeNAM MUpa HWXKHEro. Takoe e UMS Nony4dnn 3ToT MUHK-
aTIOPHbIA AepeBAHHbBIN NaBUMNbOH. [MATb LenbHbIX CTBOSIOB
SICEHSI pacnuneHbl Nornonam BAOSMb U NOCTaBMNEHbI B KPYT;
CBEpPXY UX YKPbIBAET HaBeC 13 nepenneTeHHbIX MBOBbIX MO-
noc. Y noceTmTens BO3HWKAET OLYLLEHWNE, CIIOBHO OH BXOAUT
BHYTPb AepeBa U NOMHOCTbIO YEANHSETCA B HEM Ha MATKMX
noaywkax, HabuTbIX onunKamu.

[epeBbs onst npoekta Obiny oTobpaHbl B HopBermu.
Kaxabl cTBON sAceHs npoluen cnoxHoe 3D-ckaHupoBaHue
1 Nony4nn coBCTBEHHYIO «LUMGPOBYIO KapTy». 3aTtemM npu no-
MOLLIY TOYHOTO AMUIUTarbHOr0 TOKAPHOro CTaHka (Takue oobly-
HO MCNONb3yTCs B MeBenNbHOM NPOn3BOACTBE) U3 CTBOSIOB
ObINM BbINWIEHbI YETKO NPOCYUTaHHbIE pparmMeHTbl. K HUM
npucoeguHuM rmékne NBOBbIE NONOCHI, N B pe3ynbrarte nony-
yunacb 6ecepnka, B KOTopon rpybas ysnoBaTtasi TEKCTypa CHa-
PY>XN KOHTPACTUPYET C rMaZaKon NOBEPXHOCTLIO BHYTPU, @ pyY-
Hasi NNoTHMLKasa paboTa — ¢ LMdPOBLIMU TEXHONOMMSIMMU.

Ratatosk Pavilion

Ratatosk was the name of the squirrel from the Norf-
ic myth, which lived at the Yggdrasil ash-tree and conveyed
the words of gods from the heaven to the mortals on Earth.
It also became the name for this a magical miniature tree pal-
ace. Five individual ash trees have been split lengthways
and planted face to face, topped with a woven canopy of wil-
low strips. This allows the visitor to experience the sensa-
tion of stepping into the ‘interior’ of a tree, completely encased
in tree-cage as they tread over the soft play-surface of wood
shavings.

The trees were deliberately hand-picked from Norway
and put through a complex 3D-scanning process to create
a series of ‘digital maps’. Precise sections were then removed
using a milling machine usually used in contemporary furniture
manufacture. A woven mesh of willow is grafted onto the ver-
tical lengths of ash, creating a natural tent-like structure that
plays with knarled external texture and smooth interior spaces,
and the interplay between craft and digital fabrication.



Traditions of hybrid structures

Initially the main building material in Denmark
was timber, but stone and clay were plentiful and
at the end of the Middle Ages a slow transition be-
gan in Danish towns and villages from tradition-
al wooden construction to timber framing with brick
infill. One of the oldest surviving buildings of this
type is Anne Hvides Gard, a two-storey house in
the town of Svendborg on the island of Funen, built
in 1560. Today this building is part of Svendborg
Museum. In the town of Ystad in the south of Swe-
den, which used to be part of Denmark, around
300 timber and brick houses have survived, many
of which are historically significant. The old town
of Arhus in Jutland is an open air museum: around
75 historic building from all the regions of Denmark
have been brought here, the oldest of which date
back to the 16" century.

In the 1960s Denmark’s star on the internation-
al architectural scene shone particularly bright. Dan-

ish functionalism achieved worldwide acclaim and in
its wake followed the next generation of modern ar-
chitects. In his work, the famous Danish designer
and architect Arne Jacobsen brought out the charac-
ter of the various different materials so beloved of the
modernists with exceptional finesse and, of course,
wood was no exception. The pieces of furniture he
designed and detailing in his interiors seem excep-
tionally well in tune with our own age and its fashion
for the post-war aesthetic.

Since the 1990s neo-modernism has entered
the mainstream of Danish architecture, although then
again it has been dominant the world over. The glass
and steel so characteristic of the facades of 20" cen-
tury buildings have given way to wood, brick and nat-
ural stone. Just like the rest of Scandinavia, Denmark
is both a pioneer and a leader among European na-
tions in environmentally sustainable design. Here
technology is being developed which, if it doesn’t ac-
tually allow buildings to become part of the natural

world, at any rate nullifies their impact on the envi-
ronment. The use of timber in construction fits in very
well with this trend. BIG, the most celebrated archi-
tectural firm practising in Denmark today, has made
its own contribution to the ‘greening’ of architecture
and was the recipient of a local prize for wooden ar-
chitecture back in 2008.

The Danish Treeprisen prize was founded in
1958 by Traeinformation, a state-run organisation
which brings together representatives of the timber-
processing industry and producers of wood-based
building materials. The aim of the prize is to act as
an encouragement to architects whose designs mak-
ing use of wood display an exceptional standard both
of artistic talent and technical mastery. Treeinforma-
tion was the sole founder of the prize, although it reg-
ularly attracts sponsorship from other organisations
and private companies.

The prize is awarded every two years. The jury
is almost invariably made up of the same people —

\\

the director of Treeinformation (he heads the jury)
and another five or six people who are also appoint-
ed by Traeinformation. The decision is made by a ma-
jority vote: if there is a hung vote then the casting
vote is made by the chairman of the jury.

The cash value of the prize in the year when
it was founded was 10,000 Danish kroner. But by
1962 that figure had risen to 25,000, then in 1968 to
35,000, in 1984 to 50,000 and since 1998 the winner
has received 100,000 kroner.
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MECTOHAXOXXOEHWE: KoneHrareH, [JaHus
3AKA34YUIK: poHA Tietgenkollegiet

rof MOCTPOWKW: 2006

MIOLWALb: 26 800 kB. m

ABTOP: apxuTekTypHoe Otopo Lundgaard

& Tranberg Arkitekter A/S

LOCATION: Copenhagen, Denmark
CLIENT: Fonden Tietgenkollegiet
COMPLETION: 2006

AREA: 26,800 sq. m

ARCHITECT: Lundgaard & Tranberg
Arkitekter A/S

Mpemusa Traprisen 2006
Traeprisen 2006

O6wexutune Tietgen

Mpoes npoekTta coctosina B TOM, 4TOObI NokasaTb, Kak
BCTPEYaloTCH NMMYHOE 1 KONNIEKTUBHOE Havana B O4HOMN CTPYK-
Type. MoTMB BCTpeUn 0COBEHHO APKO BbIpaXaeTcsl B TAKOM
NpOCTpaHCTBE, Kak obLexunTune.

MpocTtas unuHapunyeckasi opmMa 30aHnsa obLLEXNTUS
Tietgen cumBONU3npyeT paBeHCTBO 1 OOLLHOCTb, a BbinNMpato-
Lne mnm, HaobopOT, YTOMMNEHHbIE HA pa3sHyto rMyo6uHy 6noku
KOMHaT BOMSIOLWAT NHANBMAYASbHOCTb.

360 KoMHaT KOMMNeKca opraHM3oBaHbl MO NEPUMETPY,
npocTpaHcTBa 00LLEero nonb3oBaHWs BbIXOOAAT OKHAMMW BO BHY-
TpeHHun aeop. CepBuUchl, 06CnyxMBatoLLMe BCE 0OLLEXMTNE
LLeNIMKOM, pacrorioXeHbl Ha NEPBOM aTaxe.

dacapg 3gaHua otgenaH naHensiMm U3 MegHoro cnnaea.
Bonblune okHa 3aKpbIBaKOTCS CUCTEMOW CKOMb3SALLNX CTaBHEN
N3 NPOMacneHHOro amepukaHckoro gyba. B uHtepbepe GeToH-
HbI KapKac COOPYXXEHMS OTKPbIT B3rNA4y; CTEHbl YACTUYHO OT-
Jenaxbl haHepon. B KOHCTPYKLMKM NOTOSKOB UCMOSb30BaHbI
naHenu n3 TAHYTOro MeTanna, ynyylaroLme 38YKOM3oNALMIo.

Tietgen Dormitory

The principle inspiration for the project is the meeting
of the collective and the individual, a characteristic inherent to
the dormitory building type.

The simple circular form of the Tietgen Dormitory is
a symbol of equality and the communal — contrasted by pro-
jecting volumes expressing the individual residences.

The upper levels are organized with 360 residence units
along the perimeter and the communal functions are orient-
ed toward the inner courtyard. Facilities common to the entire
dormitory are grouped at ground level.

The dormitory’s fagade of copper alloy panels is comple-
mented by a glass partition and sliding screen profile system
of oiled American oak. The building’s interior is characterized
by an exposed concrete structure and plywood clad parti-
tions. Acoustic ceilings of expanded metal are used through-
out the dormitory.
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MECTOHAXOXXOEHWE: KoneHrareH, [JaHus
3AKA3YUK: ropoackor coseT KoneHrareHa,
®doHA CNOPTUBHBLIX COOPYXEHUI

rof NOCTPOWKM: 2002

MJIOWALb: 1600 kB. M

BIOIXKET: 520 TbIC. €BpO

ABTORP: Bjarke Ingels Group (Bbsipke
WHrenbc, Kpuctnan ®uvHaepyn, XeHHUHr
Cty6eH, UHrpug Cepputcnes, PvHH HEpkbep,
Mapk Oxen)

LOCATION: Copenhagen, Denmark

CLIENT: Copenhagen City Council, The Space
and Facility Foundation for Sports
COMPLETION: 2002

AREA: 1600 sg. m

BUDGET: 520,000 EUR

ARCHITECT: Bjarke Ingels Group (Bjarke
Ingels, Christian Finderup, Henning Stuben,
Ingrid Serritslev, Finn Ngrkjeer, Marc Jay)

Mpemusa Traprisen 2008
Traeprisen 2008

OTKpbITbIN GaccenH B raBaHn KoneHrareHa

MaBaHb KoneHrareHa npoxoauT npoLuecc TpaHcdopmaLmm
13 NPOMBILLIFTEHHO-TPAHCMOPTHOIO Y3na B KyrbTYPHbIN 1 obLue-
CTBEHHbIN LeHTp ropoaa. Miaes oTkpbiToro 6acceiiHa BO3HMKNA
N3 XenaHus pacLLUMpPUTb TEPPUTOPUIO PACTIONOXEHHOMO PSAOM
napka go 6epera, obecneums ans nyénnkmM cBOGOAHbIN 4OCTYN
K Boge 1 6e3onacHocTb. B oTkpbiTOM BacceiiHe Ncnons30BaHo
TeppacHoe nnaHMpoBaHue, YTobbl co3aaTh MNraBHbIN Nepexos
OT 3eMnu Kk Boge. [ybnuka npuxoauT cloga ckopee Kak Ha Nisbk,
YeM KaK B CMOPTUBHOE COOpYeHue. bacceinH crnyxuT obLiecT-
BEHHbIM MPOCTPaHCTBOM, e Noan BCTPeYakoTcsl U obLLaoTCS.

OH cOOTBETCTBYET COBPEMEHHBLIM TPEOOBAHMAM 3KOS0-
rMM4YyHocCTW. B ero ctponTtenbCcTBe MCNonb3oBanach ApeBecnHa
CKaHOMHaBCKOro Npou3BoACTBa, N3 BO30OHOBMSIEMbIX NECOB.
B ocHoBaHuK GacceliHa nexat nnaBy4vne NMOHTOHbI, MO3TOMY
KOHCTPYKLUMSA nerko pasdupaercd. B otnvumne ot TpagmumoH-
HbIX KPbITbIX OACCENHOB, OTKPbITLIN BacceliH B KoneHrareH-
CKOW raBaHu NoTpebnseT o4eHb Marno aHepruu.

B cocTtaBe komnnekca — aBa AeTckux baccerHa, Asa
50-meTpoBLIX NnaBaTenbHbIX bacceriHa ang B3pochbix 1 6ac-
CeWNH ANs NPbIKKOB B BOAY C TPEX- U NATUMETPOBO BbILLKAMMU.

Copenhagen Harbour Bath

Copenhagen’s harbour is undergoing a transformation
from an industrial and transportation junction into the city’s cul-
tural and social center. The Harbour Bath design emerged
out of a desire to extend the surrounding park onto the wa-
ter while also adhering to practical needs of public accessibili-
ty, safety and programmatic demands. The Harbour Bath real-
izes the transition from land to water as a terraced landscape.
People go to the harbour bath in the way that people go to
the beach rather than a swimming hall. Therefore, the harbour
bath acts more as a public place with spaces to gather and
interact.

The Harbour Bath also meets the desires of contempo-
rary thought in sustainability. It is constructed of renewable in-
digenous wood from Scandinavian forests and is easily re-
movable, as it is built upon floating pontoons. Again, unlike
a swimming hall, the Harbor Bath consumes very little utility
energy for operation and maintainance. There are two pools
dedicated to children, two 50-metre pools for swimming and
a diving pool with three and five metre springboards.
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MECTOHAXOXIOEHWE: KonenrareH, daHus
3AKABYUK: doHa ropoackoro passutus,
rocygapcTBeHHbIN NPOeKT 06HOBMEHUS ropoaa
Keaptepnodt

rof NOCTPOWMKW: 2004

MNOLWALb: 1600 kB. m

BKOIXKET: 1170 ThiC. eBpO

ABTOP: Bjarke Ingels Group (bbsipke UHrenbc,
Bo BeHcoH, ®uHH Hépkbep, MopH VeHceH,
Magc NyHa, Mapk Oxen, HuHa Tep-Bopx)

LOCATION: Copenhagen, Denmark

CLIENT: Kvarterloft Governmental City Renewal
Project, The Urban Development Fund
COMPLETION: 2004

AREA: 1600 sg. m

BUDGET: 1,170,000 EUR

ARCHITECT: Bjarke Ingels Group (Bjarke In-
gels, Bo Benzon, Finn Noerkjeer, Jgrn Jensen,
Mads Lund, Marc Jay, Nina Ter-Borch)

Mpemusa Traprisen 2008
Treeprisen 2008

Oetckun ueHTp Maritime

MprBpeEXHBIN y4acToK Nog 3aCTPONKy Obin 3arpsi3HEH
NPOMbILLUMNEHHbIMW OTX04aMU, N U3Ha4YanbHo 25 % GrogkeTa 3a-
Kas4MK NnaHMpoBar HanpaBuTb Ha ero o4ncTky. OgHako nccne-
[0BaHWs Nokasanm, YTo Ha TEPPUTOPUN HAXOOATCA TSHKENble
MeTansbl, a 3anexu NogobHbIX BELWECTB CTaburbHbI U HE NPOo-
HUKaIOT Aarnblue B OKpyxatoLLyto cpedy. CrnegoBaTernbHO, ecriu
He TPEBOXUTb MOYBY, OHA HE HY>X4aeTcsl B o4ncTke. bbino pe-
LLIEHO BO3BECTU Haf 3arpsA3HEHHONM NOYBON OepeBsiHHbIN Ha-
CTWUI, TO €CTb NOTPATUTL AEHLIN HA apPXUTEKTYPY, a He Ha pabo-
Tbl, KOTOpblE MO Obl BbI3BaTb eLle Oorbluee 3arpsi3HeEHNE.

MocTponkammn SOmKHbI ObINM NONBb30BaTLCS ABa KIMEHTa:
OETCKNA LIEHTP M AXT-KIy6, YbM MHTEPECHI MPOTUBOPEYNN APYT
apyry. NepsomMy 6bIn10 HEOB6XOAMMO OTKPbITOE NPOCTPAHCTBO,
rae AeTy Mornm Obl urpaTb, a BTOPOW NiaHMpoBarn UCnosnb30-
BaTb OOMbLUY YaCTb OTKPLITOrO NPOCTPAHCTBA Mo, CTOSIHKY
ansa nogok. 3 KoHgnNuKTa MHTEPECOB 1 BO3HUK MPOEKT 34a-
HUs. HacTun nogHAT Hag 3emMrnen u raBaHbto, Tak YTO Nogd, HAM
pasMecTunach SIogo4YHas CTOSHKA; a U30rHyTble AepPeEBSHHbIE
MOKPbITMS KPOBMM Cry>KaT AETCKMUM Miowagkammn 1 ropkamu.

Maritime Youth House

Instead of using 25% of the project budget, original-
ly allocated by the client to clean the polluted soil of the site,
the project developers discovered that the pollution was
made of heavy metals and therefore stable. So if the seabed
was kept undisturbed there was no need to remove or clean
it. Instead, a wooden deck was laid over the entire site thus
spending money for the architecture rather than the harmful
and invisible contamination.

Two clients had to share the facilities: a sail club and
a youth house, and their requirements were conflicting.
The youth house wanted outdoor space for the kids to play,
while the sail club needed most of the site to moor their boats.
The building is the result of these two contradictory demands.
The deck is elevated to allow for boat storage underneath
while still letting kids run and play above on the curving and
winding landscape formed by curved roofs.
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MECTOHAXOXXOEHWE: Hyyk, 'peHnaHams
3AKABYMK: myHmumnanuteT ropoga Hyyk
roa MNOCTPOWKW: Hayano

ctpoutenbcTtea — 2006

MIoOWALb YYACTKA: 6 TbiC. KB. M
BIOIXKET: 125 MnH JaTCKUX KPOH

ABTOP: apxutektypHoe 6topo KHR Arkitekter

LOCATION: Nuuk, Greenland
CLIENT: Nuuk Municipality
COMPLETION: started 2006
AREA: 6000 sg. m gross
BUDGET: 125,000,000 DKK
ARCHITECT: KHR Arkitekter

Mpemusa Traprisen 2012
Traeprisen 2012

LLikona «XaHc JTlioHre»

MecTo gns 6yayuuen wkonbl 66110 BbIOpaHo B COOTBET-
CTBUM C MacTep-nnaHomMm KuHHropnyTta — HOBOro panoHa Hyyka.
LLikona 3aeck BbICTynaeT nepBbiM JIEHOMapPKOM Ha Bbe3ae
B panoH OyayLien pbiIHOYHOM nnowaaun. MasHoe 34aHne Haxo-
ONTCS Y NOOHOXMSA cKanbl. KnaccHble KOMHaTbl pacrnonoXeHbl
Ha pasHbIX YPOBHSIX 1 Kak Obl MOBTOPSOT perbed ckarnbHOro
ckroHa. LLikona xopoLlo B1aHa 13 ropoga co BCEX CTOPOH, U 13
CaMOoro 34aHus OTKPLIBAETCS BUA, HA FOPOA M raBaHb.

[1Ba Kpblna CTpoeHusi, rae pacnonoXeHbl KnaccHbIe KOM-
HaTbl, UMEIOT B NnaHe hopMy YCEYEHHOro KOHYCa, CyXXatoLe-
rocs BHM3 No ckroHy. bnarogaps sTomy BeTpa AytT NoBepx
KpbILLM 1 CAYBatOT C HEe cHer 1 Tanyk Bogy. Lnpokne cee-
Cbl KPOBMM 3aLUMLLIAIOT 30aHWE OT HEMOrobl, a NPOAOSbHbIN
CTOMHbIN eriob OTBOAMT CKannMBaloLLYOCS B pe3ynbrare
0ocafKoB Body OT ceBepHoro dhacaga. Takum o6pasom, LLKO-
na cosfgacT y3HaBaeMblIl BU3yarbHbIi 06pa3 HOBOro parioHa
KWHHropnyT, 1 B TO e BpeMs OHa rapMOHUPYET C Nensaxem,
COOTBETCTBYS KIMMaTUYECKMM YCITOBUSIM PErmoHa.

Hans Lynge School

The venue of the school has its origins in the master plan
for the development of Qinngorput district. Here, the school is
located as a lengthy signpost towards the district’'s new market-
place project, and is visible as the centre for the future devel-
opment of the town. The school conquers the landscape with
the location of the main building at the foot of the rock protru-
sion and with the classroom areas on staggered levels, that be-
come part of the rock protrusion. The school is visible from all
sides and opens itself towards the view of the area’s natural
harbour and further on towards the town of Nuuk.

The homeroom areas appear as scant figures, down-
scaled towards the landscape, in order for the dominant winds
to sweep over the roof, and let snow and melting water move
away from the building. Large eaves protect the building from
the weather, and a longitudinal stone gutter protects the main
building’s northern fagade against inflowing water. The school
has thus been conceived as a clear image in the middle
of Qinngorput, while at the same time conforming to the land-
scape and the dramatic climate of the region.
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MECTOHAXOXXOEHWE: Hyyk, 'peHnaHams
3AKABYMK: agMUHUCTpaLmMa aBTOHOMHOM
NpoBUHUMK [peHnaHans

rof MOCTPOWKW: 2006

MIOWALb YYACTKA: 2800 kB. M

BIOIXKET: 61 MnH gaTCcKMx KPoH

ABTOP: apxutektypHoe 6topo KHR Arkitekter

LOCATION: Nuuk, Greenland

CLIENT: Greenland Home Rule Government
COMPLETION: 2006

AREA: 2800 sq. m gross

BUDGET: 61,000,000 DKK

ARCHITECT: KHR Arkitekter

Mpemusa Traprisen 2012
Traeprisen 2012

MpeHnaHACKUI MHCTUTYT NPUPOAHLIX pecypcoB

peHnaHaCcKMn MHCTUTYT NPUPOAHBIX PECYPCOB pacno-
NOXWICS Ha CKITOHE ropbl, CITOBHO THOMEHb, KOTOPLIN NoacTa-
BWI BETPY CMMHY, @ Nactamun ynepcs B ropy v pasrmsagbiBaeT
ropog Hyyk n okpyxatowine obopabl.

Y BbITSIHYTOrO B NfaHe 34aHus ABa Kpblna-onopbl; OHW
OPUEHTUPOBAHBI, B COOTBETCTBUN C MECTHOWN PO30I BETPOB,
Ha ror/loro-BocTok u ceBep/ceBepo-3anag. Oba kopnyca cToAT
BAOSb MO HaMpaBiEHMIO BETPOB, TEM CaMbIM CHUXas napyc-
HOCTb 34aHus U YMeHbLuaga Tennonotepu. B nHtepbepe rnas-
HbI XOnn umeet popmy NeastHon pacLLenuHbl, C ABYX CTOPOH
KOTOPOW BbICATCA CTEHbI. «PacliennHay BbIXOOUT Ha HXKHYH
CTOPOHY: CKBO3b CTEKMAHHbBIN (pacag OTKpbIBAETCS rofIOBOKPY-
XutenobHbin Bug. OTcroga BHYTPb 34aHUS NPOXOAUT CBET MOo-
nyaeHHoro conHua. Ecnv B TeMHoe 3nMHee Bpems CMOTPETb
Ha MHCTUTYT CO CTOPOHbI ropoga Hyyk, ero ocBeLleHHbIN 13-
HYTPW CTEKIISAHHbIV KXHbI dpacag BOCMPUHUMAETCS Kak sip-
KM Masik Ha CKJTOHE ropbl.

Greenland Institute of Natural Resources

Greenland Institute of Natural Resources is located on
a mountainside like a seal with its back against the wind and
its flippers on the mountain, overlooking Nuuk and the sur-
rounding fjord system.

The elongated building consists of two north and south-
bound buttress-like wings placed in respect to the prevailing
winds from south-south/east and north-north/west respective-
ly. The position, parallel with the prevailing wind directions,
reduces wind resistance and lessens heat loss. Inside,
the building’s fan shape is reminiscent of a glacial ravine,
where the walls rise high on both sides. The fissure opens
towards the south and gives a magnificent view through
the large glass fagade. It allows the midday sun into the mid-
dle of the room. In the dark winter season, the institute’s glass
room facing south will be experienced as an illuminated land-
mark on the mountainside when seen from the town of Nuuk.



A contextual modernism

It is generally accepted that the history of ar-
chitecture in Latvia began with the Romanesque
style, which arrived at the same time as Christi-
anity. The most ancient Romanesque buildings
date from the period when the Livonian Order was
founded — the 12" and 13" centuries. Through-
out the ages wooden construction in Latvia held
its own against masonry architecture. The log-
built houses of Latvian villages and farms carried
down through the centuries the tradition of wood-
en architecture: these are solid, durable and prac-
tical structures. Timber was widely used in towns
as well: St Peter’s Church in Riga was the tallest
wooden building in Europe when the spire was fin-
ished in the 17th century. Over 4,000 wooden res-
idential buildings survive in the old town of Riga —
more than anywhere else in Europe. The city
centre is a UNESCO World Heritage Site. The cen-
tre of Jurmala is almost entirely built of wood.

The tradition of wooden construction in Riga has
never been interrupted and contemporary archi-
tects make extensive use of wood today: it remains
an entirely modern material.

