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COBPEMEHHOE BPEMEHHOE

KOHUENUMA PASAENA

PEIACNDENE

«HeT Huuero Gonee NOCTOAHHOTO, YeM BpeMeHHoe!» - B3abixasia Mama, Nnepeesxast B 04epeiHy0 CheMHYIO KBapTUPY W
K/est Ha NNacTUMH OTBaNIMBLLIYIOCS PYUKY. [Nt COBETCKOro YeioBeka «BpemMeHHoe» 0603Ha4aso «HenpoYHOe», <HeHaaex-
HOe», «HeKa4eCTBEeHHOe». Ha Hallmx rnasax Bcé nepemMeHnnoch. AKTyasbHbIMY CTasIn LIEHHOCTY MMEHHO STOro Tosika: ro-
KOCTb, JIErKOCTb, MOABUXHOCTb, MOBUIBHOCTb, JIMKBUAHOCTL. APXUTEKTYPE TPYOHO YrHATLCA 38 HUMU: OHA, KOHEYHO, My3blKa,
HO BCE-TaKM 3acTbiBLLas. HO B HE eCTb ONH XXaHp, MO OMNPeae/IeHNIO 3aTOUYEHHBIM Ha SKCMEPUMEHTbI, - BPEMeHHas apXi-
TekTypa. VIMEHHO B Het MpOSIBNISAIOTCS HOBbIE CMbICSTbI, KOTOPbIE PACKPbLIBAIOT COAEPXKaHNEe 3aragoyHoro cioa sustainability.
CTaBLIEro cerofHs Ko4eBbIM MPUHLMMOM COBPEMEHHON apXUTEKTYPbI.

Ho mepBhbIi BOMPOC: YTO Takoe «BPEMEHHAs apXUTEKTYPa»? MOXKHO /11 BOODLLIE YETKO ONpedenvTb ee rpaHnLLpl?

1160 eCTb apxMTEKTYPa, CTPOVBLLASCS Kak BPEMEHHas, HO MePEeXXMBLLIAS CBOM CPOK: dndenesa ballHs, «“ATOMUYM», XPYLLIEBKM.
ECTb BpemMeHHas apxmuTekTypa, CoxpaHstoLLas 0bpas, HO MeHsIoLLLAs MaTepuas UM MecTo: XpyCTasibHbl ABOPEL, Mas3onen
JernHa, naBunboH Mica B BapcenoHe. ECTb apxuTekTypa, KoTopasi CTpOMAach «HaBCerfa», HO okasanach «BPEMEHHON» Mo
Pa3MYHBIM IPUHMHAM: BOVHbI, 3EMNETPSACEHNS, MOXapb! 1 T.4. M eCTb, HAKOHELL, «BPEMEHHAs apXUTEKTYPa», KOTOPYIO Mbl C
y>Kacom Habnogaem Ha yamLax Hallvx ropodoB: NlapbKki, ManaTku, KMOCKU. Ho TyT yke He3aqem roBopuTb 00 «apXUTEKTYPE».

BblBOf, 04EBMAEH: MOHATUE «BPEMEHHAS apXUTEKTYPa» BECbMAa YCIIOBHO. Besikas apxmTekTypa — BpemerHa. Kak v Yenoseve-
CKast Xn3Hb. /1 Kak YenoBEK HE MOXKET CMUPUTBLCS C MbIC/IbO O COBCTBEHHOM CMEPTU, TaK BCAKOE 34aHne MevTaeT

0 6eccmepTun. Ho MMEHHO 3Ta ropabiHA 3arpOMOXAAET Hall MUP Nad)OCHbIMU U HenenbIMK 3aaHnsamMn. OHK Tak 06ecrnoKoe-
Hbl MPOMMCaTLCS B BEYHOCTU, YTO Masio 3a60TaTCa 06 aaeKBaTHOCTN BPeMeHW 1 MecTy. [pocTosBLIasS Beka aHTUYHas apxu-
TEKTypa NPOBOLMPYET apXUTEKTOPOB MCMOIb30BATb K1acCHuYeckme hOopMbl, OHM HAMBHO OyMatOT, Y4TO 3TO NOMOXET. Mpamop,
rPaHnT, HaTypasibHbIN KameHb — BCe MAET B XOf, JLLb Bbl 3aCKOUMTb HE36MIETHBIM 3aliLEM B MapPOBO3 UCTOPUN.

Ho ceroaHs BCc& MeHsieTcs ropasao bbicTpee, Yem paHbLLe. ABTOMOOWSb - pad B TpW rofa, TenedoH, KOMMNboTep — eLle
Yaue. dake npodheccust — 1 OHa Y>Ke He «Ha BCHO XK3Hb». KBapTunpa, AOM He OCTaloTCs B CTOPOHE OT 3TOV MoHKM. Hawmm
LETAM (4TO Y>K FOBOPUTL O BHyKax) HE MOHAO006ATCS HaLLM XOPOMbI, HKUTBIE TakM HEMOCUSIbHBIM TPyAoM. OHK pasberyTcs,
pasbenyTCs, a MOXET ObITb, BOOOLLIE ByAyT »UTb B KOCMOCe. [1a 1 Mbl y>ke BCEe MeHbLLIE 3aBVCUM OT MecTa (a Bce 6osblue

— OT HAMYMS UHTEPHETA). APXUTEKTYPE HEN3DEXXHO MPUAETCS BCTaThb B PSA, C OPYIVIMA AMBaCaMU 1 rayKeTaMu, YTOObl He
yTPaTUTb aKTyaslbHOCT.