These days, historic wooden buildings are
highly valued in Latvia. Kipsala Island on the left
bank of the River Daugava in Riga has become
a shining example of how areas of low-rise wood-
en construction can be restored and renovated.
Since the late 1990s thorough and painstaking work
has been in progress under the guidance of archi-
tect Zaiga Gaile on restoring and improving the ur-
ban environment: the basis of this work has been
the regeneration of dilapidated wooden houses. It
is mainly thanks to the fact that these historic build-
ings have been put into good order that this area
has increased in prestige and commercial success.
It is developments of dachas and private hous-
es that yield new commissions for wooden archi-
tecture — these days for public buildings, such as

the Zanis Lipke Memorial Museum, also designed
by Zaiga Gaile and finished last year. The archi-
tect says of her country that “people are becoming
more interested in and accommodating of the her-
itage of wooden architecture”. An ability to contin-
ue historic traditions through the use of a contempo-
rary, modernist vocabulary of architectural devices
is what defines the younger generation of Latvian
designers, who get most of the opportunities to dis-
play their talent from commissions for private subur-
ban houses.

The Latvian prize for wooden architecture
was established in 2007 jointly by the Zalas ma-
jas (Green Houses) society, the Latvian Tim-
ber Industry Federation, the Latvijas valsts mezi
(State Forests of Latvia) company and a number
of sponsors. So far it has been awarded only once,
in 2008.

The aim of the prize is to popularise the use
of timber as a building material and in designing an

\\

architecture which is capable of creating a cultur-

al landscape of a high modern standard, as well as
bringing to the fore and promoting the best new work
in this field.

Architects and developers can put forward
their own designs for the prize. The designs have
to have been executed in Latvia over the course
of the two years preceding the competition.

The jury, which includes six Latvians and three for-
eigners (from Estonia and Scandinavia) chooses
candidates in two stages. At the first stage the de-
signs are reviewed; at the second the jury visits in
person all the buildings which have gone through
to the second round and chooses winners in five
nominations. At a formal ceremony the winners are
presented with the prize — a figurine of wood and
metal in the form of a stylised staircase and a sum
of money.
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MECTOHAXOXXOEHWE: KOpmana, Jlateus
rof NOCTPOWMKW: 2006

ABTOPbI: Mogpwc lensuc,

CaHpgpa JlaraHoBcka

LOCATION: Yurmala, Latvia
COMPLETION: 2006
ARCHITECTS: Modris Gelzis,
Sandra Laganovska

Mpemus Latvijas koka arhitekturas Gada balva
2006-2007, HomuMHauusa «O6LecTBeHHbIe 30aHUsA»

Latvijas koka arhitektiiras Gada balva 2006-2007,
public buildings

KoHuepTHbIn 3an Dzintari

OTKpbITbIV KOHUEpTHbIN 3an Dzintari B FOpmane 6bin no-
CTPOEH OOQHMM U3 CaMbIX BblAAIOLNXCS NATILLICKUX apXUTEK-
TopoB XX Beka Mogpucom Mensmucom B 1959 roagy v no npasy
BXOAUT B CMMCOK NyYLLMX NaMATHUKOB COBPEMEHHOWN apXu-
TekTypbl B JlatBun. B 2006 rogy, yxe nocne cmeptu lensuca,
no ero 3ambicny Cangpa JlaraHoBcka pa3paboTtana npoekT
JanbHENLWero pasBuTrs KOMMeKkca KoHUepTHoro 3ana. Bénu-
31 OCHOBHOTO 3aHus Oblfl BO3BeAeH NaBuibOH Kacc 1 bnaro-
YCTPOEH OKpY>KatoLLMA Napk.

PasmelLeHHbIN HanpOTUB NCTOPUYECKOTO COOPYXKEHUS
c ero noapobHom AeTanMpPOBKOWN, HOBLIN OOBLEKT BOCMPUHU-
MaeTCs Kak 0fgHa cBeTnasl, BOOXHOBMEHHAA 3CTETUKON MUHU-
Manuama N1MHUS: camMbiM 3aMETHbLIM 3NIEMEHTOM NaHgwadTa
SIBNSAETCS ero ropMsoHTanbHas Kpbllwa Hag AByMsi obbema-
MM — Kaccbl 1 nHdoueHTpa. CeeTnoe aepeBo HEBOMNbLLOIO
NOMELLEHNS] — €OMHCTBEHHbIV LIBETOBOW LUTPUX, HE CcYMTas ce-
poro MeTanmna 1 OTpaXXeHUs B CTEKIE OKpYXKatoLLIEro nemnsaxa.

Dzintari Concert Hall

Dzintari Concert Hall in Yurmala was built in 1959 by
the eminent Latvian architect Modris Gelzis, and is one of the
best examples of Modernist architecture in Latvia. In 2006, al-
ready after Gelzis’ death, but on the basis of his ideas, Sandra
Laganovska has completed the project of further development
of the concert hall area. It included a new ticket office pavilion
and reconstruction of the park surrounding the buildings.

Located opposite the historical building with its thorough
detailing, the new object appears like a single light minimal-
ist line: its horizontal roof covering two objects, the ticket office
and the information center, is the leading element of landscape.
Light wood of the small building is the only colored spot besides
gray metal and reflections of landscape in glass walls.
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MECTOHAXOXXOEHWE: Pura, llatBus
3AKABYMK: komnaHus Ziemelzunds Ltd
rof MOCTPOWKW: 2007

MIIOWALbL: 420 kB. M

ABTOP: apxuTekTypHoe 0topo

Zaigas Gailes birojs

LOCATION: Riga, Latvia

CLIENT: Zieme|zunds Ltd.
COMPLETION: 2007

AREA: 420 sq. m

ARCHITECT: Zaigas Gailes birojs

Mpemus Latvijas koka arhitekturas Gada balva
2006-2007, HoMMHaUMA «PeKOHCTPYKUUA
OepeBSHHOro 30aHus»

Latvijas koka arhitektiiras Gada balva 2006-2007,
wooden building renovation

PEKOHCprKLI,VIFl Xunoro goma

VcTopus Bo3BeaeHus bpeseHyaTblx 3aHum B ctune ba-
pokko B JlatBum BocxoauT ko BTopoun nonosuHe XVIII Beka.
[laHHOe coopyxeHune ObIno no 3akasy Pukckoro ctpouTenb-
HOro yrnpasreHus nepemeLleHo ¢ ynuusl bpuaHa, 11, B panoH
Kuncana. 1o pekoHcTpykumn dbacag 6bin oTtaenaH y3kon ge-
PEBAHHOWN NIIaHKOM N KAMHEM; Ha HEM NPUCYTCTBOBAIM Takxe
nosgHenLune HanoXeHust U3 gepeesa.

lMocne nepeesna CTpOEHME BOCCO34ann B NepBOHa-
YanbHOM Buae — Kak 6apoyHbIN 0COOHAK. XapakTepHasa ans
3TOro nepuoaa MaHcapaHas Kpbllla rnokpbiTa rMUMHSAHON Ye-
penuvuen. Y3kue gepeBsiHHbIe NIiaHKK, NOKpbiBaBLLMe acag,
CHSASIM U CMEHWUITN Ha M3HaYalbHble FOPU3OHTarbHbIE JOCKU.
Bbina cosgaHa HoBasi BUHTOBAA NECTHMLA, OOHOBIEH Mon
yepaayvHoro ataxa. K 3gaHuto npucTpoeH HoBbIN donurens,
BbINOSIHEHHbLI B COBPEMEHHOM CTUSE: B HEM pa3MeLLaroTCs
BepaHaa, 6acceriH 1 rapax.

Renovation of a relocated living house

History of the Baroque style log building dates back
to the second half of the 18™ century. The building was re-
located from A.Briana street 11 to Kipsala upon the request
of the Riga City Construction Authority. Before the dismantling
the facade of the building was made of narrow planks and
stone and wooden extensions of later periods.

The relocated building has regained its original ba-
roque manor house image and the original layout structure.
The characteristic mansard roof of the house is made of clay
tiles. The plank fagade has been replaced with the original
horizontal logs. The house has got new winding staircase in-
stalled, as well as attic floor has been added. A new extension
with veranda, pool and garage in contemporary architectural
language has been added to the building.
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MECTOHAXOXXOEHWE: cepuiiHbIi NpOeKT
rof NOCTPOWMKW: 2007

MIOWALb: 25 kB. m

ABTOPbI: ctyousa SIA Ikviens, NHra Bpysryne

LOCATION: A serial project
COMPLETION: 2007

AREA: 25sq. m

ARCHITECTS: SIA ‘lkviens’, Inga Bruzgule

Mpemus Latvijas koka arhitekturas Gada balva
2006-2007, HommHauma «HuskobrOmKETHOE
CTPOUTENbLCTBO»

Latvijas koka arhitektiiras Gada balva 2006-2007,
small construction budget

DUO - c6opHbIV foMm

Ctyaunsa Ikviens paspaboTana cepuirHbii NPOEKT TUMO-
BOro c60pHOro 3aropoAaHoOro AoMuKa: geLeBoro, KOMNakTHo-
ro n nerkoro B cbopke. [JayHbln JOMUK A9 CEMbMU U3 OBYX
YenoBek — He TONbKO yAoOHOe NPOCTPaHCTBO A4 OTAbIXa
N NOBCEeOHEBHOM XXN3HWN, HO N AN3ANHEPCKNA OOBEKT, KOTO-
pbI OyoeT 4OCTaBNATb XUMbLAM 3CTETUYECKOE YOOBOSbCT-
Bue. OH NpoCT MO CBOEWN KOHCTPYKLUMK, BbICTPO cobupaetcs,
yaobeH B aKkcnnyataumm, npakTudeH n akkypaTteH. Kapkac
3gaHna cobnpaeTtca ns kanmbpoBaHHbIX 4EPEBAHHbIX 6anok;
Ha HEro MOHTUPYHTCS APEBECHO-CTPYXKEYHbIE MIANTbI; BHELL-
HAS OTAEernKa — roToBble NaHern n3 COCHOBOW UM €NOBOM
nocku. bnarogapsa npogymMaHHON TENOn3onaunumn SHepro-
noTpebneHune ceegeHo K MUHUMYMY. bonblune maHcapgHbie
OKHa BMycKalT B JOM MakCumarnbHOE KONM4YeCTBO JHEBHOIO
cBeTa C yTpa Ao Bevepa.

Single-family residential prefabricated building
‘DUO’

SIA ‘Ikviens’ has developed a serial project for a holi-
day house: cheap, compact and easy to mount. This holiday
house for a family two is not only a well-thought-out building
for recreation and daily life but also a design object providing
delight to its inhabitants. It is simple and quick to mount, con-
venient to use, neat and practical. The basic structure is cali-
brated wooden posts, on which wood fibre sheets are mount-
ed; external finish is planed pine or spruce board. Due to
careful insulation, energy consumption is minimized. Large
roof windows allow day lighting morning till night.
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MECTOHAXOXXOEHWE:

npuxopg Ponac, Jlateus

rof NOCTPOWMKW: 2007

ABTOPBbI: apxutekTypHoe 6topo DEPO
Projekts, OpBuH Kpayknuc, SpsuH PaBeH

LOCATION: Rojas parish, Latvia
COMPLETION: 2007

ARCHITECTS: DEPO Projekts, Ervin Krauklis,
Ervin Raven

Mpemus Latvijas koka arhitekturas Gada balva
2006-2007, HommHauma «OCoBHAKN»

Latvijas koka arhitektiiras Gada balva 2006-2007,
mansions

Laci — coopHbIM Aom

Laci, 4to no-natbiwckn o3HavaeT «Megeenby, — nep-
BbIl 06pasel, cOOpHOro Aoma, KOTOpLI BMOCNEACTBUN MOXET
cTaTb CepuiHbIM NpoekToM. Ero ngeonorus — makcumarnsHas
9KOHOMUWYHOCTb HE B yLLIepO 9KONOrMYHOCTU U acTeTUke. [lom
cobpaH 13 rotoBbIx NaHenen. OH COOTBETCTBYET CTaHAAPTY
passive house, unm akogoma: 3a c4eT NPoAYMaHHOIo 30HUPO-
BaHMSA U 9 PEKTUBHOM TENON30NALUN 3HepronoTpebnerHne
CBEAEHO K MMHMMYMY, TaK YTO JOM [ELUEB HE TONbKO B CTPO-
NTENbLCTBE, HO 1 B akcnnyaTtauun. CovyetaHne ecTeCTBEHHON
dakTypbl AepeBa 1 YEPHOWN Kpacku BO BHELLUHEN OTAENKe rap-
MOHWYHO BNUCLIBAET AOM B CEMNbCKUA NaHAawadT ¢ Tpaguum-
OHHOW epEBSHHOM 3aCTPONKOMN.

Single-family residential prefabricated building
‘Laci’

‘Laci’, which is the Latvian for ‘bear’, is the first example
of a prefabricated house which can later become a serial pro-
ject. Its philosophy presumes maximum economy while retain-
ing sustainability and aesthetical value. The house is assem-
bled from prefabricated panels. It complies with the standard
of a passive house: due to elaborate planning and effective
insulation, the house consumes as little energy as possible
which makes it cheap not only in construction but in exploita-
tion as well. Original wood texture meets black paint on exteri-
or walls and roof, and the building fits naturally in countryside
landscape with its traditional wooden structures.



80-81 Mpemus Latvijas koka arhitektiras Gada balva
2006-2007, NpaH-npwm

Latvijas koka arhitektiiras Gada balva 2006-2007,

grand prix
ABTOPBbI: AHgpa Wynua, Jinexe Npueasute Ycaab6a Picites
ARCHITECTS: Andra éulca, Liene Griezite rlJ'IaHI/IpOBKa y4yacTka 1 pa3mMmelleHne oCHOBHbIX 30a-

HUI 1 NOACOBHBIX COOPYXKEHMI COXPaHSAT NPUHLMN ycaabObl
KaK eqMHOro aHcambns. ApXMTEKTOPbI UCMOMNb30BaNu acTeTU-
Ky TPagULMOHHbIX NPUBANTUACKNX CENbCKUX MOCTPOEK: MbI3,
capaes, XreBoB, aMbapoB, B TO e BPeMs HAaCbITUB 34aHus
COBPEMEHHbIMU TEXHOMOMMAMU. BHYTpUK coopyxeHuii cae-
naHbl Npo3payHble BCTaBKW: BOrbLUME OKHA, OTKPbIThIE XOr-
Nbl, CKBO3HbIE NPOXOAbl, KOTOPbIE NPUAAIOT UM JNETKOCTb.

Mpu cTpouTensCcTBE NpeanoYTEHNE OTAABANOCh 3KOMNOry-
HblM MaTepuanam. O6bekTbl BNUCaHbI B OKPYXKatoLLyto cpeay

_ . d F v : ‘. " o | i gt DR i .-. . 3 . > T -_|_.,l , Y
w ,;:--,-' P oWy g i _ N - o O ;}‘ . i N ABNHAIOTCA YaCcTbIO HauMoHarnbHoro napka lrays.
B '.' X ! . " ¢ -. '. | 1 : e A : ) 5 1y ! r o £ 'll i ..Ir. 'L..l' W -'.:I J {

FEEA ST L T L A AN N R e R - o i e T Tl SR hif ok 1

Country Estate Pucites

The general planning and situation of main and adjacent
buildings cling to the principle of a country estate as an en-
semble. The architects used the aesthetics of traditional Bal-
tic countryside buildings: manor estate, barns, sheds, while
filling their buildings with contemporary technology. Inside
the buildings, transparent outlets are installed: open lobbies,
see-through passages, granting extra legerity to the build-
ings. Eco-friendly materials were given preference while build-
ing. The objects fit into the historical ambience, being part
of Gauja National Park.
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MECTOHAXOXXOEHWE: Pe3ekHe, JlaTBus
3AKA3YUK: A/s Verems

rof NOCTPOWMKW: 2007

MNTOWALb: 10 TbIC. KB. M

ABTOPbI: nreapc Kapnanc (Jensen Con-
sult un Arhis Inzenieri) n Mukyc JleiHnekc

(Lejnieku projektéSanas birojs)

LOCATION: Rezekne, Latvia

CLIENT: A/s ‘Verems’

COMPLETION: 2007

AREA: 10,000 sq. m

ARCHITECTS: ligvars Karlaps (SIA ‘Jensen

Consult un Arhis Inzenieri’) and Mikus Lejnieks

(SIA ‘Lejnieku projektéSanas birojs’)

Mpemus Latvijas koka arhitekturas Gada balva
2006-2007, HoMnMHauma «lMpoMbILwsieHHbIe 3aaHUA»

Latvijas koka arhitektiiras Gada balva 2006-2007,
industrial buildings

dabpuka Verems

dabpuka «Bepemcy nog PesekHe — HOBOe nogpasae-
neHne B cocTaBe KoHLepHa «JlaTtBuiickas gpaHepay. ®abpu-
Ka AormkHa 6blna cCooTBETCTBOBATb CaMblM COBPEMEHHbIM
cTaHAapTam paHepHOro Npou3BOACTBa, M YNop B NPOeKTe Ae-
nancs Ha UHXeHepHoe peLleHune. [MnaBHble TpeboBaHNS K
30aHUI0 — 3HEProadPEKTUBHOCTb U SKONOrMYHOCTbL. BeHTnng-
LMOHHas cuctema pabpukm 3aHMMaeT gaxe 0onbLlnii 06bem,
Yyem coBCTBEHHO Liexa; nogava Bo3ayxa COBEPLUEHHO aBTO-
MaTMU3MpoBaHa 1 3aBUCUT OT TEXHOMNOMMW NPOM3BOACTBa. Ac-
nMpaunoHHas cuctema no3BorsieT NOMHOCTLIO OYMLL AT BO3-
AyX OT TEXHUYECKOW MbINu 1 BpeaHbiX BbiIopocos. daHepa
W LWNOH — NPOAyKLmMsa habpukn — cTanu 1 rmaBHbIM OTAENO0Y-
HbIM MaTepuanom Ang ee 3gaHus.

Factory Verems

Verems factory near the town of Rezekne is a new fac-
tory belonging to the plywood manufacturing concern Latvijas
Finieris. The factory had to comply with highest internation-
al standards of plywood manufacturing, so the project fo-
cused on engineering. The main requirements for the factory
building were energy efficiency and sustainability. The facto-
ry ventilation system has even a digger volume than industry
space. Air flow is fully automatically controlled depending on
the manufacturing technologies in use. Aspiration systems al-
lows to clear the air of industrial dust and pollution. The prod-
uct of the factory, plywood, has also become the main materi-
al for the factory’s interior design.



The resurgence of the cottage

The construction of wooden buildings has
gone hand in hand with masonry building through-
out the ages in Estonia. Even in the 19" and 20
centuries wooden houses were erected far and
wide in towns. A great number of wooden build-
ings have survived in the very centre of Tallinn. In
the late 19" century well-off townsfolk and aristo-
crats established whole new districts of high-class
wooden houses — Kadriorg, Kalamaja and Pelgu-
linn in Tallinn. Well preserved urban wooden ar-
chitecture has survived in Tartu, Haapsalu and
Viljandi. The open air museum in Tallinn, where
outstanding wooden buildings from rural areas
throughout the country have been brought togeth-
er, is a popular visitor attraction.

Wood did not lose any ground in Estonian ar-
chitecture even during the age of functionalism,
quite the reverse — wooden functionalism became
a distinctive symbol of Estonian architecture of the

1930s. Modern architects are equally keen on us-
ing this affordable and environmentally friendly ma-
terial. The boom in suburban construction which be-
gan in Estonia after the end of the Soviet Union led
to the appearance of an extraordinary abundance
of wooden private houses as well as cottage settle-
ments and from an architectural point of view many
of them are of considerable interest. Despite the di-
minutive size of the country, the timber used in con-
struction is overwhelmingly of domestic origin.

The AASTA Puitehitis prize or ETA (Estonian
Timber Award) was established in 2003 by Puuinfo,
which belongs to the Estonian Forest Industries As-
sociation. The aim of the prize is to promote wood-
en architecture, primarily among architects and en-
gineers.

The prize is awarded once a year. Its annu-
al budget is €20,000. Most of the nominees are put
forward by architects, a lesser number by develop-
ers and public organisations. All the entrants are

reviewed by a jury which is made up of members
of the Estonian Academy of Arts, the Estonian Ar-
chitects’ Union, the Estonian Association of Archi-
tectural, Engineering and Consulting Companies,
the Estonian Engineers’ Association, Tallinn Tech-
nical University and the Estonian Forest Industries
Association. In order to remain objective and en-
sure that the jury is able to take a fresh view all
these organisations co-opt a new representative
every year.

The jury chooses projects that fit the criteria
of the prize and visit them so that they can see them
first hand. Then a short-list is compiled and a winner
is decided at a sitting of the jury by a secret vote. If
there is a hung vote than the chairman of the jury has
the casting vote.

As well as the main prize a number of spe-
cial awards are given out which are run by Estoni-
an architectural and construction firms: the prize
for the best wooden fagade (sponsored by RAIT-
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WOOD), the prize for the best use of plywood
(sponsored by plywood producer UPM-Kymmene
Otepaa) the prize for the best use of glue-laminated
beams (sponsored by ARCwood) and the CLT prize
(sponsored by Dold AS). The cash value of the main
ETA prize is €2,000 while the supplementary prizes
are all worth €700 each.

The awards ceremony is held as part of the
annual ‘Wood: the natural key to the best habi-
tat’ conference, which this year opens in Tallinn on
November 7™. For the last five years the prize has
been awarded by the President of Estonia who has
more than once publicly lent his support to the de-
velopment of wooden construction in his country.
Twice a year the organising committee publishes
a 16-page brochure entitled ‘Wood in architecture
and design’, which is widely distributed in the form
of an insert to the high-circulation Postimees daily
newspaper. The awards ceremony is featured in all
the national papers and on television.



86-87 OcToHCKasa npeMusi B 06nacTi AepeBAHHOro
ctpoutenbcTtBa (AASTA Puitehitis) 2011, MpaH-npwm

Estonian Timber Award (AASTA Puitehitis) 2011,

grand prix
MECTOHAXOXIOEHWE: MNMepace, 3cToHUSA NeTHAaA KyXHA B Mepace
ro NOCTPOWKN: 2011
ﬂﬂOLU'Aﬂ,b 50 KB. M JleTHas KYXHA B MNOCeEJIKe I_leﬂ,ace pacnonoXxeHa B CO-
ABTOP: apxutekTypHoe 6topo KAMP CHOBOM recy, npuMepHo B 50 M OT Mops. 3akasyuk XoTer rno-

Arhitektid OU (HeaTep Jloo, AH CKOJ'IVIMOBCKI/I) JTY4UTb NMPOCTOPHYHKO KYXHKO B OCHOBHOM OJ14 UCMOJ1b30BaHUA
B TENSbIN CE30H, HO HE UCKMoYan U BO3MOXHOCTU MHOrga mc-

LOCATION: Pedase, Estonia Morb30BaThb €e OCEHbIO N 3UMON. 30aHne B nraHe HanomMuHa-
COMPLETION: 2011 €T napkoByto acTpagy: 6ornee y3kum TOPLOM OHO Hanpasne-
AREA: 50 sq. m ) HO B CTOPOHY XWIOro I0Ma, a LUMPOKUI CTEKISIHHBIN Topel
ARCHITECT. KAMP Arhitektid OU OTKpbIBaET BUA Ha COCHbI 1 Beper mops. Pacag obwmnT y3Kom

(Peeter Loo, Jan Skolimowski)

OepeBAHHOW JOCKOW, MOKPbLITON YepHbIM nakoMm. V3HyTpu cTe-
Hbl, MOJT M NOTONOK NMOKPbITbI CBETIION NUIEHON JOCKOW. 3aa-
HWe He OOMUHUPYET B Nensaxe, a rapMOHNYHO LOMNOSNHAET
ero.

@
@

Summer kitchen in Pedase

il
1

Summer kitchen in the village of Pedase is located
in a pine forest, approximately 50 m away for the seaside.
The client wanted to have a kitchen mostly for summer use,
yet with a possibility to use it sometimes in fall and winter
as well. The building is shaped similarly to a summer stage,
with its narrow facade turned to the estate and its wider fa-
¢ade facing pines and the sea shore. The walls are planked at
the exterior with harrow timber boards with black lacquer fin-
ish, and inside the walls, floor and ceiling are light natural saw
board. The building does not dominate over the landscape but
harmoniously merges with it.
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MECTOHAXOXXOEHWE: Paksepe, ScToHMSA
3AKAB4YMK: SA Rakvere Teatrimaja

rof NOCTPOWMKN: 2011

MIOLWALb: 400 kB. m

ABTOP: apxuTekTypHoe btopo Kadarik Tuur
Arhitektid OU (OTT Kagapwik, Muxkens Tiotop,
Yky-KpunctbsaH Kiottuc)

LOCATION: Rakvere, Estonia

CLIENT: SA ‘Rakvere Teatrimaja’
COMPLETION: 2011

AREA: 400 sq. m

ARCHITECT: Kadarik Tadr Arhitektid OU

(Ott Kadarik, Mihkel Tuir, Uku-Kristjan Kittis)

AcToHCKasA npemMusi B obnactu gepeBsHHOro
cTtpoutenbcTBa (AASTA Puitehitis) 2011,
npu3 3a ny4wun cgacan

Estonian Timber Award (AASTA Puitehitis) 2011,
best facade

INleTHnn Teatp B PakBepe

BpemeHHas cueHa TeaTpa nog OTKPbITbIM HEOOM,
Ha 420 3puTenen, caenaHa NosIHOCTbI0 U3 OePEBSHHbIX
OpycbeB. Ee nocTpounu Tonbko Ha OQUH CE30H, cneuunanbHO
ans 12 npeacrtaeneHuii. [MaBHOM LIENbO apXUTEKTOPOB ObINo
co34aTb 3aMKHYTOE, MHTMMHOE, KOM(OPTHOE NMPOCTPAHCT-
BO NS HEMOCPEACTBEHHOIO B3aMMOAENCTBUS akTepoOB U 3pu-
Tenen. OkpyxawLime gepeBbs, Napk 1 03epo PopMUpyOT
€CTEeCTBEHHble AeKopaumu cnekTakns. Jlerkas gepeBsiHHas
KOHCTPYKUMNSA co3gaeT NpocTop A5 Urpbl akTEPOB; B HEW An-
HaMWUYHO MEHSAETCS OCBeLLEeHME. APXUTEKTOPbI CTapanuncb ns-
GexaTb NpsAMON NOBECTBOBATENBHOCTU: CLieHa — 3TO abcTpak-
UMS, OHa NULLb 3agaeT HaCTPOeHMeE.

Matepuanom ans cueHbl cTanuy aepeBsiHHble Bpycbs
50 %50 MM B cedeHunn — eCcTeCTBEHHbIN MaTepuan. KoHCTpyk-
umsa nerko pasdupaetcs, n B byayuiem 3akasduk (Teatp) Mo-
XKET MCNOoMnb30BaTb 3TOT Marepuarn B NpoLecce NOCTPOMKN HO-
BbIX KOHCTPYKUUI — AN Cnegyowmnx cnekTaknen.

Summer theater in Rakvere

This temporary outdoor stage is made entirely from tim-
ber batons. The 420-seat Summer Theatre incorporates
the surrounding trees and lake, creating an adaptable back-
drop for 12 performances. Its main architectural goal is to cre-
ate a closed, comfortable and intimate space that creates
an immediate connection with the audience and the actors.
The architecture frames the landscape in a way that the park,
trees and the pond become an integral part of the stage-set.
The light wooden construction gives space and allows for
changing stage lighting dynamically. The architects have tried
to avoid a concrete narrative in this solution. The stage is an
abstraction, which sets the mood.

The material for the stage is 50x50 mm timber, which is
a natural material and easy to dismantle, so it gives the theat-
er a possibility to re-use it for any new constructions within up-
coming plays.
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MECTOHAXOXXOEHWE: OTtens, 3cTtoHMs
3AKA34YMK: UPM-Kymmene Otepaa AS
ABTOPbI: 3puk KoHse, MNeTtep lNasco

LOCATION: Otepaa, Estonia
CLIENT: UPM-Kymmene Otepaa AS
ARCHITECTS: Erik Konze, Peter Paaso

AcToHCKasa npemMusi B o6nactu gepeBsHHOro
cTtpoutenbcTBa (AASTA Puitehitis) 2012,
npu3 3a ucnonb3oBaHue dpaHepbl

Estonian Timber Award (AASTA Puitehitis) 2012,
plywood award

Odomc komnanum UPM-Kymmene B OTtens

3asog komnaHun UPM-Kymmene B OTens npoussogut
haHepy, NO3TOMY HE YAMBUTENBHO, YTO OHA cTana NnemTMmoTu-
BOM B Au3ariHe HOBOro 3aBoackoro oduca. CTeknsHHas npu-
CTPOWKa K 34aH1I0 odrca NornHOCTLIO NPo3payHa, U CKBO3b
CTEKNO BUAHbI CTEHbI M NECTHULA, OTAeNaHHble 6epe3oBbIM
LLIMOHOM COSfTHEYHO-XXENTOro oTTeHKa. B TeMHoe Bpems CyToK
NPUCTPOMNKA CBETUTCA TEMSbIM XENTbIM CBETOM, KOHTPaCTU-
pys C OrPOMHbIM BETOHHbLIM MPOM3BOACTBEHHbLIM MPOCTPAHCT-
BOM 3aB0O[a, OXMBNAS ero 1 cosgasas ApyXentobHbIn 1 Yeno-
BeYHbI 06pa3 3aBoAoynpaBreHuns.

UPM-Kymmene office in Otepaa

UPM-Kymmene has a plywood manufacturing plant
in the town of Otepaa, so it's no surprise that plywood be-
came the leading material for the design of the plant office.
The glass annex adjacent to the office building is complete-
ly transparent, and walls and staircase finished with sunny-
yellow birch plywood can be seen through the glass. At night,
the annex shines with warm yellow light, contrast to the vast
concrete industrial space around, thus creating a lively and
friendly image of the plant management.



92-93

MECTOHAXOXIOEHWE: octpoB Keccenanga,
OcCTOHMSA

3AKA34YMK: aBTOp

rof MOCTPOWKW: 2012

ABTOP: apxutekTypHoe 6topo PLUSS OU
(Mnppvik AnnmaxH)

LOCATION: Kesselaid, Estonia

CLIENT: Architect himself
COMPLETION: 2012

ARCHITECT: PLUSS OU (Indrik Allmann)

AcToHCKasA npemMus B o6nactu gepeBsHHOro
cTtpoutenbcTBa (AASTA Puitehitis) 2012,
npu3 3a ny4wun cpacan

Estonian Timber Award (AASTA Puitehitis) 2012,
fagade design

dkogom Talumehe

B apxuTekTypHOM peLleHumn 3gaHns apxmTekTop nocra-
pancs NpPUMeHUTb 3HEProdPeKkTUBHbIE TEXHONMOMNN K MeCT-
HbIM YCrOBUAM M npakTukam. KoHuenuus «naccuBHOIO Jomay
C 3TON TOYKM 3PEHUSA OKa3anacb Hanbornee peneBaHTHON.

B ocHoBYy npoekTa Oblniv NONoXeHbl ABE OCHOBHbLIE UOEW: NO-
BbICUTb NACCUBHOE UCMOfb30BaHME COSTHEYHON SHEPTUN U MU-
HUMU3NPOBAaTb TennonoTepu. Micxoaa ns atnx Lenen npu-
HUManucb U apxXUTEKTYPHbIE N NHXXEHEPHO-TEXHUYECKNE
pelueHus.

[nsa 30aHns ¢ NpocTon ABYCKaTHOM Kpbillen, NpuHagnexa-
LLlero caMoOMy apxXuTeKkTopy, dhacaj C YepenyLllencs gepeBsH-
HOW OTAENKOW — 3TO CMENbIN SKCMEPUMEHT, KOTOPbLIN NpuaaeT
BCEMY COOPY>KEHWNI0 OCOBEHHO 3pENULLIHBIV BUA,.

Talumehe PLUSS Low Energy House

The architectural solution of the building attempts to
connect the general energy-efficient means of building plan-
ning and construction with the local circumstances and prac-
tices. The purpose is to follow the concept of a passive house
as the most integrated and well-developed one available to-
day. The two basic principles are: to increase the passive use
of solar energy and to reduce heat loss. The architectural and
technical engineering decisions have also been based on this.

The building has a simple span roof. Alternating wood-
en finishing at the fagade make the house look extremely im-
pressive.



94-95 AcToHCKasA npemMusi B o6nactu gepeBsHHOro
cTtpoutenbcTBa (AASTA Puitehitis) 2012,
yrnoMUHaHM1e KIopu

Estonian Timber Award (AASTA Puitehitis) 2012,
mention of the jury

MECTOHAXOXOEHWE: Bexro, MaBunboH 3cToHUU Ha BbicTaBKke Floriade 2012
HupepnaHabl -
rof MOCTPOVIKW: 2012 OTOT HEBOMbLLIOW NaBUITLOH NPeACTaBNAN OCTOHMIO Ha
NNOLWAIb: 73,5 kB. M mexayHapoaHou BbicTaske Floriade, nocBsLwEeHHOM aKomnorny-
ABTOP: apXMUTEKTYpHOE 6|.opo Kuu Architects HOMY rpagoCTpPOUTESIbCTBY. [MaBUbOH COCTOUT U3 LLECTU MO-
(Moan Konnu, Kont Oianuine) Oyrnen, KoTopble apxXMTeKTOpbl onpenenstoT criosoMm Koda.
Koda no-acToHCKM 03Ha4YaeT « MeCTO ANS XKU3HU», «XKUrnoe
LOCATION: Venlo, the Netherlands MPOCTPaHCTBO», «A0M». B JaHHOM e naBunboHe Kaxaas
COMPLETION: 2012 koda cTaHOBUTCS MoayneM, cnocobHbIM 6paTh Ha cebst MHO-
AREA: 73.5sq. m XKECTBO pa3HbIX PYHKLMIA, a rPyNnMpysiCb BMECTE — OHU CO-

ARCHITECT: Kuu Architects

34atoT elle bonee MHOro HKLIMOHarnbHbIE KOMOMHaLMN.
(Joel Kopli, Koit Ojaliiv) AaloT St cyHKL u

Kaxxabii Mogynb npeacTaBnseT cobo AepeBsHHYO Kap-
KaCHYI KOHCTPYKLUIO, HO OTAenaHbl OHW pasHbIMK MaTepua-
namMu 1 B HEOOMHAKOBbIX CTUNSAX. [TpuMeHeHne B MHTepbepe
_ Gepes3oBoro LWNoHa NopoXxaaeT OLyLeHne TennoTbl U cno-
e = KOMCTBUSA. Bce BHYTpPEHHME aneMeHTbl B NaBUITbOHE — Me-

' 6enb, CBETUNBHUKKN U NP. — NPeacTaBnsaoT paboTbl COBpEMEH-
HbIX OCTOHCKUX ON3aiHEepOoB.

= o

Floriade 2012 Estonian Pavilion

This small pavilion represented Estonia at Floriade,
the international exhibition of green urban planning. The pavil-
ion consists of several modular elements which the architects
define as Koda. One of the oldest Estonian words, Koda orig-
inally means ‘place for living’. This pavilion aims to play with
the fact that the koda is a unit that can be given very many dif-
ferent functions and grouped to create larger modular combi-
nations.

The pavilion is a timber frame structure composed of six
modules, all finished with different high-quality materials and
in different styles. Interior finishing in birch plywood gives
the house a warm feeling. All interior elements, design, light-
ing and furniture, represent the work of contemporary Estoni-
an designers.
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ctpoutenbcTBa (AASTA Puitehitis) 2012, MpaH-npwu

Estonian Timber Award (AASTA Puitehitis) 2012,
grand prix

MECTOHAXOXOEHWE: Apeamaa, ScToHUsA Bunna Hypknuk
3AKA3YNMK: yacTHbIN KNMNEHT

rof MOCTPOVIKW: 2012 «Bce ycunusa apxutekTopoB 1 u3anHepoB, BCe Te
ABTOP: Omunb Yp6ernb On3anHepCcKne YacTHble JoMa, KOMMU Mbl Tak rOpaAnMCcS, —

nycTasi TpaTta cun, ecnu BCs oKpyxatoLwasa cpefa He pabo-
LOCATION: Jarvamaa, Estonia TaeT B eAMHCTBE C HAMWNY, — CYUTAET aBTOP NpoekTa OMurb
CLIENT: Private client Ypbenb. Bunna Hypknuk — o6pasew, apxuTeKTypbl, koTopasi
COMPLETION: 2012 NCXOOUT U3 OKpYXKatoLLel cpenbl 1 paboTaeT Hag HeWl 1 BMe-
ARCHITECT: Emil Urbel CTe ¢ Hell.

Bunna HagcTpoeHa Ha ocHOBaHWEM CTapUHHOWN doep-
Mbl. YepHbI gepeBsiHHbIN Nnapannenenunen, npocTon n Bbl-
pasnTenbHbIN, NapALWWIA HaO NCTOPUYECKON KaMEHHOW Knaa-
KOW, BOMSIOLL@eT BCTpeYy TpaauLMOHHOW CErbCKOM cpenbl
N COBPEMEHHbIX TEXHOMOrMN. HatypanbHble 1 OKpalleHHbIe
JpeBecrHa 1 paHepa LUIMPOKO 1 pa3HoobpasHo MCnonb3oBa-
Hbl KaK BO BHELLHEN, Tak 1 BO BHYTPEHHeWN oTAernke goma.

IR I 'I]'j|j_|f|]_ ———= Villa Nurklik

[0 “The whole issue of architect-designed private houses
that we are so proud of is a vain boast if the environments do
not work as a whole,” says Emil Urbel. Villa Nurklik is an ex-
— ample of architecture working from, on, and with environment.
m The villa was carefully installed in the base of an old

O farm. Back wooden box, simple and impressive, above the old

masonry represents the encounter of traditional environment

and contemporary construction technologies. Wood and ply-
wood, natural and colour treated, are widely used for both in-
terior and external finishing.
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MECTOHAXOXOEHWE: Bbipy, OcToHUMS
rof NOCTPOWMKW: 2012

ABTOP: ROK-Projects

(apxutekTop Kapmo Tbipa)

LOCATION: Voru, Estonia
COMPLETION: 2012
ARCHITECT: ROK-Projects (Karmo Tdra)

AcToHCKasA npeMusi B obnacTtu gepeBsHHOroO
cTtpoutenbcTBa (AASTA Puitehitis) 2012,
npu3 3a ucnonb3oBaHUe KreeHoro 6pyca

Estonian Timber Award (AASTA Puitehitis) 2012,
The Glulam Beam Award

PecTtopaH B ToproBom LeHTpe Jaagumae

KrieeHbin 6pyc — «KOHeK», NMobumbln MaTepran apxm-
TekTopa Kapmo Thipbl. PecTopaH Ha BTOPOM 3Take TOProBoro
ueHTpa Jaagumae B ropoae Bbipy nmeet ase Teppachl: 3um-
HIOK0 3aCTEKINEHHYIO U OTKPbITYHO NETHIOW. Thbipa caenan ynop
Ha NPOCTOTY An3anHa 1 40BPOTHOCTb UCMONMHEHUS. TEMHbIN
KMPMWY BHELLHUX CTEH KOHTPACTUPYeT CO CBETIOMN, CMIOKOMHO-
ro XOrI04HOro OTTEHKa ApeBecuHomn. [NepekpecTHO pacnoso-
XXEHHbIE Cnoun MaTepuana npoKneeHbl: 3TOT NPUEM UCNONb30-
BaH Kak Ha (hacage, Tak 1 B uHTepbepe. CTeknaHHas Kpbiwa
nponyckaeT Ha Teppacbl JHEBHOW CBET — IMaBHY LEHHOCTb
B CEBEPHOM KInmmare.

Jaagumae department store — restaurant

Glulam beam is Karmo Tora’s favorite material which
he uses confidently and professionally. The restaurant at
the first floor of Jaagumae shopping center has two terraces:
one of them has glass walls, and the other, ‘summer’ one, is
an open-air terrace. Tora has made an accent on simple de-
sign and quality construction. Dark brick walls come in con-
trast with the calm and cool shades of light wood. Cross-layer
glulam is used both at the facade and on interior walls. Glass
roof allows much daylight, so highly valued in Nordic climates.



The search for roots

While in other northern countries wooden archi-
tecture underwent a process of continuous develop-
ment in the 20" century, in Russia it was rocked by
a series of dramas. Three times the country renounced
timber and three times it returned to it. The wooden
house used to be a symbol of Russia and each new
stage in the country’s history was keen either to pledge
its loyalty to it or to cast it aside. “Let’s blast holy Rus
with bullets,” Aleksandr Blok wrote in 1918, “the good,
old-fashioned holy Rus of izbas and fat bottoms!”

One hundred years ago the good, old-fash-
ioned Russia of izbas was a fantastically diverse
world. The izba remained the basic living unit, but
the country was also in the throes of a dacha boom.
The north of Russia was opened up and the Rus-
sian style invented by Hartman and Ropet gave way
to the so-called neo-Russian style, which embraced
not just two-dimensional decoration but also vol-
ume and space. The Revolution cancelled out every-

thing — styles, history and tradition. In their search for
a response to the gauntlet thrown down by the age,
architects armed themselves with timber-frame tech-
nology and the All-Russian Agricultural Exhibition

of 1923 became the first triumph of the avant-garde.
Konstantin Melnikov’s tobacco pavilion there was his
first masterpiece and the new style gained interna-
tional renown at the International Exhibition in Par-

is of 1925, for which Melnikov built the Soviet pavilion
(“The only thing worth seeing,” wrote Le Corbusier).
But very quickly wood left the scene; the new style
was fixated with concrete. Construction in rural areas
fell off (the countryside was being propelled towards
the city on a wave of industrialisation) and church-
es were being turned into workers’ clubs. Wood start-
ed to make a timid reappearance in the 1940s along
with the War and the rehabilitation of the notion

of Russianness to suit patriotic ends. But then an era
of plastic and space travel dawned and when people
began growing their own produce under Khrushchev
again they made do with modest, shack-like dachas

and the modernists’ main achievement of that period
was to set up open air museums of historic wooden
buildings. Churches were plucked out of their home
turf and brought to museums (Kizhi, Malye Korely) —
that was the only way of saving them in a situation
when rural areas were dying and there was no pros-
pect of God making any sort of reappearance.

A new era began in the late 20" century: the con-
struction of private houses flourished and festivals in
suburban areas and the countryside (at the holiday
complex on the Klyazma reservoir, in the village of Niko-
la-Lenivets and at ‘Arkhferma’) revealed to the world
a new genre — wooden art objects. At the end of the
second decade of the 21t century wood appeared in
cities as well, in the form of temporary constructions
(for exhibitions, study and entertainment) in Moscow,
Vologda and Nizhny Novgorod. But all the cataclysms
of Russian history described above made this situation
highly contradictory. In the absence of any tradition ar-
chitects looked for a reference point and the essence
of this process was the bridging of historical (to say

\\

nothing of geographical, technological and social) rifts.
‘Wooden minimalism’, taking its cue from Europe (Asse,
Grigoryan, Bernaskoni) goes cheek-by-jowl with updat-
ed native traditions which we shall call ‘Russian gro-
tesque’ (Belousov, Yermolayev). ‘Lyrical expression-
ism’ (Kuzembayev, Golovina) refers back to the 1920s
avant-garde, while ‘dacha pessimism’ (Brodsky,
Kostelov) poeticizes the banal, the hand-made, the sec-
ond-hand and also the Soviet. As for mass timber con-
struction, it is dominated by a traditional style combined
in the most extraordinary fashion with new technology.
In was in order to give it some reference points
that the all-Russian wooden architecture prize
ARCHIWOOD was established. It is awarded eve-
ry year for five nominations: private houses, public
buildings, small forms, designing the urban environ-
ment and art object. The selection committee puts to-
gether a short list from the 100—-150 entrants, which
makes up the exhibition and the brochure. Then
the jury selects the winner and at the same time there
is public voting on-line. The prize has no cash value.
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MECTOHAXOXOEHWE: Teepckas obnacTb,
KoHakoBckui panoH, nocenok «KoHakoBo
Pveep Knab»

ABTOPbI: Anekcen PoseHbepr, MNeTp
KocTénos

OOTO: Anekcenn KHazeB

LOCATION: ‘Konakovo River Club’ settlement,
Konakovo District, Tver Region
ARCHITECTS: Aleksey Rozenberg,

Piotr Kostiolov

PHOTOGRAPH by Aleksey Knyazev

Mpemua «KAPXUWOOD-2012». Cneunpus xopu
B HOMUHaUMn «3aropofHbIi JOM»

ARCHIWOOD 2012: Special prize from the jury in
the ‘House in the Country’ nomination

prnna nHanBuayanbHbIX XXUNbIX 4OMOB «CBVIT'-Iep»

Mocenok 3agyMaH kak cuctema 13 rpynn JOMOB MO
LecTb-AecsaTb 00bekToB. [loma «CButyep» 06pasytoT ogHy U3
aTux rpynn. Ee apxutektypa peLueHa B «KpenOCTHOM» Krltoue:
30aHns COCTOAT U3 ABYX BalleH, pasHbIX Mo BbICOTE U 06bEMY.
BaluHu — kBagpaTHble B NnaHe, oavH KBagpaTt NoyTy BABOE
GonbLue apyroro; 6onbLuast 6allHa — AByX3TaxHasi, MeHbLUAs
NUMEET TPpW 3Taxa; CoeAMHEHbI OHN MPO3PaYHbLIM Y3r10M F1eCT-
HUYHOWM KneTku. Kaxxapii 3 LOMOB UMEET COBCTBEHHYIO CU-
CTEMY NMPOEMOB U B COOTBETCTBUMN C HEO OPUEHTUPOBAH Ha
yyacTtke. Huskuii o6bem y Bcex 04HOro LiBeTa, Bbicokasi HaLlHs
B KaXkOOM cryyae — CBOoero LiBeTa. Bce BMecTe co3gaet none
Onst KOMOMHATOPWKK, Ha KOTOPOW CTPOUTCS «BUBPUpPYHOLLLIasS»
KOMMO3MUUs rpynnbl — pasHoobpasHas, HO MOCTPOEHHas Ha
npuHUMne nogobus. OTaenka BbiNOMHEHA «ApPaHbIMMY, Kak Obl
[AO0rro NPOCTOSIBLUMMMW Ha BETPY, Aockamu. B H13Kon BGalluHe Ha
NepBOM 3Taxe HaxoamTCs roCcTUHas 30Ha, Ha BTOPOM — Kabu-
HET M 30Ha XO3ANCKOW CnasibHW, Ha 3KCNyaTUpyemMon Kpbllle
pacnonaraeTcs Teppaca, HakpbITasi XOfI04HOW CKaTHOWN KpOB-
nen. Kaxkabin aTax BbICOKOW DalLHW — OTAenbHas KOMHaTa.

‘Switcher’ — a group of detached private houses

The plan of the settlement was conceived as a se-
ries of groups of six to ten houses. ‘Switcher’ makes up one
of these groups and its appearance brings to mind a defen-
sive wall. The houses consist of two towers, differing in height
and size, both square in plan. The larger tower is two storeys
in height, while the smaller tower has three. The two volumes
are linked by a glazed stairwell. The windows and doors are ar-
ranged differently in each of the houses. The lower towers are
all the same colour, whereas the colour chosen for the high-
er one is different in each case. Together they all form a case
study in combinatorial analysis on which the ‘vibrating’ com-
position of this ensemble is founded — varied, yet put togeth-
er on the principle of like-with-like. Externally the buildings are
finished in ‘distressed’ planking, which looks as though it has
been left outside for ages in all weathers. The ground floor
of the lower tower houses the living space, the first a study and
the master bedroom, while the roof is accessible and there is
a terrace there covered by a pitch-roofed canopy. Each floor in
the taller tower is a separate room.
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B HOMUHauuun «O6LLeCTBEHHOE COOpPYXKeHUe»
(BbIGOP Hapoaa)

¥

ARCHIWOOD 2012: Winner in the ‘Public building’

==

—— 3 : nomination (as chosen by public voting)
S
&=
% %EE: - MECTOHAXOXOEHWE: Mockaa, LLlaxMaTHbIV KNy6
_ _'_‘_‘_q_"-:_:: = % .E:%-:_:__ LIMKnO um. Fopbkoro, Hecky4Hbilt caa n 5 .
= E = == ABTOP: rpynna apxuTektopos FAS(t) €THUIA NaBMIIbOH pacronoXxeH B Hecky4HoM cagy, y BXO-
e (AnekcaHap Psbekuii, Kcenns XapuToHosa, Aa c JleHnHckoro npocnekTa. MaBunboH 1 npuneraoLLas K
~E E__‘-‘-.__:_‘é % :‘:: Muxaun 3BsirvH) HeMy NneTHAd Teppaca Ana Urpbl B LWaxmarbl BvcaHbl B NlaHa-
"-——-':'-._""-:-—":‘:_: E_EE E% ®OTO: YnbsHa MaiicoBa, Kcenusi XaputoHoBa  LWadT (AepeBbs M HebomnbLuMe KycTapHUKK). Hecylas kapkac-
—_— —_—— Hasi KOHCTPYKLMA NoJ Teppacy M Nos LwaxMaTHoro Kryba Bbl-
— % — LOCATION: Neskuchny Garden, Gorky Park, MornHeHbl 13 Bpyca XBOMHbLIX NOPO/, HaMNOMbHOE MOKPbITUE — U3
= == Moscow TeppacHo JOCKM NTIMCTBEHHULbI, PyHAAMEHTbI NOA HECYLLYIO
— E FAS(t) ARCHITECTS: Aleksandr Ryabsky, KOHCTPYKLIMIO TEppachl U NMona — U3 MeTannnM4Yecknx BBUHYN-
= gz%ggggzg‘agogs’ul\gzhni” I\f;/ié?)?/: and BaloLLMXCA cBal. Hecylas KOHCTPYKUMS KPOBMAM — KIleeHble
= Kseniya Kharitonova paMHble KOHCTPYKLUMM Ha BETOHHbIX PyHAameHTax. [MokpbiTve
—

KPOBIU — LIMHK-TUTaH Ha BOMHOM CTosideM charbLe no CroLw-
HoW obpeLueTke n3 0bpesHor 4OCKM XBOVHLIX nopog,. Orpa-
XAaroLme KOHCTPYKLMUM NaBuibOHa OpraHM30BaHbl CTONKaMM
N3 COBOEHHbIX CTPyraHbIX 4OCOK, KOTOPbIE CHapY>KN OBLLINTbI
OpycKkom, a BHYTpW — COTOBbIM nonvkapboHaTom. NaBnnboH
3anNpoeKTUPOBaH HEOTaNIMBaEMbIM, C OpraHn3aUmen ecTecT-
BEHHOro npoBeTpmBaHus. [Nnowaab nasunboHa — 150 KB. M.

|

Chess Club
/ _'; = | - This summerhouse stands in Neskuchny Garden by
/ - | the entrance from Leninsky Prospekt. The summerhouse and
———— the adjacent terrace intended for people to sit outside and

play chess have been fitted carefully into the setting of trees
and bushes. The framework holding up the terrace and
the floor of the chess club consists of pine beams. The floor-
ing is larch decking. The foundation on which this framework
sits consists of threaded metal piling driven down to a depth
of 4-5 m. The structure holding up the roof consists of glue-
laminated timber trusses on concrete footings. The roof is clad
with titanium zinc sheeting with double upstand seams laid
over pine sarking boards. The external walling is made of up-
stands of double planks butted up against each other which
- externally are clad with battens with cellular polycarbonate
e sheeting laid over them on the inner side. The summerhouse
== was designed without heating and is naturally ventilated.