Y apenToB TPaaULMOHHOW apXUTEKTYPbI €CTb Ha 3TOT CHET NOOMMOE BO3pavKeHNe: ynoaobnascs rampketam (npespa-
LIasCh B «MaLLUVHY 015 XKNbs1»), apXUTEKTYpa TEPSET MeTahU3NHECKOE N3MEPEHIE, MepecTaeT ObiTb MCKYCCTBOM. Ho
1 UCKYCCTBO CErofHsl — y>XKe COBCEM He Ta MPVBbIYHASA KapTUHa B PaMe Ha CTeHe, HE CKybMTypa Ha noctameHTte. OHO
MOBUIBHO N MHTEPAKTMBHO: X3MMNEHWHr W, nepdopmaHchl, hnalimMobbl. XKaHpbl nepemMeLlaninck, hopMaT CXI0MHYC,
KOHLEMT YyTBEPANIICS Kak HEOOXOAMMas CocTaBnstoLLas Moboro mpoekTa. ToMbKO TO MCKYCCTBO NOAJIMHHO, rae ObeTcs
>KNBasi MbIC1b.

Te, KTO BUOWT B COBPEMEHHOM UCKYCCTBE /LB «CBOOOOY CaMOBBLIP2KEHNS» XYOOXKHMKA, 3a6bIBAOT, YTO, 3aBOEBbLIBas
cBoboay cebe, XyOOXKHNK 3aBOEBLIBAET €€ 1 HaM. KakabI NepCOHasTbHbIA SKCMEPUMEHT pasaBuraeT rpaHmLbl Hallero
06LLIEEr0 MNPOBOCMPUATUS. APXUTEKTYPE TPYAHO ObITh TAKOM XXe «AyMatoLLen», y Hee Apyrne 3agaqu, Opyrime BO3MOX-
HOCTW. 30eChb Mbl OCTAEMCS 3a/10XKHVKaMM 0OCTOSTENBCTB. Halla MbIC/b BbETCS O MaHebHbIE CTEHbI KBAPTUP, CKOSb3UT
no cTek1iam 0h1COoB, BAHET B Xaoce peksiaM. Ho orpaHMYeHHOCTb BPEMEHHOIO CYLLIECTBOBaHNS OObeKTa [aeT apXMTeK-
TOpYy cBOGOAY. IMEHHO «BPEMEHHOE» CTAHOBUTCH YCIOBUEM «HOBOIO». KOTOPOE 3aTeM NPEBPALLAETCs B «MPUBbIYHOE» U
0BOCHOBBIBAETCS Y>Ke B apXUTEKTYPE «MOCTOSHHOW». HO STO Knaccuyeckas cxema BCTpaviBaHWs aBaHrapaa B Tpagmumio.
CerogHs Mbl HabtogaemM cMeHy napagurmbl. COBPEMEHHOCTL MO MPUBbLIYKE MEYTAET O BEYHOCTU, HO Cama Xe ee 1 OT-
puuaeT. Ha cMery en npuxoauT HOBbIM NpUHUMN — sustainability.

«YCTOMYMBOE» — HE 3HAYUT «BEYHOE». DTO, CKOpEe, <yMECTHOE», «aiEKBATHOE», «OTBETCTBEHHOE».

[ns Poccum Bce 3T0 MMEET 0COBbIN CMbICA. HEMPOYHOCTL BCEMO M BCS (MOUTUHECKOrO CTPOS, OBLLIECTBEHHbBIX OTHOLLIE-
HWI, NpaBw BU3HECA) MPOBOLMPYIOT HYe10BeKa 3aKpenuTLCs, 0B0CHOBATLCS, YTBEPANTLCS; 3aLENUTLCA 3a 6 COTOK 3eM-
11, BrpbI3TbCS B XKUNMIoWadp, ... Ctpaterus obbsacHMas (M favke MCTOPUHECKN U3BMHUTESbHAS), HO B CBOEM 3rovame
B6e3HageHO yLLepOHas.