- The floor area is 150 sq. m.

|

he
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MECTOHAXOXOEHWE: Tynbckas obnacTb,

3aokckun panoH, «Apxdepman
ABTOP: MIBaH OBYMHHUKOB
®OTO: Onbra LUTbINbKOBa

LOCATION: ‘ArkhFerma’, Zaoksky District,
Tula Region

ARCHITECT: Ivan Ovchinnikov
PHOTOGRAPH by Olga Shtylkova

Mpemusa «KAPXUWOOD-2012». Mobegutenb
B HOMUHaUMU «O6LLEeCTBEeHHOEe COOPYXEeHMEe»
(BbIOOP XIOPMK)

ARCHIWOOD 2012: Winner of the ‘Public Building’
nomination (as chosen by the jury)

UHdoueHTp

[MepBbI NPOEKT peHoBaLMK CTapOro NPOMbILLIEHHOrO
30aHusa Ha «Apx®Pepmer». PaHblue 3gecb pacnonarancs uex
KopMoBapeHus, nocrnegHune 20 net 3gaHune 6bino 3abpolueHo
1 NoCTeNeHHOo paspyLuanocsk. [ocne peHoBauMy NOABUNNCH
BTOPOW SPYC, YETbIPE XNUIMbIX KOMHAThI, KyXHSA 1 06Cny>XnBato-
wme nomeweHnsi. OCHOBHOW KOMMO3ULMOHHbIA 3NTEMEHT UH-
Tepbepa — CTennaxm, BbINONHAOLWME DYHKLMIO KHUKHBIX MO-
NOK M HecyLmne HarpysKy BTOporo ataxa. ViHtepbep coyetaet
B cebe HeobpaboTaHHY0 KUPNUYHYIO KNagky v AepeBo B pas-
HbIX €ro NPOSABNEHNsIX: NOfbl U CTeHbI, AepeBsHHas meberb
N CBETUIBbHUKN.

Info-Centre

This was the first project at ‘ArkhFerma’ involving
the renovation of a former farm building. It used to be used
for preparing feed for livestock, but over the latter 20 years
the building had been derelict and was gradually falling
apart. As a result of the renovation it acquired a second sto-
rey, four residential rooms, a kitchen and service areas.
The most prominent feature in the interior is the shelving
units which serve as bookcases and load-bearing elements
supporting the upper floor. The interior combines bare brick-
work with wood in various forms — floors and walls, wooden
furniture and light fittings.
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MECTOHAXOXIOEHWME: MockoBckas
obnacTb, KypopT Nnporoeo

ABTOP: «ApxuTeKkTypHasi MacTepckas

TotaHa KysembaeBay» (TotaH Kysembaes
(pykoBoguTenb npoekTa), AnekcaHap
MepBeHueB (ran), AHacTtacus NamakoBa
(apxutekTop), Cepren [NeHCKnn (KOHCTPYKTOP))
®OTO: Nnbs NeaHoB

LOCATION: Pirogovo leisure complex,
Moscow Region

The Totan Kuzembayev Architectural Studio
ARCHITECTS: Totan Kuzembayev (project
manager), Aleksandr Perventsev (principal
architect), Anastasia Izmakova (architect),
Sergey Pensky (structural engineer)
PHOTOGRAPH by llya Ivanov

Mpemuna «KAPXUWOOD-2012». NMobeagutensb
B HOMUHauum «Manbii 06 bLEeKT»
(BbIGOP XIOPMK)

ARCHIWOOD 2012: Winner of the ‘Small-scale
project’ nomination (as chosen by the jury)

OpaHxepes

OpaHxepes npeacTaBnseT cobo OCTEKNEHHbIN 06bEM
C BbICOKOM CKaTHOM Kpbillen. Kapkac 13 kneeHom peBecuHbl
COCTOMT M3 aXYPHbIX HECYLLMX pam N COEAMHSAIOLLNX NX PacKo-
COB 1 YKPYNHEHHOW dhepMbl. CTEHbI U KpblLla BbINOMHEHbI 13
BuTpaxkHon cuctembl RAICO. OTa gepeBo-antoMuH1eBas cu-
CTeMa HaBeLUMBAETCS Ha KapKac 1 3alUmLLaeT ero OT Herno-
rogbl. OpaHxepesi COCTOUT U3 OCHOBHOMO 0bbeMa 41151 Bbl-
paLmBaHns pacteHun, Tambypa (rae pacrnonoXeHbl JaTYUKN
NHXXEHEPHbIX CUCTEM), KpbiribLia. OHa MMEET BbICOKYO CKaTHYH
KPOBIt0, BCE KOHCTPYKLUMW MOSTHOCTBIO AepeBSAHHbIE, CTEKona-
KETbI BKIMOYAKOT antoMUHUEBBIN NPOdunIb, 3alUmLLaoLLmnn ape-
BECVHY OT BHELLHMX BO3aencTeui. Bce gepeBsiHHbIE 3rieMeHTbI
KOHCTPYKLMN — U3 KNEEHOWN OpeBECKHbI. Bce y3nbl cnpoekTu-
POBaHbI CO CKPbITbIMU KPEMEXHBIMI anemeHTaMmn. CTOMKN He-
CyLlen pambl Kpensitcs K oyHAAMEHTY C MOMOLLIbIO 3aKNagHbIX
petanen. Hecyluas pama COCTOUT U3 HECKOSNBbKUX 3NIEMEHTOB,
coeanHeHHbIX Mexay cobon. Ha HukHeM nosice hepmbl Kpe-
NATCA cneumanbHble nammbl 0cBeLleHus. [NMpogonbHYyH XecT-
KOCTb 0becneuvmBatoT YeTbIpe OEPEBSHHbBIX packoca.

Conservatory

This greenhouse is a glazed volume with a steep
pitched roof. The glue-laminated framework consists of open-
work, load-bearing portal frames, connected by joining struts
to provide longitudinal strength and with overscaled roof truss-
es above. The walls and roof are glazed using products from
the RAICO system. The wood and aluminium curtain wall is
overlaid on the framework and protects it from the elements.
The greenhouse consists of the main space for growing
plants, a hallway (where the sensing devices for the tempera-
ture control system are located) and porches. All the wooden
components are glue laminated. The joints are designed so
that the fastenings are hidden from view. The uprights of the
framework are embedded in the foundation. The supporting
framework consists of several interlinked components. Spe-
cial lighting units are attached to the roof trusses at the level
of the wall plates.
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MECTOHAXOXXOEHWE: Hmkeropogckas
obnacTb, ropog bop

ABTOP: CtaHucnas ['oplyHoB

®OTO: OmuTtpuin XKnsos

LOCATION: Bor, Nizhny Novgorod Region
ARCHITECT: Stanislav Gorshunov
PHOTOGRAPH by Dmitry Zhivov

Mpemus «KAPXUWOOD-2012». NMobeauTtennb
B HOMMHauuu «[ln3anH ropogckomn cpeabi»
(BbI6OP XIOPU + BbIGOP Hapoaa)

ARCHIWOOD 2012: Winner of the ‘Urban Design’
nomination (as chosen by the jury and public voting)

NeTtHas nnowaaka «MFHe3po»

lMnowaaka HaXOAMUTCS Ha KPbILLE LLIECTUITaXHOMo Top-
roBOro 3gaHus, No3ToMy Obina BelbpaHa KOHLENMUMA Orpax-
OeHnda B BUae WWeCTUMETPOBbLIX AOCOK, NMOCTEeNneHHOo TpaHC-
HOPMUPYIOLLINXCH B HEKOE YHOTHOE rHe3fo — AN nogen,
MEeYTarLMX O NosnieTax BO CHE 1 HasBy...

‘The Nest’ — outdoor sitting area

This sitting area is located on the roof of a six-storey re-
tail building for which reason the design concept for the enclo-
sure is based on six-metre-long planks, which are gradually
transformed into a cosy nest — for people dreaming of taking
wing in their dreams or in real life...
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MECTOHAXOXOEHWE: Teepckas obnactb
ABTOP: 6opoBERNASKON |
(apxuTekTopbl Boprc BepHackoHw,

Oner ObsaveHko, MNaBen MNpuLumH)

®OTO: Brnagucnas Edumos

LOCATION: Tver Region

Bernaskoni architecture bureau
ARCHITECTS: Boris Bernaskoni,
Oleg Dyachenko, Pavel Prishin
PHOTOGRAPH by Vladislav Yefimov

Mpemus «KAPXUWOOD-2011». MNobegutensb
B HOMUHaUMKU «3aropogHbiv fom» (BbIOOp XopK)

ARCHIWOOD 2011: Winner of the ‘House in
the Country’ nomination (as chosen by the jury)

VOLGADACHA

[loM cnpoekTMpoBaH B MPONOPLUSAX «30/10TOr0 CEYEHUSI».
Kak npaBuno, ga4yu cumbHO 3axmamiieHbl BELamun, B ropoae
Kak 6yaTo Obl HEHYXHbIMUW. [Jabbl He BO3HWMKaNo cobnasHa, aB-
TOp OCTaBNAE€T MUHMMYM NPOCTPAHCTBA, Ha FPaHN XECTKON
akoHomMmuK. [om, nnowaasto 90 KB. M, COCTOUT U3 TOCTUHOWN,
KyXHV Ha NepBOM 3dTaxe, cnarbH1 1 OEeTCKOM Ha Yepaake. 3aa-
HMEe OKPY>KatoT OFPOMHbIE TEppPachI-ryNbbuLLa N3 CMbnpckom
NINCTBEHHMLbI, KOTOPbIEe MOTYT BbITb MCMOMb30BaHbI ANd OT-
apbixa. Yepes cTeknaHHyo ABEpPb B BAHHOW KOMHATE MOX-
HO BbINTK Ha nanyby ¢ AyweM Ha OTKpbITOM Bo3gyxe. Paca-
abl VOLGADACHA nokpbITbl BEPTMKAIbHOM LOCKOW BHAaXMECT.
CHapy»v oM BbIKpalleH B YepHbIN LBeT. BHyTpeHHee npo-
CTpaHCTBO — 6enoe. CTeHbl U NOTONOK 0BNULOBaHLI IMCTaMK
OPUEHTMPOBAHHOTO CTPYXXEYHOro NonoTHa. Non — HanMBHOM
¢ nogorpesoM. MimeeTcs nedb. B oTcyTCTBUE XO35€B CTEKNSAH-
Hble pa3faBWKHbIE ABEPU 3aKPbIBAIOTCA AEPEBSHHBbIMU CTaB-
HAMKW. P9OoM ¢ rmaBHbIM JOMOM — XO3AMCTBEHHAs NOCTPOKKa
Takke YepHoro LBeTa. BmecTe oHM 00pasytoT BbIXOASLLNIA K OO-
pore HeborbLLON ABOP, BbIPOBHEHHbIN NECKOM U rpaBUeM.

VOLGADACHA

This house is proportioned according to the golden sec-
tion. Dachas are usually cluttered up with objects that would
seem to be surplus to requirements in the city. So that no such
temptation arises here, the designer has left the bare mini-
mum of free space, almost to the point of strict parsimony. This
90-square-metre house consists of a living area and a kitch-
en on the ground floor and a bedroom and children’s room in
the roof space. The house is surrounded by a huge stage of Si-
berian larch which can be used as a sitting area. You can leave
the bathroom through a glass door and go out onto a deck with
an open-air shower. The elevations are clad in overlapping ver-
tical planking. The exterior is painted black while the interi-
or is white and the walls and ceiling are clad in Sterling board.
The concrete slab floor incorporates underfloor heating. There
is a wood-burning stove. When the owners are away the French
windows can be covered over with wooden shutters. Next to
the main house there is an outhouse which is also painted black.
Together they enclose a small courtyard facing the road, which
has been smoothed out and covered with sand and gravel.
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MECTOHAXOXXOEHWE: MockoBckas
obnacTb, kypopT LLykonoeo

ABTOP: MiBaH OBYMHHUKOB

®OTO: MBaH OB4YMHHMKOB, Onbra LTbinbkoBa

LOCATION: Shukolovo holiday complex,
Moscow Region

ARCHITECT: Ivan Ovchinnikov
PHOTOGRAPHS by Ivan Ovchinnikov
and Olga Shtylkova

Mpemusa «KAPXUWOOD-2011». MNobegutensb
B HOMUHaumu «Manbin 06beKT» (BbIGOP XKropw)

ARCHIWOOD 2011: Winner of the ‘Small-scale
project’ nomination (as chosen by the jury)

ApxnpuioT

OcHoBHasi 3agava NpoekTa — co3aaTb YHMBEPCAIIbHOE,
9KOHOMMWYHOE U 3HEProadPHEKTMBHOE >KNJT0e NPOCTPAHCTBO
0N BpeMeHHOro npebbiBaHust. Pasmepbl 3gaHns (6 x6x6 m)
BblOpaHbl 41151 CTOMPOLEHTHOrO MCMNOSb30BaHMA MaTtepuarnos,
TaK Kak 6 M — cTaHOapTHbIN pa3mep nunomatepuanos. ObLas
nnowaab — 100 kB. M. OcHOBHOE 06LLIECTBEHHOE NPOCTPaH-
CTBO Npo3payYHon cTeHor obpalleHo Ha tor. CeBepHbIi dhacan
CAEeNaH 13 CBETOMNPO3pPaYHbIX KOHCTPYKLMI OS5 OCBELLEHNS Xn-
nbix sa4veek. Vix 18, kaxxgas — pasamepom 1050 x 950 x 2000 mm,
B Ka)KOOW eCTb MECTO AJ18 KOBPUKA UK MaTpaca, nosku ans
BeLen. KoHCTpyKLUmsi NO3BOMsieT TpaHCOPMMUPOBATL MpPo-
CTPaHCTBO, 406aBNSAS UNK yaansas HacTUMbl MeXOy HECYLLMMMN
anemMeHTamun. Kapkac 1 60MbLLMHCTBO BHYTPEHHMX SNIEMEHTOB
BbINoOMHATCA 13 aepeBsaHHoro 6pyca (100% 100 1 150 x 50 mm)
n obpesHon gocku (40x 100 n 25% 150 mm). CBeTonpo3payHbIi
dhacag caenaH 13 coToBoro nonvkapboHaTta TOmMWUHOM 25 M.
[myxue cTeHbl pacaga — rotoBble yTenneHHble naHenu. Bee
COEOVHEHNST HECYLLIMX KOHCTPYKLMIA AenatoTcs Ha 6onTtax, uto
Mo3BONSIET MHOTOKPATHO pa3dupaTth 1 cobupaTb 3gaHue.

Arkhpriyut

The main aim of this design was to create a universal,
economical and energy-efficient living space for temporary oc-
cupancy. The dimensions of 6 x 6 x 6 m were chosen to al-
low 100 percent use of the materials, since 6 m is the stand-
ard length of sawn timber. The total floor space is 100 sq. m.
The main communal areas face south through a transpar-
ent wall. The north-facing fagade is a translucent surface that
lights the sleeping compartments. There are 18 of them, each
one of them 1,050 x 950 x 2,000 mm in size, with enough
space for a sleeping mat or a mattress and a shelf for stor-
ing possessions. The structure is designed to allow the space
to be transformed by adding or removing floor plates between
the load-bearing components. The frame and most of the inter-
nal components are made of wooden beams and sawn planks.
The translucent fagade is made of 25 mm thick cellular polycar-
bonate sheeting. The blank external walls are clad using ready-
made insulated panels. All the load-bearing elements are bolt-
ed together, meaning that the building can be dismantled and
re-erected any number of times.



116-117 Mpemua «KAPXUWOOD-2011». Mo6eauTtens
B HOMUHaUuu «[Ju3zaiiH ropoackon cpeabi»
(BbIGOP XIOPMK)

ARCHIWOOD 2011: Winner of the ‘Urban
Design’ nomination (as chosen by the jury)

MECTOHAXOXOEHWE: Mockea, bepceHeBckas «CTpenKa»

HabepexHasi, 14, ctpoeHns 5 n 5a
ABTOP: apxuTekTypHoe 6topo Wowhaus MNpwn Bo3BeaeHun «CTpenkn» AepeBo MUCronb3oBanoch

(ﬂ,MI/ITpI/IVI JvkvH. Oner LIJanMpo Ornbra Pokans N Kak CTpOMTeJ'IbeII7I, M KaK OTOENOYHbIN mMmarepumar, 3a cHeT

AnacTtacus Peiykosa, ManvHa Cepe6p;|KOBa) Yero yaanochb O6'be,D,V|H|/|Tb TakKune pa3Hble YaCTh KOMIJIEK-
ca, kak y4yebHble Koprnyca, ABop, e NPoXoaaT fnekumu, u 6ap
LOCATION: Buildings 5 and 5A, C NneTHen Teppacon. [NocnegHss pacnonaraeTcsa Ha Kpbllle
14 Beresenevskaya Embankment, Moscow CTaporo 34aHus, ANsi ee COOPY)XEeHUs cTapasi KpoBns bbina
Wowhaus architectural studio [IEMOHTVPOBaHa, CrHMBLUME Banku NepeKkpbITUN 3aMeHEHbI
ARCHITECTS: Dmitry Likin, Oleg Shapiro, MeTanMYeckMmn, a CBepxy BCce 0BLIMTO TeppacHON [OCKON.
Olga Rokal, Anastasia Rychkova, 113 IMCTBEHHMLIbI e COOPYXeHbl HAaBEC U NaBKK, a GapHas

Galina Serebryakova CcTonKa caenaHa u3 naMmHupoBaHHoM haHepbl. AMdouTeaTtp

npeacTaBnsieT cobor NorMyHoe NPoAorKeHne Teppachl, CBs-
3blBasi BOEANHO MPOCTPaHCTBO ABopa 1 bapa. [lepeBsHHas
BOJIHa CMyCKaeTCsi BHM3 C KpblLLM BO ABOP, AaBas eMy HOBOE,
TpeTbe namepeHme. KoHCTpykums amcuteaTpa — metannm-
YeCKu Kapkac, CBepxy MOKPbITbIA TOW e LOCKOW U3 NNCT-
BEHHMLbI, YTO 1 Teppaca. [1Ba HOBbIX CTPOEHWSI BO ABOpE

A z s | (MacTepckasn XyaoXXHUKOB U MHOTOMYHKLIMOHAMbHbIN aHrap)

. BO3BEAEHbl N3 CIHOBUY-MAHENEN, HO 3aKPbITbl 4EPEBAHHOM
obpelleTkon. Tema gepeBa NpogoSNKEHA N B UHTEPbEPaX.

]
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g En Strelka Institute

NIRPAN|
|

Wood was used both as a building and as a finishing
5 material in the construction of Strelka. Thus it was possible to
unify such disparate parts of the complex as the study blocks,
| ‘ the courtyard where lectures are held and both the indoor
and outdoor areas of the bar. The outdoor area of the bar is
on the roof of an old building and the original roof structure
was dismantled to make way for it: the rotted timbers were re-
- . = - placed in metal and decking was laid over the upper surface.
el L 511 ) ] The canopy and benches are made of larch while the bar
P = - counter is made of laminated plywood. The lecture thea-
tre is a logical continuation of this terrace, uniting into a sin-
gle whole the spaces of the courtyard and bar. This wood-
en, wave-like form dips down from the roof into the courtyard,
lending it a new, third dimension. The lecture theatre is built
around a metal framework, clad in the same larch decking as
the terrace. The two new buildings in the courtyard (the art-
ists’ studio and the multi-functional shed) are built of sand-
wich panels, but are finished in wooden battens. Wood forms
the prevailing character of the interiors as well.

e T




118-119 Mpemus «KAPXUWOOD-2010». Mobegutensb
B HOMUHauuu «[lepeBo B oTAesnike» (BbIGOP XKopw)

ARCHIWOOD 2010: Winner of the ‘Wood as
a finishing material’ nomination (as chosen

by the jury)

MECTOHAXOXXOEHWE: Teepckasi obnacTb, House 133

ceno AnekcmnHo
ABTOP: Metp KocTténos XyOoXXeCTBEHHOE peLleHNE OCHOBAHO Ha COYETaHUM

npocToi hopMbl JOMa C ACHBIM (PYHKLIMOHANbHbLIM N1aHOM —
n pacaga, HabpaHHOro U3 pasnu4yHbIX No opMe 1 LBETY Ae-
PEBSIHHbIX 3annaTokK. VIcnonb3oBaHbl NpakTUYeCKM BCE CMo-
cobbl OTAENKN: TPaAMLUMOHHbIE — OCKA BHAXIECT, AocKa
BHaXIbICT, MPOCTO A0CKa; COBPEMEHHbIE — BaroHka, MMnutaLus
Opyca, briokxayc; 3K30TUYEeCKME — OTAENKA KPYrMbIMU YEPEH-
Kamu oT nonat n 6pyckamum pasHoro cedveHund. MNpoobpas pe-
LUEeHMs B3AT € hacagoB YaCTHbIX AOMOB COBETCKOrO Nepuoaa.
Mo n3BeCTHbIM NpUYMHAM NHANBUOYATNTbHOE CTPOUTENBLCTBO
ObINo He pa3BuTO. A Te, KTO BCEe-Taku YXUTPANCS NOCTPOUTb
OOM (TOYHee, Jadvy), MCnonb3oBanu s 3TOro caMble pasHble
mMartepuansl. B pesynsrate gom coctosin n3 gparMeHToB, Nno-
CKYTKOB W 3annar, OTpakaloLLnx BO3MOXHOCTU ero Briagerb-
ua B TOT unu nHon nepmogd. Cenvac gpyroe Bpemsi, HO MHOrne
A0Ma NO-NMpPexXHeMy COCTOST U3 NoA0OHbIX KyCOYKOB, YacTb
KOTOPbIX pearbHO ocTanacb OT MNPOLUIIOro, Nnosy4nB HOBbIE
Crnow oTAEernkn, a nHorga gaxe oopmMbl B BUAE NPUCTPOEK,
MaHcapg, Teppac 1 HaBeCOB.

]

LOCATION: Village of Aleksino, Tver Region House 133

ARCHITECT: Piotr Kostiolov
iF.Erh-f-ipE'_ : The design is based on the combination of a simple over-
] H,I I E

g all form with a clear functional plan and elevations put together
out of wooden patches of varied shape and colour. Virtually eve-

ry possible different finish is brought into play. Traditional ones:
clapboarding, two staggered layers of boards overlapping at
the edges and simple planking. Modern ones: weatherboarding,
a false log-built wall, blockwork. Unconventional ones: finishes
made using round spade handles and battens of varying section.
The archetype of the design is the exteriors of private houses put
up in the Soviet era, when the construction of private houses was
not encouraged. Anyone who did manage to find a way of put-
3 ting up a house for himself had to use all sorts of different mate-
rials. As a result houses were made up of fragments, scraps and
leftovers, testifying to whatever the owner had to hand at the time
—= ] when the house happened to be built. Things are different now,
but in the same way they always did many houses still consist
of odds and ends such as these, some of which really are left-
overs from the past that have accumulated new strata, some-
times just external finishes and sometimes entire new forms.
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MECTOHAXOXOEHWE: Kanyxckas obnacTb,

aepesHa Hukona-JleHnBsel, bectusans
«ApxCTOsHNEY

ABTOP: 6topo «AnekcaHap bpoackuiny»
(apxuTekTop AnekcaHap bpoackui)
POTO: KOpun ManbmuH

LOCATION: ‘Arkhstoyanie’ festival,
village of Nikola-Lenivets, Kaluga Region
ARCHITECT: Aleksandr Brodsky

Bureau Aleksandr Brodsky
PHOTOGRAPH by Yury Palmin
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Mpemunsa «KAPXUWOOD-2010». Mobeautensb
B HOMUHaLuun «ApT-00beKT» (BbIGOP XKIopwu)

ARCHIWOOD 2010: Winner of the ‘Art Object’
nomination (as chosen by the jury)

PotoHpa

Tema dbecTtuBansa — «BHe 3emnuy», 4TO ANs NeHg-apTa
HeoxuaaHHo. KypaTtopbl nepeMecTunm pakypc BOCNPUATUS
naHawadgTa B BO3ayX, paclunpsis MOHATUE «3eMnny Ao nna-
HeTapHOro maclutaba. PoToHga nnntocTpmpyeT MMEHHO Takown
B3rnsag. [Nocpenm nons, 3aceAaHHOro rpevnxon, NPU3emMmnoch
OBarlbHOE COOPYXeHWE C MHOXECTBOM [BEper No nepumeTpy,
noxoxee Ha HJ10. CoopyxeHne nogobHO cuMynskpy, B KOTO-
POM «FOCTU» BOCMPOU3BENM MaBHble MPU3HAKN 3€MHON apXxu-
TEKTYpbl C HEN30EXHbIMK (B CUMNY yOANEHHOCTU) UCKAXKEHNAMMN.
Knaccuyeckas potoHga npyuobpena annmntuyeckyto gopmy
NPVBbIYHOM KOCMUYecKor opbutel. KonoHHaaa npespaTtmnach
B yepeny NpoCTEHKOB M ABepen. [Bepu e NOMEHSANN CBOW OH-
TONOMMYECKN CMbICA. B OTnnyme ot OKOH, CUMBONM3MPYHO-
LLIMX OTKPbITOCTb, ABEPU — YACTb CUCTEMbI, KOXPAHSIOLLEN» Ne-
pumeTp. OgHako nx obunmne o6eccmbICNINBAET 3TY OYHKLMIO.

W TyT yMEeCTHO BCMOMHUTb Apyroe (Marm4eckoe) HasHadeHme
OBEpU — kak HendbexxHoro aTpmbyTa npu nepexone B Apyryto
peanbHoOCTb. [na Bpoackoro Takmx peanbHOCTEN CyLLECTBYET
MHOXECTBO — CTOJSbKO, CKOSbKO U ABEPEWN.

Rotunda

The theme of that year’s Arkhstoyanie was ‘Outside
the earth’ The curators relocated the viewpoint for the landscape
into the air, widening the notion of ‘earth’ to the scale of the en-
tire planet. This rotunda is an illustration of that view. An oval
structure with a large number of doors around the edge looking
like a UFO has landed in the middle of a field where buckwheat
is growing. This structure is like a simulacrum in which the ‘vis-
itors’ have reproduced the principle features of the architec-
ture of earthlings with all the errors that inevitably arose because
of the distance involved. A classical rotunda has taken on the el-
liptical outline usual for the orbit of a planetary body. The col-
onnade has turned into alternating doors and party walls. But
the doors have changed their ontological meaning. Unlike win-
dows, which symbolise openness, the doors are part of a sys-
tem that ‘guards’ the perimeter. Yet their abundance renders this
function meaningless. Here is would be appropriate to bring to
mind the other, magical purpose of a door as the inevitable attrib-
ute of passage from one reality into another. For Brodsky there
are a great many different realities — as many as there are doors.
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MECTOHAXOXXOEHWE: XenbcuHkuy,
OuHNAHaNA

3AKA34YMK: Coto3 XernbCUHKCKUX MPUXOA0B
rof MOCTPOWKW: 2012

MIOWALb: 352 kB. M

ABTOP: apxuTekTypHoe 0topo

K2S Architects Ltd (Mukko CymmaHeH,
Kummo JlnHuTtyna, Huko Cupona mn gp.)

LOCATION: Helsinki, Finland

CLIENT: Union of Helsinki parishes
COMPLETION: 2012

AREA: 352 sq. m

ARCHITECT: K2S Architects Ltd (Mikko
Summanen, Kimmo Lintula, Niko Sirola et al.)

Kanenna TULLUHBI

ManeHbkas gepeBsHHasA Kanensia — OCTPOBOK TULLMHBI
N CMOKOWCTBUS B LEHTPE XenbCUHKN. 30eCb cpeayn ropoackon
CYeTbl MOXXHO YEAMHUTBLCSA N OCTaTbCsl O4MH Ha OOWH C CaMUM
cobon. Bbinyknbii AepeBsHHbIN dhacaz Bblaensercsa Ha oHe
ropopackomn 3actpovikn. OKpyrnbI 3an BHyTPU ClIOBHO OGOHK-
MaeT NOCETUTENS CO BCEX CTOPOH, OTAENSAS OT LWYMOB U Xao-
ca ropoga.

BHyTpu oepeBsHHOro 3aaHns — TONbKO cam 3ar Kanen-
nbl. BcnomoraTtenbHble NOMELLEHWST PacrnosioXXeHbl B Mpu-
CTPOMVKe, BbIXoAsLEen Ha nnowaab. BxogHom xonn moxet
CNY>XXWTb TaKKe U BbICTABOYHbLIM NPOCTPAHCTBOM.

NHTepbep kanensbl 0CBELLEH OTPaXKeHHbIM CBETOM
C noTonka. N3HyTpu CTeHbl oTAenaHbl NPOMacreHHON OfTbXON.
Mebenb Takke BbINONHEHA U3 MaccuBa gepeBa. ®acagpbl ns-
roTOBMEHbI U3 eNoBbIX OPYCLEB, MUMEHHbLIX HA 3aKa3 MO MHAU-
BMAyarnbHbIM YepTexam U COeAMHEHHbIX Wnnamun. [JpeBecuHa
enun obpaboTaHa Npo3payvyHbIM MUIMEHTUPOBAHHbLIM BOCKOM.
Kapkac 3gaHus cobpaH 13 kneeHoro 6pyca.

Chapel of Silence

This small wooden chapel introduces a place for silence
and peace in the lively commercial centre of Helsinki. It of-
fers a place to quiet down and compose oneself in one of Fin-
land’s most lively urban spaces. With its curved wood facade,
the small sacral building flows into the city scape. Simultane-
ously the chapels gently shaped interior space embraces visi-
tors and shields them from the bustling city life outside.

Only the actual chapel space is located in the wooden
volume. Secondary spaces are located in a space opening up
towards the square. The entrance space doubles as exhibition
space.

Indirect top light enlightens the wooden chapel interior.
The chapel’s inner walls are made of thick oiled alder planks.
The furniture is also made of solid wood. The facades are
made of sawn-to-order horizontal finger jointed spruce wood
planks, which are treated with a pigmented transparent nano-
tech wax. The constructive frame consists of cnc-cut gluelam
elements.
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MECTOHAXOXXOEHWE: XenbcuHku,
OuHnaHonA

3AKA3YUK: agMmHMCcTpaumsa dectnaans
«XenbCcuHkK: BcemupHas ctonuua
ansanHa — 2012»

ro NOCTPOWKW: 2012

MIOWALb: 470 kB. M

ABTOP: KOnneKTUBHbIN NPOEKT CTYAEHTOB
CTyoun oepeBsHHOM apXUTEKTYpbI
YHuBepcuteTta AanTto
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LOCATION: Helsinki, Finland

CLIENT: World Design Capital Helsinki 2012
COMPLETION: 2012

AREA: 470 sg. m

ARCHITECT: group of Aalto University Wood
Studio students

S I A i R il

MaBMNbOH Ha BbicTaBKe «XeNIbCUHKWU:
BcemupHasa ctonuua gmsanHa — 2012»

B 2012 rogy XenbcuHku 6bin BcemmpHon ctonuuen gu-
3arHa. [MaBMnbOH — NPOCTOPHOE BPEMEHHOE COOPYXKEHNE —
cTan rnaBHbIM MECTOM BCTPEY 4151 SKCMEPTOB, XKypPHANUCTOB
1 wunpokon nyonukun. KoHkypc Ha npoekT NaBunboHa 06baBun
BecHon 2011 roga YHusepcutet Aanto. CBou NpeanoxeHus
Ha koHkypc noganu 10 ctygeHToB CTyamn AepeBAHHOW apXu-
TekTypbl. Nobegutenem crtan ctygeHT lMopto-Nekka KaHto-
HEH, N Ha OCHOBE ero NpeanoxeHunn boin paspaboTaH NPoeKT
MaBunboHa. MaBUNbOH COCTOUT M3 KPbITOM Teppachl 1 OBYX
TpeyronbHbIX B NfaHe noctpoek. KoHnyeckme nepeBsiHHbIE
KOIMOHHBbI, CFIOBHO AepEeBbs, NOAAEPKMBAIOT KPbILLY-HaBEC!
ee Kapkac — JepeBsiHHBIN, nepeceveHnst bpycbeB obpasy-
0T TPEYronbHUKK. B MeHbLleM 00beme pa3mecTUnmch Kyx-
HA 1 CTOMKa OTKPbITOro Kadpe; B 6onbLluem — 3an s ekumn
N OUCKYCCUI, KOTOpblE, BIPOYEM, BBIHOCUIIUCL W Ha Teppacy.
Monynpo3payHble WTOopbl AaBanu BO3MOXHOCTb OTFOPOAUTL
yacTb Teppachkl. [MB6KOCTb NpocTpaHcTBa MaBunsoHa No3eo-
nsana emMy BbINOMHATbL Camble pa3HoobpasHble pyHKLUN.

Pavilion at World Design Capital Helsinki 2012

Helsinki was appointed the World Design Capital Hel-
sinki for 2012. The Pavilion, a spacious temporary building,
was to become the key meeting place for the general pub-
lic, the media and visiting international experts throughout
the period of the event. In spring 2011, Aalto University has
announced a competition for its Wood Studio students. Ten
students have participated with their own proposals for the de-
sign of the Pavilion. The winner was Pyry-Pekka Kantonen,
on whose design the construction was based.

The Pavilion consists of a roofed terrace and two trian-
gle shaped premises. Tapered tree-like columns support a tri-
angulated wooden canopy. The smaller triangle has a kitchen
and outdoor café counter. The larger triangle hosts a program
space, which can be expanded to the terrace, while translu-
cent curtains can be pulled around the sides of the space for
privacy. The flexibility of the Pavilion space enables the organ-
ization of many kinds of functions and events. The area of the
covered part of the building is 470 sq. m.
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MECTOHAXOXXOEHWE: raBaHb XammepxayH,
octpoB bopHxonbm, [aHus

3AKABYUK: koMmyHa perroHa BopHxonbm
rof NOCTPOWMKW: 2012

MIOWALb: 175 kB. M

BIOIXKET: 3650 TbIC. 4aTCKMX KPOH

ABTOP: apxutekTypHoe 6topo Cubo Architects

LOCATION: Hammerhavn, Bornholm,
Denmark

CLIENT: Bornholms Regionskommune
COMPLETION: 2012

AREA: 175sq. m

BUDGET: 3,650,000 DKK
ARCHITECT: Cubo Architects

Komnnekc MHOroyHKLMOHaNbHbIX 34aHUN
B raBaHu XammepxayH

Komnnekc 3gaHui 4na MectHoro Mopckoro kryba, npegra-
ratoLLero TypucTaM 3aHATUSi MapyCHbIM CrIOPTOM, PacnoroXeH
Ha XMBONMCHOM OocTpoBe BopHxonbMm B LieHTpe banTuinckoro
MOpSi, B MarneHbKOM, HO O4EHb KpacuBOM NOpTy XammepxayH.

[o 1970-x rogoB B 3TO MECTHOCTU BENUCH pa3paboTku
rpaHuTa. K tory ot XammepxayHa pacnornox)eHbl pyyHbl Kpyn-
Hernwero B CeBepo-3anagHon EBpone 3amka Xammepcxyc
(XIl Bek). Komnnekc Heobxoanmo Bbi1o Bnncatb B 3TOT Gora-
TbIV KyNbTYPHO-UCTOPUYECKUIA KOHTEKCT. MpoekT npeacras-
ngaet cobow knactep U3 Tpex HebonbLUnX cTpoeHun. Kpbiwn
HaKITOHEHbI B HaNpaBreHnn brnmkaniimnx BuanmMbix JOCTONpu-
MeyaTernibHOCTEN 1 TeM caMbiM 0BpaLLaloT Ha HUX BHUMaHWE
nocetutenen. 3gaHns BbICTYNatoT Takke cBOeobpasHon pamon
ANsi OTKpbIBaKOLLIErocs Buaa; AepeBo, KOTOPbIM MNOKPbITbI CO-
OpY>KEeHUS, COBMaAAET MO TOHY C OCHOBHbIM KOFTIOPUTOM OKpY-
Xarowlero nensaxa. B 10 e Bpemsi eguHoobpasHas otaen-

Ka ¢pbacaZioB 1 KpbiLl TPeX JOMMUKOB NpeBpaLlaeT nx B CBOEro
pofda cKynbnTypy Ha hoHe Mops.

Multipurpose Buildings complex for Hammerhavn

The buildings for the local sailor community and sail-
ing sports activities for both tourists and visitors are situated in
the middle of the Baltic Sea on the picturesque island of Born-
holm in the small port of Hammerhavn.

Through the last century and until the early 1970s the hilly
countryside above the port used to hold the excavation of gran-
ite — the underground of the small island. To the south of Ham-
merhavn is the largest castle ruin of Northern-Europe, Ham-
mershus, founded in the 12" century. The buildings are placed
in the middle of this historic landscape and have a direct visu-
al contact to the ruin as well as spectacular nature surround-
ing the site. The program is translated into a cluster of 3 small
buildings. By sloping the roofs in the direction of the neighbor-
ing attractions attentions are directing towards these. Certain
point de vies are framed by the buildings and as the buildings
and surrounding surfaces are clad in the same azobé-wood-
en material a calm atmosphere is promoted. The homogeneous
cladding of the facades and roofs of the 3 small houses makes
a sculptural appearance towards the sea.
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MECTOHAXOXXOEHWE: nonyocTtpoB
XuHcraynb, MngaensdapT, JaHus
3AKA34YMK: kommyHa Muagensdapt

rof NOCTPOWKM: 2012

MJIOWALbL: 500 kB. M

ABTOP: apxutektypHoe 6topo AART Architects

LOCATION: Hindsgavl, Middelfart, Denmark
CLIENT: Middelfart Municipality
COMPLETION: 2012

AREA: 500 sg. m

ARCHITECT: AART Architects
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LleHTp cnopTta n aktuBHbix urp Hindsgavl

LleHTp cnopTa 1 akTMBHbIX UIPp B 3aNOBEOHMKE Ha OATCKOM
NonyocTpoBe XMHCrayrb — NpekpacHoe MecTo A1 Bpemsnpe-
NPoBOXAEHMSA Ha cBexeM Bosayxe. O6MnWK 3a0aHns nogaepxuBa-
eT 6oapocTb Ayxa B noboe BpeMs AHS 1 B Mobyto noroay.

Lnpokne okHa 1 3onotuctas paHepHasi otaenka MHTepb-
€pOB NOAYEPKMBAIOT OUanor BHYTPEHHErO U BHELLHEro Npo-
cTpaHcTBa. [on BeiIMOLEH AoCckaMu U3 maccuBa agepesa. CHa-
PY>XWN CTEHbI TOXE 0BLWINTBI AOCKaMu, rpy0b0o OnMMEHHbIMA
B pa3HbIX HanpaBrieHusX, YTO NPUAAET UM BbIPa3UTENbHOCTD.
YkpalleHnem 30aHus SBMsieTCs CMOTpoBast NinoLagka Ha KpoB-
ne, NpeBpaLLeHHas B Nnyxawky. 3gaHne COOpy>eHo B COTpya-
HuyecTBe ¢ komnaHuen Miljgforum Fyn, koTopas cneunanvan-
pyeTcs Ha 3KOMNOrM4HOM cTpouTenscTee. KomMmnaHnm-coasTopbl
paspabaTtbiBany NpoekT Kak obpaseL, 3KONOrMYHON NOCTPOVIKM;
0BBLEKT COOTBETCTBYET CTaHAAPTaM «MacCUBHOIO JOMay, Bbl-
OpaHHble AN CTpOUTENBLCTBA TEXHONOMMU MUHUMU3UPYIOT Bbl-
Opocbl oByokMcHy yrnepoga B atmocdepy. MHbiMu cnosamu,
LIeHTP CnopTa U akTUBHbIX Urp Ha NonyocTpoBe XuHcrayrb 00b-
€eOVHSIET aKTVBHbIN OTAbIX C 9KONOMMYECKON OTBETCTBEHHOCTBIO.

Activity and Outdoor Centre Hindsgavl

The activity and outdoor centre is located at Hindsgavl
Nature Reserve in Denmark and is designed as an inspiring
site for a wide range of outdoor activities. The design of the
building supports the outdoor community spirit in all kinds
of weather and all hours of the day.

The building reinforces the relation between inside and
outside by using large window sections and decorating the in-
ner walls with plywood. The floor is made of planks of solid
wood and the same applies for the outer walls which are milled
in difference length to create a varied and natural expression.
To underline the scenic context the building has a captivating
vantage point on the roof which is covered with vegetation and
grass. The building is a result of a collaboration with the organi-
zation Miljgforum Fyn which is specialized in sustainable devel-
opment. The structure is designed as a visionary project in sus-
tainable construction, according to the passive house standard.
In other words, sustainability permeates the activity and out-
door centre which frames the outdoor life of Hindsgavl and con-
tributes to merge social relations with outdoor recreation.
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MECTOHAXOXOEHWE: paroH Kuncana,
Pwra, JlatBusa

3AKA3YUK: ObectBo «Memopuan

Kanuca Jlvnke»

rof MOCTPOWKW: 2012

ABTOP: apxuTekTypHoe btopo Zaigas Gailes
birojs (3anra Nanne, ArHece Cupma, NIHrmapc
AtaBc, NHeta ConsemHueue-CaneHneue,
3aHe [13uHTapa)

LOCATION: Kipsala, Riga, Latvia
CLIENT: Society ‘Memorial of Zanis Lipke’
COMPLETION: 2012

ARCHITECT: Zaigas Gailes birojs (Zaiga
Gaile, Agnese Sirma, Ingmars Atavs, Ineta
Solzemniece-Saleniece, Zane Dzintara)

MemopuanbHbin my3en XKaHuca Jlunke

Memopuar NocTpoeH Ha MecTe AoMa, B KOTOPOM BO
BpemMsi Bropo MMpoBoW BOWHbLI pyxaHWH »KaHuc Jlunke
criac ot HauucToB 57 eBpees. Jlunke npaTtan ux B nogsarne
capas. BHelwHMM B1aom 3aaHme 0653aHO MMEHHO Taknm vep-
HbIM pbibaLkUM capasm, KOTOPbIX HEKOrAa OblNo MHOXECTBO
B panoHe Knncana. Kpome T0Oro, 3agaHue v Bu3yasrnbHO U UAEO-
nornyeckn oTcbinaeT k obpasy HoeBa KoByera: OHO NOXOXe
Ha NepeBepHYTYIO NoAKy, TO eCTb BOCMPUHUMAETCSA OAQHOBpeE-
MEHHO U Kak kopabnb 1 kak ybexuie. Tepputopnsa myses 06-
HeceHa rnyxmM YepHbIM 3a60pOM.

MHTepbep 3aaHusa opraHM3oBaH B doopme nabupuH-
Ta, B LEHTPE Koero — notanHaa sima. lNocetutens yrnyonsaet-
Csl B KOPMOOPbI U 3aKOYSKN Memopurana, NogHMMaeTCs Ha vep-
AaK 1 TaM 0bHapy>XMBaeT LLaxTy-Konogew, BHU3Y KOTOPOK, Ha
noABanbHOM 3Taxe, BUOHO nomMelleHne yoexuiia — kyounde-
CKOW siMbl, e BOOMb CTEH CTOAT AepeBsiHHbIe Hapbl. Yepaak —
rmaBHOE BbICTABOYHOE NPOCTPAHCTBO My3es. CKBO3b Npopexu
B KPOBJie B 3Ty MPaqHy KOMHATY MPOHUKAKOT COMHEYHbIE N4y
CHapY>K, U3 XeraHHOro cBOBOAHOro Mupa.

Zanis Lipke Memorial Museum

The museum was built at the place where Zanis Lipke
saved lives of 57 Jews during the World War Il hiding them in
a pit under a shed. The memorial building is the Black Shed —
as a symbolical shed in the basement of which the people
were hidden and saved. The image of the building is inspired
by old fishermen’s and sailors’ pitch black sheds characteristic
to Kipsala. The image of the museum ideologically and visual-
ly resembles Noah'’s ark, inverted boat which in the same way
can be regarded as a shelter. The territory of the museum is
surrounded by a solid black wooden fence.

The inner space of the building is organized as a laby-
rinth with the hidden pit in the centre of it. The visitors are emo-
tionally directed along the pathways within the shed, then they
ascend to the attic and arrive at the well through which one can
see the pit in the basement, designed 3 x 3 x 3 m wide with
wooden plank beds resembling the room of the historic bunker.
The attic is the main exhibition hall of the museum with visual-
ly damaged roof through which some sparse sun beams enter
the dusky room from the outside — from the desired freedom.
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MECTOHAXOXOEHWE: BoxycneH, Lseuus
3AKA3YUK: yacTHbIN KITMEHT

rof NOCTPOWMKW: 2012

ABTOP: apxutektypHoe 6topo M.B.A.
(apxutekTop Mukasnb BeprksucT)

LOCATION: Bohuslan, Sweden
CLIENT: Private client

COMPLETION: 2012

ARCHITECT: M.B.A. (Mikael Bergquist)

NetHnn pom M

JleTHun pomuk otaenaH HeobpaboTaHHOW APEBECUHON,
KoTopas C Te4eHneM BpeMeHn nNpmuobpeTaeT cepebpurcTo-ce-
pbi uBeT. [loM, pacnonoXeHHbIN B necy Ha 3anagHom nobe-
pexbe LUBeunn, Gyget MecTom NETHEro oTabIxa A8 XUBYLLEN
B 3anagHon EBpone cembu.

Y 30aHus aBycKkaTHasi Kpbllla, ee CBeC 3Ha4YMUTENbHO Bbl-
CTYMaeT Hag OBEPSIMU U OKHAMMW: TYT CKasarnocb BrMsiHUE
0bblyaeB MECTHOWM apXUTEKTYpbIl. « TPAAULMOHHBIN LWBEOCKNN
OO0M — 3TO NMOYTU UKOHA, Yy Hero rnybovaniune KopHu, — roBo-
puT Mukaanb BeprkBuct. — A xoten o6beanHUTL TPaguLKIo
N COBPEMEHHbIN 06pas XKN3HW, U BCE 3TO — B TECHOM KOHTaK-
Te C NpMpoaon».

/13 NnpOCTOPHbIX TOCTUHOWM 1 CTONOBOW COBWXHbIE CTe-
KNSHHbIE ABEPU BEAYT Ha OKPY)KatoLLyto OM AEPEBSAHHYIO

Teppacy.

Summer House M

This holiday cabin is clad with untreated timber that
will fade to grey as time passes. Surrounded by woodland,
the house is located near the western seafront and provides
a retreat for a family that lives in Western Europe.

The building has a gabled roof and overhanging eaves,
which reference the traditional local architecture. “The tra-
ditional Swedish farm house is deeply rooted, almost as an
icon,” says Mikael Bergquist. “| wanted to combine this typolo-
gy with a modern way of living, in close contact with nature.”

A large living and dining room is located at one end
of the house and has sliding glass walls that open it out to
a surrounding wooden deck.
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MECTOHAXOXIOEHWE: o3epo TokepH,
LLBeuus

3AKA3YUK: rybepHckas agMUHUCTpaLms
OcTeprétnaHga

rof NOCTPOWMKW: 2012

MJTIOWALb: 680 kB. M

ABTOP: apxuTekTypHoe Otopo Gert
Wingardh Arkitektkontor AB (l'epT BuHropg,
Wownac 3n6naa, NHrpua MyHHapccoH, ApoH
HaBuaccoH, AHHMKa BupcTag, MNetep OxmaH)

LOCATION: Lake Takern, Sweden

CLIENT: Ostergétland province
COMPLETION: 2012

AREA: 680 sq. m

ARCHITECT: Gert Wingardh Arkitektkontor AB
(Gert Wingardh, Jonas Edblad, Ingrid Gun-
narsson, Aron Davidsson, Jannika Wirstad,
Peter Ohman)

FocteBom ueHTp Takern

[ocTeBOM LEHTP Ans nobutenen HabnogaTts 3a NnTuya-
MUK CTOMT Ha Gepery 3anoBegHOro o3epa ToKkepH — MecTa rHe-
3noBaHug 6onee 100 BuooB nepHatbiX. Micnonb3ys Tpaau-
LIMOHHbIE CTPOUTESbHbBIE TEXHOSOMMMK, apXUTEKTOP MOKPbIN
KpbILy M CTEHbI 34aHUs 301TI0TUCTbIM Kambilom. Co Bpeme-
HEM KaMblLL «MOCEAEET» U CPaBHSAETCS MO LBETY CO CTOSILLEN
Henoganeky HabnogarensHow 6allHeN, KOTOpPY BO3BEN TOT
e Bunropg B 2009 rogy. KambiLwoBble Kpbilla 1 CTEHbI — TOY-
HO TaKue e, Kak y Lanallemn, 4To CTPoAT ansa cedbsa nobute-
nn Habnaatb 3a nTuuamu. MNTrubl MCNOMb3YHT KaMblLLOBOE
NOKpbITUE Kak MaTepuan anga r4esg. B aton apxutektype Tpa-
OVLMOHHbIE MECTHbIE MaTepuarbl 0OpeTatoT HOBbIW ronoc, Npo-
pbIBasiCb B 00MacTb YACTOM reoMeTpun. BHYTpY LieHTpa CTeHbI
3VKOYTCH Ha AepPEBAHHOM KapKace, BOOSb KOHbKa KpbilUW NOET
3aCTEeKINEHHbIN NPoeM, Yepes KOTOPbLIN B UHTEPLEP NTbETCSA AHEB-
Hou ceT. C napKoBKOW 1 ¢ HabnogaTenbHoN 6allHen UeHTp co-
€OUHSIFOT MOCTbI U HACTWUIbI, TaK YTO MO TEPPUTOPUM MOXKHO ner-
KO rynsiTb, HEB3Mpasi Ha CblpocTb. 140-MeTPOBLIN NaH4yC BEAET
Ha BEPXHWUI 3Tax allHW, Ha NATUMETPOBYHO BbICOTY.

Takern visitor centre

This thatched visitor centre sits beside the shallow
waters of Lake Takern, the annual nesting habitat for over
a hundred species of birds. Traditional building techniques
were employed to cover the walls and roof of the build-
ing with golden reeds, which will fade to grey over time to
match the nearby bird-watching tower that Wingardhs com-
pleted in 2009. The thatched exteriors are typical of the
temporary hides constructed by bird-watchers and they pro-
vide nesting materials and hiding places for small birds
such as pipits and wagtails.

This is quiet architecture, using traditional local materials
to break new ground with crystalline geometry. Timber lines
the walls inside the visitor centre, while a skylight runs along
the ridge of the roof, bringing in natural light as well as allow-
ing visitors to look up to the sky. A series of wooden bridges
and boardwalks connects the building with the bird-watching
tower and car parking area, making each building accessi-
ble to visitors in spite of the bumpy terrain. A 140 m long ramp
makes it possible to reach the 5 m level by wheels.
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MECTOHAXOXXOEHWE: BunHucty, OcToHUSA
3AKA3UYVIK: Grenster OU

rof NOCTPOWMKW: 2012

MNOWALb YYACTKA: 600 kB. M

ABTOP: apxutektypHoe 6topo Emil Urbel OU
(Omunb Ypbens, AnHap J1yik)

LOCATION: Viinistu, Estonia
CLIENT: Grenster OU
COMPLETION: 2012
AREA: 600 sg. m gross
ARCHITECT: Emil Urbel OU
(Emil Urbel, Ainar Luik)

Mpucrtponka xyaoxecTtBeHHOro myses B BunHucry

XyooXXeCTBEHHbIN My3el B BUIHUCTY pacnonoxeH B no-
MeLleHnax bbiBLuero peibo3aBoaa, PEKOHCTPYMPOBAHHbIX B
2002 rogy no npoekty Amunga Ypbensa. HoBasa npuctporika co-
€0WHSAET OCHOBHOE COOpPY)XEHWNE C BbICTaBOYHLIMM 3aramu
N 0O STOro OTAENbHO CTOSIBLUMMW BCMIOMOraTefnbHbIMU 3a4a-
HUAMKU My3es. [1r1aBHO cnyckasiCb BHU3 MO CKIOHY, OHO BMe-
CTE C CYLECTBYOLLMMM KOpnycamn obpasyeT CTyneH4YaTbIn
BHYTPEHHWIA ABOP, B LLEHTPE KOTOPOro CTOUT eCTECTBEHHad
CKYNbNTypa — OrPOMHbIN BasnyH.

Kapkac 3gaHua coenaH us kneeHoro 6pyca. CHapyxu
CTEHbI OTAENaHbl KpalleHbIMK Bpyckammn N3 maccmBa gepe-
Ba. [JepeBsiHHbIE TEppPaChl U NOKPbITHIN LLEOEHKON BHYTPEH-
HWA OBOP MCMNOMb3YOTCA AN MHCTaNNAUUA N KyNbTYPHbIX Me-
POMNPUATUIA NOA OTKPbITbIM HEGOM.

Extension to Viinistu Art Museum

Viinistu Art Museum is located at the territory of a for-
mer fish factory which was reconstructed in 2002, according
to Emil Urbel’s project. The new annex connects the existing
main gallery building to auxiliary buildings, formerly free-
standing one. Descending smoothly down the hill, the new
building together with the existing structure form a stepped in-
ner courtyard with a natural sculpture, a big rock, standing in
its center.

The structure is glulam beams. External walls are clad in
painted solid wood planks. Wooden terraces and inner court-
yard paved with broken natural stone are used for housing
open-air installations and cultural events.
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MECTOHAXOXXOEHWE: bepreH, Hopeerus
3AKABYMK: kommyHa bepreH

rof NOCTPOWMKMN: 2012

MITOWAAb YYHACTKA: 2500 kB. M

ABTOP: apxuTekTypHoe 6topo Eder Biesel
Architekter AS

LOCATION: Bergen, Norway

CLIENT: Bergen Kommune
COMPLETION: 2012

AREA: 2,500 sq. m

ARCHITECT: Eder Biesel Architekter AS

PbIOHbIN pbIHOK B BepreHe

Mo pbopme HOBOE 3a4aHne pLIOHOrO pbiHKa NEPEKNNKaeT-
Csl C TpaanumoHHbiMy ansa bepreHa noctponkamu. Ynop cae-
naH Ha UCcnonb30BaHMe MaTepuanoB MECTHOIO NPOU3BOACT-
Ba, B YaCTHOCTY Ha fepeBsiHHYIO OTAenky dacanos; ocoboe
BHMMaHWe yaerneHo AonycKy AHEBHOro cBeTa 1 banaHcy ecte-
CTBEHHOIO U UCKYCCTBEHHOIO OCBELLEHUS.

Bnarogaps oTKpbITOW NNaHNPOBKE, BHELLHEE N BHYTPEH-
Hee NPOCTPaHCTBO NepeTeKkatoT Apyr B Apyra, Kak bbl 3ama-
HMBag noceTuTenen BHyTPb U NpeBpaLlas CTpoeHne B Co-
unanbeHbIA LEeHTp pbliHOYHOM nnolaau. Lnpokasa oTkpbiTas
TeppuTopus nepes 30aHneM pbiHKa NaBHO NepPexoanT B Kpbl-
Tble TOProBble psAdbl, a OTTyaa Beaet Ha 6ankoH. Bece 310 npo-
CTPaHCTBO MHOTO(YHKLMOHANbHO: B HEM MOXET NPOUCXOAUTb
He TONbKO TOProBMs, HO 1 BbICTaBKK, HedhopMaribHble BCTpe-
4 1 odpulmansHble cobpaHud. 3gaHue HEBLICOKOE, NOITOMY
OHO He 3aropakmBaeT BUA Ha PacnonoXeHHY 3a HUM UCTO-
puUYeckyto 3acTponKy. [po3spadHblin hacag U OTKpbIThIA Nep-
Bbll 3TaX MO3BOMSAKOT NNoOLWaan NPoAoIHKaTbCs U «Nog» HUM,
CKBO3b NEPBbIN 3TaX OTKPbIBAETCS BUA, HA raBaHb.

Fish Market in Bergen

The new building of the fish market is designed like tradi-
tional Bergen building practices. Using local materials, timber
clad, the design cleverly mixes daylight with artificial lighting.

The open design of the building ensures that the two
spaces are conjoined and function symbiotically to pull visi-
tors into the area, creating a new social hub for the old market
square. A large area of public space in front of the building,
which continues in to the building from the entrance via the in-
door marketplace and up to the balcony, can easily accommo-
date a number of uses, like temporary market, meeting place,
outdoor exhibition, and installation spaces.

The moderate height of the building allows for a view
of the historical structures behind, and the transparent fagade
of the open ground floor allows the market to flow underneath
and gives a clear view of the harbour.
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MECTOHAXOXOEHWE: Ocno, Hopeerus
3AKA3YUK: my3sen Astrup Fearnley

rof NOCTPOWMKW: 2012

MJIOWALb YYACTKA: 7 TbIC. KB. M
BHOOXKET: 700 MMNH HOPBEXCKUX KPOH
ABTOPbI: Renzo Piano Building Workshop
COBMECTHO C apXuTeKTypHbIM 6topo Narud-
Stokke-Wiig

LOCATION: Oslo, Norway
CLIENT: Astrup Fearnley Museum
COMPLETION: 2012

AREA: 7,000 sq. m

BUDGET: 700,000,000 NOK

ARCHITECT: Renzo Piano Building Workshop
in cooperation with Narud-Stokke-Wiig Architects

My3en Astrup Fearnley

Mysen Astrup Fearnley — 4yacTHbIN My3el COBPEMEHHO-
ro nckyccrea — B 2012 rogy nepeexan B HOBbI AOM, CMPOEK-
TUpOBaHHbIV PeHuo NMnaHo. Bo3aylwHas noctponka, pacnosno-
XMBLUASICSl B TOM MecTe, rae HabepexxHas ropofCKoN raBaHu
nepexoguTt Bo dbopa, paspesaHa rnononam kaHanom. Hag ot-
AenaHHbIMN AePEBOM CTEHAMM CIIOBHO MapuUT U30rHyTas cTe-
KngHHasa ABonHasi Kpoend. OHa HaKPbIBAET U BHYTPEHHUI Ka-
Han, CoOeanHAA NonoBMHbI 30aHns. lNocetTutenu nepexogdart
KaHan no HeckonbkuM MocTam. bonbluasa yacTe 3gaHusa otaa-
Ha Mo NMOCTOSIHHYHO KOMIIEKUMIO My3€esi; B MEHbLLEN NPOXoaaT
BPEMEHHbIE BbICTABKM, a TaKKe pacrnonararoTca My3enHbln Ma-
rasuH n kadpe. Bokpyr My3esi packnHyrcs napk ckynbnTyp; eCTb
Aaxe nnsk. [epeBsiHHasn otaenka dacagoB npuobpetaeTt nog
BNUSHMEM BHELLHEN cpeabl MArknin cepebpucto-cepbii OTTe-
HOK, MOAYEPKMBAs YNCTOTY N ANHAMUYHOCTb (OOPM CTEKITISIHHOM
KpoBnu. [lepeBo B MPOEKTE UCMOMb30BAHO MaKCMMarbHO LUK-
POKO: AJ151 KApKACHbIX 3NIEMEHTOB W OTAENKN, MOCTOB, MOLLIE-
HUSI NeLexXodHbIX 30H U B MHTEPbepax; TEM CaMbIM UTarbsiH-
CKUI apXUTEKTOP OTAan AaHb CKaHOWUHABCKOW Tpaauuui.

Astrup Fearnley Museum

Astrup Fearnley Museum, a private museum of modern art,
got a new home designed by Renzo Piano BW in 2012. Stretch-
ing along the edge of the fijord, the airy structure is divided into
two halves allowing a canal to pass through the waterfront site.
The exterior’s timber cladding is capped with a double curved
glass roof which continues its lines across the void with two
strip sections, visually connecting the separated three buildings.
Bridges link visitors between the interior and exterior areas.

The larger volume contains the permanent collection while
the smaller will host the temporary exhibitions, shop and café.
The museum is surrounded by a sculpture park; even a pub-
lic beach is here. As Renzo Piano put it, his aim was not to build
a museum but rather a little city where the visitor can be in con-
tact with nature, take a swim, enjoy urban life, while contem-
plating art. The timber cladding, with its soft silver-grey color,
due to its exposure to the weather, highlights the dynam-
ic shape of the glass roof. Wood is not only used for structur-
al elements but also for the bridges, the exterior paving and in
the interiors, paying homage to Scandinavian tradition.
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MECTOHAXOXOEHWE: MiopkaaneH,

Hopserus
: == e ) 3AKABYUK: Voss Fjellandsby AS
4PTE T 7 ; i r = - ro NOCTPOWIKWN: 2012
N TR TS I MNOWAAb YHACTKA: 7 TbIC. KB. M
TENEn N e .= ABTOP: apxuTekTypHoe 0topo
ol Ll L b | : _ Jarmund/Vigsnaes AS (3nHap ApMyHH,

XokoH BucrHec, Aneccangpa Kocbepr,
AHHa CeyTtxeH AHgepceH, Hunbc PEcBuK,
TyBa CanomoHceH XaHceH)

LOCATION: Myrkdalen, Norway
CLIENT: Voss Fjellandsby AS
COMPLETION: 2012

AREA: 7,000 sg. m gross
ARCHITECT: Jarmund/Vigsnaes AS
(Einar Jarmund, Hakon Vigsnaes,
Alessandra Kosberg, Anna Zeuthen Andersen,
Nils Rgsvik, Tuva Salomonsen Hansen)

Otenb Myrkdalen

B 2008 rogy apxutektypHoe 6topo Jarmund/Vigsnaes AS
BbIMIrpano KOHKYpPC Ha MacTep-niaH HOBOro rOPHOSbIXKHOIO Ky-
popTta MiopkganeH-Bocc. NepBbiM 6b11 NOCTPOEH CNOPTUB-
HbIn oTenb Myrkdalen, ngeansHo BNMcaHHbINA B nangwadT.
HecmoTpsa Ha gocTtaTtodHo Gonblune pasmepbl, OH Bbl3biBAET
owyuieHue yoTta. VICTOU4HMKOM BOOXHOBEHUS AN apXUTEKTO-
POB MOCAYXWNN (POPMbl TPAANLMOHHBIX anbMUNCKUX FOPHbIX
OOMMKOB — Lwane. JlTomaHas opmMa KpbILM NepeknmkaeTcs
C KOHTYpaMm rOpHbIX MUKOB, OKPYXKatoLLMX KypopT, U 30aHne
BbIMMAONT UX PYKOTBOPHbLIM npogosmkeHmneM. CTeHbl oTaenaHbl
aKTypHbIM TEMHbIM OEPEBOM; ApeBecuHa ayba Takke LWnpo-
KO MCMNonb30BaHa BO BHYTPEHHEN OTAenkKe HOMepPOB.

He octaHoBMBLINCE Ha gocTurHyToMm, Jarmund/Vigsnees
AS cnpoekTnpoBanu Henoganeky oT OTeNs TakKe USSALLHYI0
pUdMy K HEMY — XuUIiom komnrekc Bygarden, BbIMONMHEHHbIN
B TOM Xe 3CcTeTnke. TeM camblM OHW He NMPOCTO COopyaunx
HECKOINbKO NEPBOKMACCHbIX 30aHUIN, HO co3danu apxXmMTeKTyp-
HbI CTUNb BCEro HOBOIO KypopTa, Ha KOTOpPbIN ByayT opueH-
TMPOBATbLCS CreayroLne 3acTPONLLMKN.

Myrkdalen Hotel

In 2008 JVA won the competition for the master plan
of Myrkdalen ski resort near Voss. Myrkdalen Hotel was
the first project realized in the new ski resort. In spite of its rel-
atively large size, 4000 sq. m, 5 floors housing 112 rooms,
the building looks cosy. The architects were inspired by
the traditional alpine chalets in southern Europe and American
mountain lodges, while the roof is sculptured to rhyme with
the surrounding mountain skyline, so that the building is de-
signed as a continuation of the landscape. The outer walls are
covered in dark textured wood; oakwood is also widely used
in interior design.

Developing the general project, Jarmund/Vigsnaes AS
have designed the holiday apartment complex Bygarden near-
by which aesthetically matches Hotel Myrkdalen. Thus, they
did not just make several top-rate buildings but set the archi-
tectural style of the whole new ski resort, that future develop-
ers will follow.
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MECTOHAXOXXOEHWE: Kanyxckasa obnacTb,

aepesHa Hukona-JleHnBsel, bectusans
«ApxCTtosHue»

ABTOP: 6opoBERNASKON |
(apxuTtekTopbl Bopuc BepHackoHn, KceHus
Tpocmmora, Ctac Cy660TuMH)

®OTO: AHgpen Arybckuin

LOCATION: ‘Arkhstoyanie 2012’ festival,
village of Nikola-Lenivets, Kaluga Region
BERNASKO NI architecture bureau
ARCHITECTS: Boris Bernaskoni, Kseniya
Trofimova, Stas Subbotin

PHOTOGRAPH by Andrey Yagubsky

Mpemua «KAPXUWOOD-2013».
HomuHaumsa «ApT-06beKT»

ARCHIWOOD 2013: entrant in the ‘Art object’
nomination

Apka

ApKa CcTOuT Ha rpaHuue fneca v nons. 3To rmbpua, Bbl-
MOSHAOLMIA HECKONBLKO PYHKLMI: nopTan, TpuymdarbsHas
apka, cMoTpoBasi nnolagka, 6ap, konogeu. HaBepx MOXHO
NOOHATLCS NO BUHTOBOW NecTHULE. BHU3 BedeT y3kas npsmas
necTHuLa C O4HON OCTaHOBKOM B «KOMHATE XYAOXHUKa». Kax-
Obl rog NPOCTPAHCTBO KOMHAThI MPeBpaLLaeTcs B Xy4OXeCT-
BEHHYIO MHCTanNNAuunio. Apka criokeHa 13 LUECTUMETPOBOM
OOCKM Mo NpuHuunam 6e3oTxogHoro nponseoactea. Bee 06-
PEe3KM UCMOSb3YHTCA B KAYECTBE KOHCTPYKTMBHbIX 3N1IEMEH-
TOB. ApKa — npAMOYyrorbHas Kak B nraHe, Tak n ¢ oacagos,
nopTtan «Bblpe3aH» OCTPbIM YIFIOM, KOHCTPYKLUMSA BblkpalleHa
B YEpPHbIN LBET.

Arch

This arch stands at the boundary of a wood and a field.
It is a hybrid, fulfilling several different functions simultaneous-
ly: a portal, a triumphal arch, a viewing platform, a bar, a well-
head. It can be ascended using a spiral staircase. A straight,
narrow staircase leads downwards with a single landing for
the ‘artist’'s room’. Every year this space is turned into an art
installation. The arch is put together out of six metre-long
planks in order to minimise wastage. All the offcuts are used
as building material. The arch is rectilinear both in plan and
elevation, the acute-angled opening has been ‘cut out’ of it.
The structure is painted black.
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MECTOHAXOXXOEHWE: Bonoraa,
npocTpaHcTBO Yy KpacHoro mocra,

decTnBanb «AKTUBaLNAY

ABTOP: oobeguHeHne «ABO!» (apxuteKTopbl
Hapexga CHurnmpesa, MaprapuTa MiBaHoBa,
TatbsiHa Benosa, Npu y4acTnm CTyOeHTOB
Kadbenpbl apxuTekTypbl Bonorogckoro
roCy4apCTBEHHOMO TEXHUYECKOTO YHUBEPCUTETA)

LOCATION: The ‘Activation’ festival,

area by the Red Bridge, Vologda

The AVO! Association

ARCHITECTS: Nadezhda Snigiriova, Margarita
Ivanova, Tatyana Belova; designed with the as-
sistance of students from the architecture de-
partment of Vologda State Technical University

Mpemuna «KAPXUWOOD-2013».
HomuHaumsa «[AusaniH ropoackon cpenbi»

ARCHIWOOD 2013: entrant in the ‘Urban Design’
nomination

«KpacHbIn nnsx»

OT0 MecCTO 6bIno BbIGPAHO He crny4varHo. lNelexogHbl
KpacHblIli MOCT B LieHTpe Bonorabl — o4eHb KMBOE NpOCTpaH-
cTBo. Elle HegaBHO 34ech, B CaMOM LEHTPE ropoaa, XXeHLm-
Hbl Norniockanu 6enbe. [Ja n cenyac TyT He 3aTyxaeT aKTuB-
HOCTb: ropoXaHe creLlaTt JOMOW U B LEHTP, NPOrynvBaroTcs
TYPUCTbI, YACTO MOXXHO BCTPETUTb XYOOXKHUKOB U YIUYHbLIX MY-
3blkaHTOB. C MOCTa OTKpbIBAKOTCA YAMBUTENbHAS NEPCNeKTU-
Ba BOJTOMOACKUX LIEPKBEN M CMOKOMHasa naHopama pekn. Obb-
ekT «KpacHbIn nnsik» — amduTeartp, KOTopbi B Buae 6onbLumx
CTYNEHeN paccbinaeTcs Ha OTAENbHbIE CEerMEHTLI MO Mepe yaa-
neHus ot Bepera. ATo «ropoAckasi NeCTHULAY: poauTenu ¢ mMa-
NEHLKMMN AETbMU, NOXUIbIE NHOAN, MOMNOAEXb, — KaKablIl
MOXET HanTu ans cedbs Hanbonee komdgopTHOE MecTo. Exe-
OHEBHO Ha CTyneHax amcuTeartpa noam nposogat obeageHHoe
BpEMs, Tak Kak Henogaseky pacnonoxeHo kade, v npocTo
HabrnogatoT 3a NETHUM 3akaToM. A MO BbIXOAHbIM Ha 00bekTe
MOSOO0XKEHbI yCTpanBatoT (POTOCECCUMN.

The Red Beach

The choice of this site was no accident. The pedestri-
an Red Bridge in the centre of Vologda is a very lively place.
It's not all that long ago that women would come here to rinse
their laundry, right in the centre of the city. Even now all sorts
of different activities go on here simultaneously: local inhabit-
ants passing through on their way home or into the city cen-
tre, tourists taking the air, one often comes across artists and
buskers. An amazing vista of Vologda’s churches and a se-
rene view over the river opens up from the bridge. ‘Red Beach’
is an amphitheatre made up of large steps, which move further
apart into separate segments the further one moves away from
the riverbank. These are steps to be used by people in the city:
parents with small children, elderly people, young people — eve-
ryone can find a comfortable spot for themselves. People come
here every day to spend their lunch hour on the steps of the
amphitheatre as there is a café not far away, or else they sim-
ply sit and watch the sunset. At the weekend newlyweds come
here to have their wedding photos taken.
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MECTOHAXOXIOEHWE: Mockaa,
Mapk uckycctB «My3eoH»

ABTOPBbI: Nropb YnpkuH,

Anekcen Nogkuablles

OOTO: AHgpen Arybckuin, Anekcen
Hapoguukun, KapuHa MaduatynnuHa

LOCATION: Muzeon Park, Moscow
ARCHITECTS: Igor Chirkin,

Aleksey Podkidyshev
PHOTOGRAPHS by AndreyYagubsky,
Aleksey Naroditsky, Karina Gafiatullina

Mpemua «KAPXUWOOD-2013».
HomuHauma «O6LwecTBeHHOE COOpYXEHUe»

ARCHIWOOD 2013: entrant in the ‘Public building’
nomination

MaBunboH «lLkona»

[MaBMNbOH cTan NepBbiM OOBLEKTOM, peann3oBaHHbIM
B paMKax 60onbLLOM NporpamMMbl NO PEKOHCTPYKLUMK Mapka
nckycctB «My3eoH», 3aTesiHHOM ero aupektopom EneHon Tio-
HsieBoW 1 paspabaTtsiBaemon EereHnem Accom. C ero xe no-
nayu xypHan «[lMpoekT Poccus» npoBen KOHKypC Ha 3gaHue
naBunboHa nsi cobpaHnii, BbICTABOK, BOPKLLOMNOB. Bonpoc,
3a4eM HyXXHO OTAENbHOE CoopyXeHne 6e3 Takmx npenecremn
ropogckoro komdpopTa, Kak BOAONPOBOA, KaHanM3auus
1 oTonneHue, korga psgom LIOX, — He Bo3HMK. B nepByto o4ve-
pedb NoToOMY, YTO MEPONPUATUSI BO MHOTOM NEPEMECTUNCH
N3 3aKpbITbIX NMPOCTPAHCTB B OTKPbITbIE: B MAPKWN, CKBEPHI,
OynbBapbl. ABTOHOMHOCTb NaBUITbOHA anennMpyeT K He3aBu-
CUMOW ayauTopumn, kotopas obbegMHeHa akTyanbHOCTbIO CO-
ObITnA. MO3TOMY U K y4aCcTUO B KOHKYPCE OpraHn3aTopbl npu-
BMNEKIM apXUTeKTopoB He cTaplue 35 net. BoibpaHHbI NpoekT
OTBeYaEeT 3anpocam ero nosnb3oBartenen. MHorouncneHHble
npo3payHblie ABEPU BMECTO IMyXMUX CTEH rOBOPAT O cBOOOAE
NpUCyTCTBUA 34eCb-n-cendac n pacwmpstot 100 M naBunboHa
[0 HecpaBHUMO BOMbLLErO NPOCTPaAHCTBA Napka u ropoga.

The School Pavilion

This pavilion was the first structure to be built as part
of the major programme for the reconstruction of the Muzeon
Park of Arts initiated by director Yelena Tyunyayeva and de-
signed by Yevgeny Asse. At the latter’s suggestion Project Rus-
sia magazine held a competition to find a design for a pavilion
for public gatherings, exhibitions and workshops. No ques-
tion arose as to why a separate building might be required that
lacked such amenities of urban life as a water supply, sewer-
age and heating, given that the Central House of Artists stands
alongside. Firstly this is because events have to a large degree
migrated from closed spaces into open ones — into parks and
squares. The self-contained nature of this pavilion in the park
is intended to appeal to an independent audience brought to-
gether by the relevancy to them of the event being held there.
For that reason the organisers stipulated an age limit of 35 for
participating architects. The winning design, suits the require-
ments of its users. The large number of transparent doors in-
stead of blank walls expand the 100 sq. m of the pavilion to em-
brace the incomparably greater space of the park and the city.
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| Stone and wood

The name of Peter, St Petersburg’s founder,
is in itself an affirmation of stoniness. The new Rus-
sian capital needed to become a firm and unshake-
able bulwark of the empire, which is why a decree
issued by Peter in 1714 required that construction
using stone should cease in all other parts of Rus-
sia and continue solely in St Petersburg. Howev-
er, since time immemorial wood has been funda-
mental to Russian architecture — and the creation
of the new capital city could hardly have made do
without it. The first house that Peter the Great had
built for himself in his new city is a simple log cabin.
The first fortress on Hare Island and the Peter and
Paul Cathedral were also made of wood and earth.
The wooden architecture in early St Petersburg was
fundamentally different from the old Russian archi-
tecture which had preceded it (architecture which
continued to lead a parallel existence in the provinc-
es). It came from the West, from that branch of ar-
chitecture which had its roots in the Renaissance

and the ancient classical world; and sometimes it
camouflaged itself as stone.

After starting as a substantial part of St Peters-
burg’s flesh, wood subsequently found itself trailing in
stone’s shadow. Later, however in the 19" century, dur-
ing the age of historicist architecture, wood underwent
an emancipation. Beginning as an aristocratic whim,
the fashion for wooden architecture a /a russe reached
its apogee at the end of the 19" century, but then broke
off abruptly following the rise of the Avant-garde.

With its emphasis on industrial production, Mod-
ernism meant the end of manual labour. Stone and
wood now gave way to concrete and glass. And only
the advent of Postmodernism made it possible to use
traditional materials once more. Today we find that the
importance of such materials for Russian architecture
has by no means diminished to vanishing point.

For the St Petersburg section of the NORDIC
WOOD exhibition we have collected the most inter-
esting wooden buildings to have been created in and

around our city in the last 10 years. A special place in
the history of the revival of wooden architecture be-
longs to the work of lvan Knyazev. His design for Pod-
vorie (a restaurant) proves that historicism can be ut-
terly convincing even today, provided that high-quality
architecture goes hand in hand with authentic construc-
tion technology and authentic materials. This is some-
thing which Knyazev demonstrates in Style Russe and
Slava Valoven, in his traditional Russian country hous-
es, shows just as clearly in the Neoclassical style.
Other architects (and they form the majority) try
to find a harmonious way of combining lessons learnt
from Modernism with old wooden architecture. Our
‘collection’ also includes an example of pure ‘wooden’
Modernism based on the Bauhaus aesthetic; this is
a family house designed by Sergey Tchoban. Looking
at the large windows and ‘ideal’ rhythm of this house’s
wooden cladding, we remember the mimicking role
played by wood at the beginning of St Petersburg’s
history. It is as if this house should have been made

\\

from concrete, but for some reason — perhaps from
a desire to soften in some way the building’s Modern-
ism — the architect decided to use wood instead.

ARTEK bar, designed by Dopludo, and the
landscape design for HONKANOVA Concept Resi-
dence, a complex of private residences (by the Mos-
cow firm Wowhaus), demonstrate the latest Scan-
dinavian aesthetic whereby materials take on an
‘industrial’ expressiveness. The repetition of identi-
cal minimalist elements and abundant use of wooden
slats gives this architecture a design-like quality. This
in fact is what NORDIC WOQOD is all about — projects
that can easily be compared with work by architects
from Scandinavia and the Baltic states.

St Petersburg is a city of stone, but in reality its
facades are plaster decoration. Here stone is impor-
tant not as itself, but as a symbol of the might of Rus-
sia’s northern capital and the unbending will of Pe-
ter’'s descendants. Over the course of centuries wood

too turns to stone.
Vladimir Frolov
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' MECTOHAXOXXOEHVE: Komnnekc pectopaHa «[logBopbe»
Poccus, CaHkT-lNeTepbypr, MNMNaBnoBck
il 3AKA3YVIK: 4acTHOE NNLIO KypHanucTtbl okpecTunu «lNoaBopbe» «CaMbiM pycC-
§ E E ron MOCTPOWVIKW: 1992 CKUM pecTopaHOM» B I'IeTep6ypre. HanomuHatowee apesB-
B:s MOBTOPHOE CTPOUTENIbCTBO HIOKO KPEMnOCTHYH0 BallHI0 COOpYyXeHne AeNCTBUTENbHO ac-
S (MOCNE MNMOXAPA): 2012 coummpyetcs ¢ ObIMMHHON CTapuMHON, YeMy CNOCoBCTBYIOT
APXUTEKTOPBbI: MBaH KHaseB u Hukonar pocnucu u pesHble AeTanu, kak byaTo coweawme ¢ ounu-
KHsases npu ydactuv Bnagmnmupa ynosckoro OMHCKUX UNNCTPaUuni Kk ckaskam lNywkmnHa. BmecTte ¢ Tem

TeaTpanunsoBaHHas nocTponka KHA3eBa npekpacHo BNUChHI-
BaeTCH B TpaguLmm apxXMTEKTYPHbIX YBECENEHUN nMmnepa-
TOPCKOro ABopa, BCTaBas B OOUH P C NOTELLHOWN Kpeno-
cTbto bun, Bo3BeaeHHOM 30ech xe, B [1aBrnoBcke, B KOHLE
XVIII Beka, nnu, ecnu roBopuTb 0 «PYCCKOM CTUIE», C POC-
cueBcKonm gepeBHeln AnekcaHgpoBka B [Notcaame (1826—
1827) — pogoHavanbHuLEen NogoOHbIX 3CKaNUCTCKNX 3K3ep-
cucoB. KctaTtu, B Komnnekce pectopaHa «llogBopbe» co
BPEMEHEM BO3HUKINWN He TOMNbKO NaBuiboH «[leTckoe NoaBo-
pbe» (apx.: MBaH KHazes, 2009), HO 1 TO4HOE BOCMpoun3Be-
OeHne obbekTa anoxu ncropmnama — KatanbHon ropku (npo-
eKkT apxutektopa PomaHa Ky3bmuHa, B3ATbIN U3 XypHana
«3og4umin» 3a 1878 roa).

E "
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LOCATION: Pavlovsk, St Petersburg, Russia Podvorie (restaurant complex)
CLIENT: private

COMPLETION: 1992 Journalists have called Podvorie “the most Russian

REBUILT (FOLLOWING A FIRE): 2012 restaurant” in St Petersburg. Reminiscent of an ancient fort-
ARCHITECTS: Ilvan Knyazev and Nikolay ress tower, the building indeed calls forth associations with
Knyazev (assisted by Vladimir Gulovsky) Russian epos, an impression which is reinforced by the wall

paintings and carvings, which seem to have come from Bili-
bin’s illustrations to the tales of Pushkin. At the same time,
Knyazev’s theatrical creation makes a perfect fit with the tra-
dition of architectural entertainments for imperial courts —
such as Bip, the play fortress built here, in Pavlovsk, at

the end of the 18" century, or, if we are talking about Style
Russe, the Russian village of Alexandrovka in Potsdam
(1826-1827) which became the mother of escapist exercis-
es. Incidentally, later additions to the Podvorie complex have
included not just the Children’s Podvorie (architect: Ivan
Knyazev, 2009), but also the precise reproduction of a struc-
ture from the age of Historicism, the Ice Slide (the design,
taken from an issue of the journal Zodchy published in 1878,
is by architect Roman Kuzmin).
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MECTOHAXOXOEHWE:

Poccus, JleHnHrpaackasa obnacTb,
MegHoe 03epo

3AKASYMK: yacTHbI 3aKasvmk

rof NOCTPOWIKW: 2006
MNOLWALb: 612,1 kB. M
APXVTEKTOPbI: Cnasa BanoBeHb,
Enena BapbikvHa
CTPOUTEIBCTBO:

«Pocca PakeHHe CI16» / HONKA

LOCATION: Mednoye ozero,
Leningrad Region, Russia
CLIENT: private
COMPLETION: 2006

AREA: 612.1sg. m
ARCHITECTS: Slava Valoven,
Yelena Barykina
CONSTRUCTION:

Rossa Rakenne SPb / HONKA

«Pycckas ycagb6a»

30aHune CnpoeKkTUpPOBaHO B CTUIE PYCCKOro Heoknac-
cuumnama, c opMeHTaunen Ha ycagebHyto apxuTtekTypy. Bbl-
AepXxaHHble nponopunn, TpagnunoHHOE LIBETOBOE pelLle-
HWe pacagoB, MOHMYECKUE KOMOHHbI, nogaepXusaroLlne
NOPTUK, — BCE 3TO OKYHAeT Hac B YIOTHYO aTtMmocdepy OBo-
psiHckoro 6biTa. CTporve nuHum 6pyca, n3 Kotoporo Habpa-
Hbl CTEHbI, B COMETAHUN C NX OXPUCTON TOHUPOBKOW U Be-
NbIM LIBETOM OKOHHbIX NepPEensieToB BbI3bIBAKOT accoumauum
C PYCTOBaHHbIMU KUPMUYHbIMY bacagamu. BHyTpeHHee npo-
CTPaHCTBO CM/IaHNMPOBaHO TakxXe B Kriaccuyeckom ayxe. o-
MeLLEeHUs pacnonoXeHbl CUMMETPUYHO OTHOCUTESbHO LiEeH-
TpanbHOW OCU — Kak Ha NepBOM, Tak U Ha BTOPOM 3Taxe.
OpaHako Ha NepBOM MHTEPbEPbI CITIOBHO 3aKOSbLOBaHbI aH-
dunagHbiMM Npoxogamu, co3gatoLMMmn eguHoe NpoCTPaHCT-
BO, @ Ha BTOPOM YpOBHE Te e 06beMbl NprnobpeTaroT xapak-
Tep cyrybo NpuBaTHbIX TEPPUTOPUN.

Russian Manor House

This two-storey building is in the style of the Russian
Neoclassical country house. The restrained Classic propor-
tions, traditional colour scheme of the facades, and lonic
columns supporting the portico plunge us into the cozy at-
mosphere of the aristocratic way of life. The austere lines
of the squared logs from which the walls have been made,
combined with their ochre colour and the white of the win-
dow transoms, call to mind associations with the rusticated
brick facades of pre-Revolutionary architecture. The interi-
or of the house is likewise in a Classical style. The rooms
on both floors are positioned symmetrically in relation to the
central axis. However, on the first floor the rooms are joined
to one another by doorways, whereas on the second floor
the same spaces are profoundly private.
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MECTOHAXOXOEHWE: Poccus, Kapenus
rog NOCTPOWUKW: 2007

APXUTEKTOPbI: Cepren Hedenos (ran),
WpuHa MonogkmHa

CTPOUTEJIBCTBO: Cepreit anuyk (pyk.)
CTONAPHBIE PABOTbI: Anekcangp TpocTuH
PABOTbI B UHTEPBEPE: AHgpen PbbkoB
®OTO: AnekcaHgp JlaLwko

LOCATION: Karelia, Russia
COMPLETION: 2007

ARCHITECTS: Sergey Nefedov
(head architect), Irina Molodkina
CONSTRUCTION WORK:

Sergey Gaytsuk (manager)
CARPENTRY: Aleksandr Trostin
INTERIOR CONSTRUCTION WORK:
Andrey Ryzhov

PHOTOGRAPHY: Aleksandr Lyashko

KotTeox

[Ma4s Ha NnaH KoTTeayka, BCoOMMHaEeLLb Krnaccuyec-
Kne obpasLbl apxUTeKTypbl MOgepHM3Ma. Tak mornm 6bl pu-
coBaTb Muc BaH gep Poa nnun Jle Kopbto3be: npogonroBaThlit
NPSAMOYTONbHUK C YETKUM YITIEHEHNEM Ha CEKLMM NPUMEPHO MO
10 kB. M. HO, NpUCMOTPEBLLNCL, BUANWLLbL KOTPEXU» NITAHNPOB-
KW: OHa SIBHO HEOOCTaTO4YHO CTpora Ans Takoro ctuns. Booba-
BOK, COIMacHO MOOEPHUCTCKOMY KaHOHY, 34aHui0 NpeanmMcaHo
ObITb COOPY>KEHHbBIM M3 UHbIX MaTepuanos: ctonbam cneay-
eT b6bITb MeTaNNIMYEeCKUMmM, CTEHAM — MO BO3MOXHOCTU CTe-
KNAHHbIMK. 306eCb XXe 1 To 1 apyroe — u3 gepesa. Ho geno He
NpPOCTO B UCMonb3oBaHUn 6peseH. MoaynbHOCTb, NpK NOMO-
LI KOTOPOW OpOBMTCS NPOCTPaAHCTBO AOMa, ANKTYETCS 30€eCh
ONMHOM BpeBHa, Kak B TpaguumoHHon nsbe. OTcroga cneay-
0T ABE BELLN: NCHE3aEeT XapaKTepHas Ansi MoOAepHM3Ma npo-
N3BONbHOCTL BblGOpa pasmepa A4enku (TEopeTUYECKM peLLnTb
AaHHyto npobnemy nbiTanca Jle Kop6to3be npy NomMoLLm CBOEro
«Mogaynopa»), HO Npy 3TOM CEKLMM CTAaHOBATCA HENOEHTUYHbI-
MW, Kaxkgast HEMHOIO OTIMYaeTcs OT COCeaHEN.

Family house

Reminiscent of classic works of Modernism, the floor
plan for this house could almost have been designed by
Mies van der Rohe or Le Corbusier: this is an elongat-
ed rectangle divided neatly into sections of approximate-
ly 10 sq. m. When you take a closer look, however, you see
the ‘flaws’ in the layout, which is transparently not austere
enough for the Modernist style. Additionally, Modernism re-
quires that a building be constructed from different mate-
rials, with the pillars being metal and the walls of glass,
wherever possible. In this building both elements are of
wood. But it is not just the use of logs that is the problem.
The modularity used here to divide up the space of the
house is dictated by the length of the logs, as in a tradition-
al izba (peasant’s log hut). This has two consequences: the
arbitrariness in the size of the basic modules that is charac-
teristic of Modernism (Le Corbusier’s ‘Modulor’ was a theo-
retical solution to this problem) disappears, but at the same
time the sections start to vary in size; each is a bit different
from the next.
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MECTOHAXOXXOEHWE: Poccus,
JleHnHrpaackas obnacTb

3AKASYNK: yacTHoe nuuo

rof NOCTPOWKM: 2007

MNOLWALb: 550 kB. M

CTPOUTEJIBCTBO: «Pocca PakeHHe CI16» /
HONKA

APXUTEKTOPBbI: Cepreii Porynes, VipuHa
3aBapuHa («Pocca PakeHHe CI16» / HONKA)

LOCATION: Leningrad Region, Russia
CLIENT: private

COMPLETION: 2007

AREA: 550 sq. m

CONSTRUCTION: Rossa Rakenne SPb /
HONKA

ARCHITECTS: Sergey Roguley, Irina Zavarina

(Rossa Rakenne SPb / HONKA)

=

YacTHbIn oom

Hebpockas kpacoTa npupoabl Kapenbckoro nepeluein-
Ka BKyMne C XenaHueM 3akasynmka UMeTb «CEBEpPHbIA OOM,
CYpPOBbI MO AYyXY M HACTPOEHMIO» NPOANKTOBANa ocobbii
06pas XKunrow NOCTPOVKM B CTUIE «KOPraHM4YeCKOro Moaep-
HM3May, OT4aCTM HanoMmnHarLWwmn paboTbl PUHCKOro apxu-
TekTopa Penma Muetuna. ®opmbl coopyKeHUs 6pyTanbHbl
N OaXke acKeTUYHbIl: CKaTHas KPOBIsl CAOXHOW KOHQUry-
paunn genaet AOM MOXOXWUM Ha CKUT, @ MOLLHbINA ObIMO-
XO[ BbI3blBaeT accoumaunm ¢ MOHaACTbIPCKOW KONOKOSbHEN.
CTpoeHune — croBHO 6bl YacTb NaHgwadTa, Ho ero Tpa-
OVLUMOHHOCTb «NpunpaBneHa» xan-tek. NogyepkHyTas ro-
PU30OHTanNbHOCTb 30aHNA COCTaBMAEeT KOHTPacT BepTUKa-
NSIM COCEH, a Aarieko BbIHECEHHbIe Teppachl, NOKosALWMeCcs
Ha MOLLHbIX onopax, obnagatT NO-HaCToALWEMY CKarnbHON
TEKTOHWUKOWN.

Private house

This residential structure owes its distinctive image to
the quiet beauty of the Karelian isthmus and the client’s de-
sire to have “a Nordic house which is austere in character
and mood”. The result is in the spirit of ‘organic Modernism’
and is partly reminiscent of the work of the Finnish architect
Reima Pietila. This building’s forms are brutal, even ascetic:
the complex shape of the pitched roof gives it a resemblance
to a hermitage, while the powerful chimney calls forth asso-
ciations with a monastery bell-tower. This structure is as if
part of the landscape, but its traditionalism is ‘seasoned’ with
high-tech. The building’s emphatic horizontality contrasts
with the vertical lines of the pine trees, while the strongly
projecting terraces resting on mighty supports demonstrate
a truly cliff-like tectonics.
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MECTOHAXOXOEHWE: Poccus,
JleHnHrpaackas obnacTb,
aepesHsi Bacunbeso

3AKASYNK: yacTHbIN 3aKa34vmk
rof NOCTPOWKM: 2008
MNMOWALb: 2210 kB. M
APXUTEKTOP: Cepreii HYobaH
MEHEIKEPbI NMPOEKTA:
®penepuk WonbL 1 Maeen 3emckoB
npu yyactum leoprusa Puavaase
®OTO: Anekcen Hapoauukuin

LOCATION: Leningrad, Russia
Region, Vasiljevo

CLIENT: private

GROSS FLOOR AREA: 2,210 sq. m
COMPLETION: 2008

ARCHITECT: Sergey Tchoban
PROJECT MANAGERS:

Frederik S. Scholz, Pavel Zemskov
TEAM: Georgy Rijamadze
PHOTOGRAPHY: Aleksey Naroditsky

Mpemusa «KAPXUWOOD-2010».
Mo6eguTtenb B HOMMHauum «[JepeBo B oTAenke»
Nno BepCUM HapoAHOro roflocoBaHUA

ARCHIWOOD 2010. Winner in the ‘Wood used as
finishing material’ category (audience award)

Bunna

Bunna pacnonoxeHa B Yace e3abl ot [letepOypra B Ha-
npaenenuu MNpubantukn. MaTtepuansl, NPUMEHEHHbIE MPU
BO3BEAEHWN OBYX3TaXKHOIO 34aHWs, MOMOratT BNnmcaTb ero
B NpUropoaHbiv nensax. CoopyxeHne, umetoee noasan u
NMOCKY KPOBMO, NPeACTaBnsieT co00M CTanbHY KapKacHYH
KOHCTpYyKUMto. MNMaHenu, KoTopbiMy 0B6MLIOBaHbI CTEHbI, NPO-
n3BegeHbl n3 ayba, 4To Kak Obl YKOPEHSAET BUSTY B KOHTEKCTE.
CTpyKTypHOE OCTEKNEHNEe NPOEMOB NO3BOMSET LLUMPOKO OT-
KpblBaTb OKHa, BNycKasi Npupoay BHyTPb AoMa.

[MpocTopHas rocTuHasi ¢ KaMMHOM U NPUCOEANHEHHON
KyXHEeWn pacnonoxeHa rnpsimo 3a BXOLHOW 30HOW Ha NepBoM
aTaxe. B nHTEepbepe ncnonb30Bannch Te XXe Matepuansbl, 4To
N B Hapy>XHow otgenke goma. [pu aTom aKCTepbepHble NaHe-
1IN XOPOLLIO NPOCMAaTPMBalOTCA U3HYTPW BUAMbI, @ KAMWH MO-
KPbIT TEM € rPaHUTOM, 4YTO U PyHAAMEHT 34aHus. B gome
o6opynoBaHbl 6accenH n cayHa. KabuHeT ¢ kKamMMHOM 1 Tep-
pacon, a TakKe XO3aNUCKME U ToCTeBbIE CnarbHK, Kaxkaasa co
CBOEW BaHHOW, pacrnonoXeHbl Ha BTOPOM 3Taxe.

A cottage

The Villa in Vasiljevo is located not far from the city of
St Petersburg, just an hour drive in the direction of the Bal-
tic States. The two-storey villa on the river fits perfectly into the
vast countryside, through its construction and material choice.
The building is a simple steel truss structure with a basement
and a flat roof. The block wood paneling is made of sturdy oak
and seems to have always been there. The structural glaz-
ing type windows are flush with the facade. The glass panels
move parallel to each other and can be generously opened.

There is a spacious living room with a fireplace and an
adjoining kitchen located directly after the entrance hall on the
ground floor. The same materials can be found here as on the
outer shell of the building. The exterior block paneling is visible
on the interior and the fireplace is covered with the same gran-
ite as the foundation of the building. There is an indoor pool
with a panoramic view and the sauna in the house. A study with
a fireplace and a terrace with a view to the water, the master
bedroom and three additional bedrooms, each with their own
bathroom, are located on the second floor.
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MECTOHAXOXXOEHWE:

Poccus, CaHkT-lMeTepbypr, CecTpopeLk
rof NOCTPOWKM: 2009

MNOLWALb: 1588 kB. M
CTPOUTENBCTBO:

«Pocca PakeHHe Cl16» / HONKA
APXUTEKTOP: Anekcein CkongnHoB
(«Pocca PakeHHe CI16» / HONKA)

LOCATION: Sestroretsk,
St Petersburg, Russia
COMPLETION: 2009
AREA: 1,588 sq. m

CONSTRUCTION: Rossa Rakenne SPb /

HONKA
ARCHITECT: Aleksey Skoldinov
(Rossa Rakenne SPb / HONKA)
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PectopaH «Pbiba Ha gaye»

30aHne BnevaTnsaowmx nponopunn n3 beneHoro épyca
NnocTpoeHo Ha Gepery pekn CecTpbl U C TPEX CTOPOH OKPY-
XeHo Teppacamu ana obegos Ha cBexxeM Bo3gyxe. Ceet
N BO34yX NMPOHUKAIT BO BCE BHYTPEHHME NOMELLEHMUS Pec-
TOpaHa — TaK Benvka nnowjagb okoH. KpectoobpasHbivi nnax
CTPOEHUS NO3BOMMI BKITHOUYNTL B MHTEPbLEP Kak 3arnbl 60rb-
LLON BMECTUMOCTU, TaK U KAMEpPHbIE MOMELLEHNSA AN Aeno-
BbIX BCTPEY U NpMBaTHbIX MeponpuaTui. [ina niobutenen
nneHapa npegycMoTpeHbl ranepen-6ankoHbl BTOPOro ataxa,
nogaepXnBaemble MOLLHbIMW NUITOHAMKW. OTU BEPTUKASbHbIE
aKkueHTbl coobuiatoT hacagam U3SLLHOCTb U YCTONYMBOCTb
ofgHoBpeMeHHo. OuyLeHne cBeTa U NerkocTn HaxoguT nNpo-
OOIKeHMe 1 B An3ariHe NHTEPbEPOB: CBETNOE AEPEBO, KOBa-
HbI MeTanmn, TEKCTUIb B Cpean3eMHOMOPCKOM Ayxe, — BCe
3aNeMeHTbl AeKkopa Npu3BaHbl co3gaBaTb OE3MATEXHYIO aT-
Mocdepy CUECTbI.

Ryba na Dache (restaurant)

This building of impressive proportions made from
bleached squared timber stands on the bank of the River Ses-
tra and is surrounded on three sides by terraces for open-
air meals. The vast expanse of glazing admits abundant light
and air into all the restaurant’s rooms. The cruciform floor plan
has made it possible to incorporate in the interior both large
rooms and intimate spaces for business meetings and private
events. For lovers of fresh air there are gallery-type balconies
supported by powerful pylons on the second floor. The latter
vertical accents give the facades elegance and stability at the
same time. The feeling of light and lightness is reinforced in
the interior by light-coloured wood, forged metal, and Mediter-
ranean-type textiles. All the elements of décor create a serene
atmosphere of siesta.
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MECTOHAXOXXOEHWE: Poccus,
CaHkT-lIeTepOypr, MNeTpoaBOpLOBLIV parioH
3AKA3YUK: 3AO «MHTEKO»

OKOHYAHWME CTPOUTENBCTBA: 2010
EHMNPOEKTUPOBLUWK: «Ctyauns 44»
APXUTEKTOPBbI: Hukuta AenH, Bnagumup
3eHkeBud, Butanuin AHTUNWH, Mpuropun iBaHos
npu yyactum Enensl JlornHoBow, AHbl PeyT,
AHacTacuu Ckopuk, MNeTpa LnnxTepa
KOHCTPYKTOPbI: NpuHa J1awko, NpuHa
paveBa, NpuHa HukynuHa, Hatanbs NpoceeToBa
'NIM: Bnagmumup Kpemnésckun

LOCATION: Petrodvortsovy District,

St Petersburg, Russia

CLIENT: ZAO INTEKO

COMPLETION: 2010

ARCHITECTS: Nikita Yaveyn, Vladimir
Zenkevich, Vitaly Antipin, Grigory lvanov
(assisted by Yelena Loginova, Yana Reut,
Anastasia Skorik, Piotr Shlikhter

CHIEF PROJECT ENGINEER: Viadimir
Kremlevsky

GENERAL PLANNER: Studio 44

OTtenb «HoBbIN MNMeTeprod»

B ueHTpe lMNeTeproda 3anpeLeHo CTpouTb 34aHuns
anvHHee 30 M 1 Bbiwe 12 M. Mo3ToOMy OTeNb CKOMMOHO-
BaH M3 LWIECTN OTAENbHO CTOALLMX XUNbIX KOPMYCOB pasme-
pom 24 x 24 x 11 M. NMoHN3y oHM o6beanHeHbl cTunobaTom,
BMECTMBLUMM pecerLUeH, pectopaH, kade, PUTHEC-LEHTP
N KoHdepeHU-3an. JkcnnyaTnpyemas Kpoensa ctunobata
npegcrtasnseT cobon CBOEro poaa BHYTPEHHIOK ynuLy co
CTEKNAHHBbIMN POHAPSAMN 151 OCBELLEHNSA TOCTUHUYHOTO
xonna. Ocb aTon ynuubl obpallteHa Ha cobop CeaTbix lMeT-
pa u MNaena (1905, apx.: Hukonan CyntaHoB). B Bocbmume-
TPOBbIX pa3pbiBax MeXAy Koprnycamun YCTPOEHbI ra3oHbI-MaH-
aycbl. Takor npuemM No3Bosivi COOTHECTU OOBOSIbHO-TAKU
KpynHbIn oTenb (150 HomepoB) ¢ macwiTaboM 1 xapakTepom
KOHTEKCTa: OH MPOM3BOAUT BrevaTrieHne KaMepHoOn KoMmno-
31MLMM M3 HeBonbLUMX NapKoBblx NocTpoek. Obunue 3eneHu,
coyeTaHue HaTypanbHOro KaMHs 1 Aepesa B oTaenke da-
cajoB, «3akanbiBaHWe B 3eMI0», — HAaNMULUO BCe NPUMEThI
«3Kosorn4yeckony» apxutektypbl. ®acagbl 3gaHus otaenaHbl
KaHagCcKoW NIMCTBEHHULIEN.

Hotel Novy Peterhof

In the centre of Peterhof it is forbidden to erect buildings
longer than 30 m or higher than 12 m. For this reason the Ho-
tel Novy Peterhof consists of six separate residential blocks,
each 24 x 24 x 11 m. These structures are linked by a stylo-
bate containing the reception, restaurant, cafe, fithess cen-
tre, and conference hall. The stylobate’s usable roof is a kind
of interior street with skylights illuminating the hotel’s en-
trance lobby. The axis of this street faces the Peter and Paul
Cathedral (architect: Nikolay Sultanov, 1905). The eight-me-
tre gaps between the different blocks contain sloping lawns,

a ploy which has made it possible to fit this large, 150-room
hotel into its context (the hotel makes the impression of an in-
timate arrangement of small park structures). The abundance
of greenery, combination of natural stone and wood in the fa-
cade finishes, and the fact that the hotel is partly ‘buried in the
earth’ are all marks of ecological architecture. The building fa-
c¢ades are clad in Canadian spruce.
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MECTOHAXOXXOEHWE: Poccus,
CaHkT-lNeTepbypr

rof NOCTPOMKW: 2011

3AKABYNK: yacTHbIN 3aka34uk
APXUTEKTOP: Dopludo (Anekcei ankuH)
®OTO: Erop Kpadt, Anekcen rankuH

LOCATION: St Petersburg, Russia
COMPLETION: 2011

CLIENT: private

ARCHITECTS: Dopludo (Aleksey Galkin)
PHOTOGRAPHY: Yegor Kraft, Aleksey Galkin

Bap-pectopaH ARTEK

Bbap ARTEK pasmecTtuncs B LLOKONIbHOM 3Ta)ke JOXOOHO-
ro goma XIX Beka, nOCTPOEHHOro no npoekTy JleoHtnsa bexya
ansa ctpaxoBoro obuectsa «Poccusa». bap cylwecTsoBan Bce-
ro0 HECKOJbKO MECALIEB U TEM HE MeHee cTar O4HON U3 Hau-
Oonee 3ameTHbIX paboT B NeTepbypre B obnactn aepeBsH-
HOW MHTEPbEPHOWN apXMTEKTypbl. [MaBHbIN MaTepunan Anekces
anknHa — kneeHas ¢aHepa. V13 Hee BbINOMHEHa aBTOpPCKas
mMebenb: CToMbl, CTyNbs, NONKN 1 GapHas cTorka.

[na nepeoro 3ana Anekcen cMactepun 3atennmeble
CTOMbl N CTYNbS, NOXOXKMe Ha opuramu. NogobHble xe cTy-
Nbs N CTOKMKAa BbINOHEHbI ANSA 30HbI 6bapa. B oTcyTcTBME
noceTuTenen CTynbs 3aABUraloTcs NOA CTOWKY, COCTaBMSAs
C Heto egunHyo NPenoMeHHY NNOCKOCTb. Ha BHyTpeHHeN
cTeHe Gapa B TOW e TEXHUKE CMaCTepUnu CTennax, KoTo-
pbIi 06pa3yeT NaTTepH M3 TPEYrOfibHbIX A4YEEK CO CITOXHOCO-
YMHEHHbIM Npodunem.

ARTEK bar and restaurant

ARTEK Bar was situated in the basement of a 19"-
century apartment block designed by Leonty Benois for the
Rossiya Insurance Company in St Petersburg. ARTEK did not
exist for long — for several months only. Nevertheless, it has
become one of the most significant works in wooden interi-
or architecture in the city. The principal material used by Alek-
sey Galkin was ‘hip’ plywood, which he employed to make the
custom-designed furniture (tables, chairs, shelves, and the
bar counter itself).

For the first room Aleksey masterfully created some in-
genious origami-like tables and chairs. The chairs and coun-
ter for the bar zone were similar. When there were no peo-
ple sitting at them, the chairs could be moved under the
counter to form, together with the latter, a single refracted
plane. On the inner wall of the bar were shelves created in
the same way; these formed a pattern of triangular cells with
a complex profile.
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MECTOHAXOXXOEHWE: Poccus,
CaHkT-lNeTepbypr, NeTpoaBopLIOBLI palioH
3AKABYMK: yacTHbIN 3aKa34vumK

rof MOCTPOWKW: 2012

MIOWALb: 300 kB. m

APXUTEKTOPbI: «<AM 0,618»

(Pepop OnapwuH, nbsa Kynuk)

®OTO: Erop Poranes

LOCATION: Petrodvortsovy
District, St Petersburg, Russia
CLIENT: private

COMPLETION: 2012

FLOOR AREA: 300 sq. m
ARCHITECTS: 0,618 Architects
(Fiodor Oparin, llya Kulik)
PHOTOGRAPHY: Yegor Rogalev

YacTHbIN AoM

ABPUC TPEXITAKHOIO (a TOYHEE, ABYX3TaXXHOrO Ha NoA-
KrneTe) 30aHus TpaaMLMOHEH: Kaxabli U3 YeTbipex dhacaios
YBEHYaH TOPLIOM [BYCKaTHOW KPOBAW. TUNONorna BMnsbl Ha-
nomMuHaeT O0nbLLOW 3aropogHbIv A0M, Kakme B OObLLIOM KO-
nnyecTtBe nosenanuck nog MNMetepbyprom Ha pybexe XIX—XX
BEKOB. 34aHune BbINOMHEHO M3 Bpyca 1 obnmuoBaHo cocTa-
PEHHOW HECTPYraHoW AOCKOW, YTO NpuaaeT eMy Bu3yarnbHoe
CXOACTBO C paboTamm CoBpeMEHHbIX OanTUNCKO-CKaHANHAB-
cknx apxutektopoB. OgHaKO CKynowm OpHaMeHT Npope3en cTa-
BEH, «KyOun4eckmin» nponopLmoHanbHbIin CTPON BUNSbI (BCE
nomeLLeHNs B NniaHe KBagpaTHble) BO3BpaLLlatoT Hac B dop-
ManbHbIN KOHTEKCT PYCCKOro 3044ecTBa. BhiCTynbl 3pkepa
1 6ankoHa AenarT COOpYyXeHMe aCUMMETPUYHBLIM, YTO, BKyNe
CO CABWXHBIMU Kano3un, co3aaeT ANHaMUYHBINA U KUBOMNC-
HbI 06pas.

MepBbI aTax («nogkneT») oTBeAeH Nog BCriomorartesb-
Hble MOMELLEHUS, TOCTUHAsI MOAHATA Ha MaBHbIA — BTOPOW —
ypoBeHb. Ha camoM Bepxy pacnonoXeHbl cnanbHu.

Private house

This three-storey building (or to be more precise, two
storey-building over a basement) is traditional in style: each
of the four facades is topped by the end of a double-pitched
roof. In type, this villa resembles a large country house of the
kind that was built in large numbers outside St Petersburg at
the turn of the 19" century. The house is made of shaped tim-
ber and is clad in aged unplaned planks, giving it a visual sim-
ilarity to works by today’s Baltic and Scandinavian architects.
However, the meagre ornamentation of the slits in the shut-
ters and the villa’s ‘cubic’ proportional structure (all the rooms
are square in shape) refer us to traditional Russian architec-
ture. The bay windows and balconies give rise to an asymme-
try which, together with the sliding shutters, creates a pictur-
esque and dynamic effect.

The ground floor (podklet or basement of a tradition-
al Russian house) has been given over to ancillary rooms.
The living room is on the principal (second) floor. The bed-
rooms are at the very top of the building.



174-175

MECTOHAXOXXOEHWE: Poccus, Komnnekc peangeHumnn HONKANOVA Concept
CaHkr-lNeTepbypr, KypopTHBbIN panoH, Residence. MpoekT

nocenok ConHeyHoe

HAYAJITO CTPOUTENBCTBA: 2012 Komnnekc peanaeHumin ctpoutes B 300 M oT nobepexbs
MNOLWAOb PE3VOEHLNN: 345467 kB. M ®uHckoro 3anuea. Kak 1 Bce octarbHble NPoeKTbl KOMAaHuu
CTPOUTENBCTBO: «Pocca PakenHe CI16» / HONKA, 310 koMMnekc npemnymM-kracca, rae Bo3BogaTcs ae-
HONKA peBsiHHble goma HONKA. OcHoBori ngeonornm HONKANOVA
APXWTEKTOP: Anekceii CkonanHoB («Pocca  Concept Residence ctanu Takue NoHSTUS, Kak «COBPEMEH-
PakeHHe CI16» / HONKA) HBIN» 1 «HOBBINY: 3TO KacaeTcs 1 dhopmara nocenka, u apxu-

TEKTYpbl JOMOB.
[ns naHHOro NpoekTa apxuTekTopaMy KoMnaHum

HONKA 6bino paspaboTaHo wecTb Moaenen pe3vaeHumn

B COBPEMEHHON CTUNUcTUKe. [loma no nHamesuayarnbHbIM Npo-

LOCATION: Solnechnoe, Kurortny District,
St Petersburg, Russia
BEGINNING OF CONSTRUCTION: 2012

AREA OF RESIDENCES: 345-467 sq. m ekTam ByaQyT CTPOUTLCA B pamkax 3afaHHOro An3anH-koaa.
CONSTRUCTION: Rossa Rakenne SPb / ApxuTekTypa Bcex 06bEKTOB Nocerka BAOXHOBIEHA ecTe-
HONKA ctBeHHon Ans Cesepo-3anana Poccun «ckaHanHaBCKON»
ARCHITECT: Aleksey Skoldinov 3CTETUKOW C YUCTbIMU FEOMETPUYECKUMW JIMHUAMM, NaKo-
(Rossa Rakenne SPb / HONKA) HUYHOCTbBIO CUITYSTOB U MakCMMarbHbIM UCMONb30BaHNEM

NPUPOLHbLIX MaTepuarnos.

HONKANOVA Concept Residence (complex of
private residences). Project

This complex of residences is under construction 300 m
from the shore of the Gulf of Finland. Like all other projects by
HONKA, this is a premium-class complex consisting of wood-

- < en houses designed by HONKA. In terms of both overall format
A ‘l_ _— and the architecture of the individual houses, HONKANOVA
= “Eab r‘ T Concept Residence is based on principles such as ‘moderni-
0 & f ty’ and ‘newness’. For this particular project HONKA's archi-

tects developed six prototype designs for residences in a mod-
ern style. The houses on the estate will be built to individual
— designs, but within the boundaries of the given design code.
r‘:‘f"':_ The architecture of all structures on the estate is inspired by
.| 4 -t the ‘Scandinavian’ aesthetic which is natural for Russia’s North-
il g - Western Region — with its pure geometrical lines, understated
b — s silhouettes, and maximal use of natural materials.
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MECTOHAXOXXOEHWE: Poccus,
CaHkT-lNeTepbypr, KypopTHbI parioH,
nocenok CosnHe4yHoe

HAYAIIO CTPOUTEJNIbCTBA: 2012
MNOLWAOb PESVAEHLNW: 345467 k8. M
CTPOUTEJIbCTBO: «Pocca PakeHHe CI16» /
HONKA

APXNTEKTOPbI: 6topo Wowhaus

(Oner Wanupo) (Mockga)

LOCATION: Solnechnoe, Kurortny District,

St Petersburg, Russia

BEGINNING OF CONSTRUCTION: 2012
AREA OF EACH RESIDENCE: 345-467 sq. m
CONSTRUCTION: Rossa Rakenne SPb /
HONKA

ARCHITECTS: Wowhaus (Oleg Shapiro)
(Moscow)

Komnnekc peangeHumn HONKANOVA Concept
Residence. MpoekT bnaroyctponcrea Tepputopumn

KoHuenuna 6naroyctporcTBa Tepputopmm KOMMekca,
BO3BOAgLLerocs Ha 6epery PrHCKOro 3annea, OCHOBaHa Ha
OpraHN4yHOM COYETaHUM NPUPOLHbLIX MaTepuarnoB: KamMmHs, ae-
peBa v BoAbl. V13 aepesa OyayT He TONbKO NOCTPOEHbI CaMu
pe3naeHUnn, HO U BbIMOITHEHO OGPOPMITIEHNE OOLLECTBEHHbIX
TeppuTtopuin. Tema gepeBa TpakTyeTCs BO BCEX AfieMeHTax
GnaroycTtponctsa: 6ecegku, ckambn, MOCTUKK, Teppackl, Npo-
rynoyvHble BynbBaphbl, AeTcKasa nnoLlagka, — Bce aTn obbek-
Tbl CO34aHbl B NIEKONA U MUHUMASIMCTCKON CKaHANHABCKON
acTeTuke. [JOMMHaAHTOM NpoeKTa ABMNSETCS napK, pa3duTbIn
Ha yyacTke B 1,5 ra: UEHTPOM NPUTSKEHUS 30ECh CTAHET XU-
BOMWCHBI BOLOEM C OPUrMHANbHOM GnaroycTpoeHHon bepe-
roBou 3oHowm otabixa. Ocobasi porb 0TBOAUTCHA OCBELLEHUNIO
TeppuUTOpUN, AOPOT, BbE3OHbIX U peKpeaumoHHbIX 30H. Orpax-
OEHNS 1 NaBUNbOHbI BbE3OHOW 30HbI TakKe BbINOSHEHbI 13
Aepesa, 4To no3songaet 6e360ne3HeHHO BNMCaTb HOBYHO Tep-
PUTOPUIO B 3aropoaHbIn Nensax.

HONKANOVA Concept Residence (complex of
private residences)

The landscape design for the grounds of HONKANOVA,
a complex of residences currently under construction on the
shore of the Gulf of Finland, is based on an organic combina-
tion of natural materials (stone, wood, and water). Wood is to
be used not just for the houses themselves, but also for the de-
sign of the complex’s public areas. The theme of wood is pre-
sent in all elements of the landscaping: the summerhouses,
benches, urns, little bridges, terraces, walks, and playground
are all in a light, minimalist Scandinavian aesthetic. The main
feature of the landscape project is a 1.5-hectare park whose fo-
cus will be a picturesque pond with an original recreation zone
on its shore. There will be a particular emphasis on the light-
ing of the grounds, roads, and entrance and recreation areas.
The railings and entrance pavilions will also be made from
wood, allowing the new complex to be fitted harmoniously into
the surrounding countryside.
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Finland—Norway. Kilden Performing
Arts Centre, ALA Architects —
SMS Architects, 2012

ceBeprlx orneHewu, Snfahetta Oslo AS 2011

Cl0

The ‘NORDIC WOOD. St Petersburg’ exhibition consists of three parts. The first contains projects which
have won awards for wooden architecture in recent years, together with projects whose authors have won
personal prizes for their overall contributions to this branch of architecture. The second part consists of the
best wooden structures to have been built in 2012, as chosen by the curators of NORDIC WOOD specially
for the present exhibition. The third section presents the best wooden structures to have been erected over

the last 10 years in St Petersburg.

Okcnosmums «NORDIC WOOD. CaHkT-lNeTepbypr» coctomT 13 Tpex YacTten. B nepson 4actun mbl co-
OGpanu NpoekTbl, 0OTMEYEHHbIE NPEMUAMU B 06racTu AepeBAHHON apXUTEKTYPbI 3a NocneaHue rofbl, a Takke
NPOEKTbl, Yb aBTOPbI MOMYYUNIN NEPCOHANbHbIE MPEMUU MO COBOKYMHOCTU 3aCnyr B 3TOM >XaHpe 3044ecTBa.
Bo BTOpOW cermeHT BoLKM ny4line gepeBsHHble noctponkn 2012 roga, BeidbpaHHble kypatopammu NORDIC
WOOD cneumanbHO 515 93TON BbICTaBKU. TPETUI — HOBbIV — pa3gen NpeacTaBnseT nyydlime AepeBsHHbIe
NOCTPOWKM, BO3HUKLLKE 3a nocriegHue 10 net B Netepbypre.
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NORDIC WOOD. CaHkt-lNeTepbypr

CoBpeMeHHast AepeBsiHHasi apxMTekTypa

locynapcTBeHHbIV My3er uctopun CaHkt-lNetepbypra,
BbICTABOYHbIN 3an NHXeHepHoro goma [eTponaBnoBCKON KpenocTu
4-20 okTs6psa 2013

WHuumaTtop npoekra:

npoekt «APXNWOOD» (www.archiwood.ru)

OpraHusartopsbl: komnaHus «Pocca PakeHHe CIM16» (HONKA),
npoekT «KAPXUWOOD»

CoopraHusaTopbi: XypHan «[poekt banTtusa»

CokypaTtopbl npoekTa: Bnagnmmp ®ponos, Mapust dageesa,
HOnusi 3uHkeBmy Hukonanm ManuHuH

JKkcno3uuuma:

* ApxutekTtypHoe pelueHue: Hukuta Acagos, Ennsaseta ®oHckas
(MADETOGETHER)

¢ Peanusauus: /iBaH OB4nHHUKOB 1 MacTepckas MAD
(«MacTtepckas apxuTekTypHbIX (OOPM»)

Pa6orta c uHcopmaumein:

¢ pachmuecknn gusanH: JleHa BoBuyera

* BepcTka: Anuca l'unb

¢ UHdporpaduka: dununn Kay,

* MepeBoa: 3amyHa Xappuc, xoH HukoncoH, AHHa MaTtBeeBa

MeHemxMeHT npoekTa: AnekcaHgpa AHUKMHA,
AHacTtacus bacosa, Onbra BopoHoBckasi, MapuaHHa CTpyHHUKOBA,
Ekatepuna Cynapesa, CeTtnaHa LlepctHeBa

MapTHepbI: reHepanbHoe koHcynbcTBo KoponescTBa Hopeerus
B CaHkT-lNeTepbypre, reHepanbHoe KOHCYNbCTBO PUHMAHANUM

B CaHkT-leTepbypre, MocynapcTBeHHbIN My3el uctopum CaHkT-
Metepbypra, CaHkT-MNeTepbyprckuii Coto3 apXMTeKTopoB

OdmumnanbHble napTHepbl: komnaHum Vitra, Flai, Argento, Simple

© «APXWOOD», www.archiwood.ru

© «[MpoekT BanTtnay, www.projectbaltia.com
© HONKA, www.honka.ru

© «[MNpaBuna O6weHus», www.pravila-o.ru

Bnepeble BbicTaka NORDIC WOOD 6bina nokasaHa B LleHTpansHom
nome apxutektopa (Mockea) 15.03.13 — 27.03.13

KATAINOI BbICTABKU

PepakTtop: Bnagumup ®ponos

NuTtepaTypHbIN peaakTop U KoppekTop: AHapen baymaH

TekcTbl: AHHa MaTtBeesa, Hukonan ManuHuH, KoHcTaHTuH BygapuH,
Bnagumup ®ponos

MepeBoabl: AHHa MaTtBeeBa, [)xoH HukoncoH, 3amyHa Xappuc
Mpacdpmnueckuin ausanH n npe-npecc: EneHa bosuyesa, Anvca Mnb
MonHasa nnm YacTnyHasa nepenevaTka UNMCTPATUBHbBIX U TEKCTOBbLIX
maTtepuanos 6e3 MMCbMEHHOTO pa3peLleHus 3anpeLleHa

na «bantukym»
190000, CaHkT-lMeTepbypr, b. Mopckas yn., 52, od. 2
+7 (812) 640-21-92, projectbaltia.com

Tupax 500 3k3.

MognucaHo B neyatb 19.09.2013

OtnevartaHo B Tunorpadum «Mpemunym-npeccy, CaHkT-lNetepbypr,
np. OnTukos, 4. 4

NORDIC WOOD. St Petersburg

Contemporary wooden architecture

4-20 October, 2013, Museum of History of St Petersburg, Engineers
House exhibition hall, Peter and Paul’s fortress

Project initiated by:

the ARCHIWOOD project (www.archiwood.ru)
Organizers: Rossa Rakenne SPb (HONKA),
the ARCHIWOOD project

Co-organizers: Project Baltia magazine

Co-curators of the project:
Vladimir Frolov, Maria Fadeyeva, Julia Zinkevich, Nikolay Malinin

Display:

» Design: Nikita Asadov, Yelizaveta Fonskaya (MADETOGETHER)
« Execution: Ivan Ovchinnikov and the MAF (Masterskaya
Arkhitekturnykh Form) studio

Information:

» Graphic designer: Lena Bovicheva

« Layout: Alisa Gill

* Infographic: Filipp Kats

 Translators: Edmund Harris, John Nicolson, Anna Matveyeva
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Voronovskaya, Marianna Strunnikova, Yekaterina Sudareva, Svetlana
Sherstneva

Partners: The Consulate General of the Kingdom of Norway in St
Petersburg; The Consulate General of Finland in St Petersburg,
State Museum of History of St Petersburg, St Petersburg Union of
Architects

Official partners: Vitra, Flai, Argento, Simple
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