3By4ar, KOHEYHO, BCE 3TU TE3NCHI CKYHYHOBATO — KaK BCAKas AMETa, Kak TPE3BOCTb, Kak «<MOPasIbHbI KOOEKC CTPOUTENS
KOMMYHM3Ma». VInn, kKak ckasan noaT: «B 300poBoM Tene — 300p0BbIn AyX, Ha caMoM aefe oaHo 13 AByx». Ho bbiBaeT
Takoe, YTO ameTa OCTPO Heobxoamma. [NoToMy YT Aasnblie — MHCYLT. V1 ANs pycCKom apXMTEKTYPbI (da W He TObKO A4S
Hee) celvac MMEHHO Takoe Bpems. HenoBko, KOHEYHO, NponaraHaMpoBaTh AVETY B CTPaHeE, rAe OaNeK0 He BCE CbiTbl. HO
1 KOPMUTb JIIOAEN OTPaBOW — TOXXE COBECTHO. A OCHOBHasi Macca COBPEMEHHOW PYCCKOM apXUTEKTYPbl — MMEHHO Takas
oTpasa. M Tonbko xaHp «BPeMEHHOr0» OCBODOXXAAET apXMTEKTOPa OT AMKTATa 3aKadunka, OT KOCHOCTN YYHOBHMKOB, OT
kanpu3oB nokynatenen. To ecTb, AeNaeT ero No-HacTosiLLEeMY CBOOOAHBIM.

MpaBaa, B OTAMYME OT 3anafHbiX apXMTEKTOPOB, BCEPLES 3aHNMAIOLLIXCS SKCMEPVMEHTaMM B paMKax BPEMEHHOM
APXUTEKTYPbI (C HOBLIMI MaTepuasamu, TEXHOOTVSMA, COLMYMOM), B paboTax X PYCCKNX KOJIEr BCE BPEMS CKBO3UT
MPOHMYeCKas HoTa. 1 3TO He TONBbKO ryBOKMIA CKENCUC NO NOBOAY MECTHbIX Peasvii: BCE PABHO HUKOMY HUYErO He Hafo,
BCE pa3BOPYIOT, MOIOMAIOT, a Ha MOTOK MOCTaBAT KUTalLbl — Kak MPOU30LLIO CO CaMnbokcaMn. ST eLLe 1 TOHKOe Npo-
HULLaH1e 0BpaTHOWM CTOPOHbBI BOMpOca: 6oapasi CMeHa BCEro — 3TO eLLE U TPMBMAasIbHbIA KOHCHIOMEPU3M. PbIHOK MPOBO-
LMpYeT NOTpebuTens HeNpepbIBHO MOKyMaTh BCe HOBbIE U HOBbIE BeLLW. Hanoeno? — BoT Tebe HoBas UrpyLuka. A cTapble
— BbIKWHb, HE 3a0bIB PACCOPTUPOBATL MO COOTBETCTBYIOLLIMM pasaesiaMm NOMOVKM.

VIHbaHTMAM3MyY Takoro pofa Kak pas 1 MPOTUBOCTOST lydLUMe MPOEKTbI PYCCKMX 3044MX. [MOHATHO, YTO «BoaouHbiIi
naBuIbOH» Anekcanapa bpoackoro — 3To COBCEM He O «MOBTOPHOM MCMOMB30BaHUM». ITO O 3araf04HON PYCCKOM ayLUe,
koTopas B rpoby Buaana Bce 3T SKOMOrMYecKue LeHHOCTHU. KOTopoi bl CnpsiTaTeCs OT MOCTOPOHHKX a3 Aa v X1om-
HYTb B TECHOM KOMMaHWUW.



TEMPORARY CONTEMPORARY

A CONCEPT OF THE SECTION

INTRODUETION

Nothing lasts quite like the temporary!» my mother would sigh as we moved into yet another rented apartment or as she
Blu-tacked a handle that had fallen off back into position. For anyone born in the Soviet Union «temporary» meant «flimsy,»
«unsound» or «poor quality.» Yet before our very eyes, everything has been turned around. It is values in this strain — flexibility,
lightness, portability, mobility, marketability — that are in tune with the times. It’s difficult for architecture to keep up with them:
It is, of course, music, but it’s still petrified music. And yet within it, there is a particular genre that by definition is honed through
experimentation and that is temporary architecture. It is here that new meanings are revealed that disclose the content of the
mysterious concept of sustainability, which has become one of the founding principles of contemporary architecture.

But first it has to be asked: What exactly is «temporary architecture»? Can its bounds actually be clearly defined?

For there is architecture that was built to be temporary but has outstayed its welcome: the Eiffel Tower, the Atomium,
Khrushchev-era prefabricated housing. There is temporary architecture that has retained its form but changed its material or
location: the Crystal Palace, Lenin’s Mausoleum, Mies van der Rohe’s Barcelona pavilion. There is architecture that was built to
last forever but has turned out to be temporary for all sorts of different reasons — wars, earthquakes, fires and so on. Finally,
there is also the «temporary architecture» that one is so horrified to see on the streets of Russian cities: all the various stands,
kiosks and stalls hawking this and that. But here it's pointless to talk about architecture.

The conclusion is obvious: The notion of «temporary architecture» is extremely arbitrary. Any kind of architecture is transient,
just like human life. And just as men cannot come to terms with the thought that one day they will die, so every kind of building
dreams of being immortal. Yet it is this very vainglory that clutters up our world with overbearing and awkward buildings. They
are so preoccupied with staking their claim on a place in eternity that they care little for their suitability for their time and place.
The architecture of classical antiquity that has stood the test of time goads architects into using classical forms; they naively
think that this will help. Marble, granite, natural stone — everything is brought into play, just so long as they manage to hitch a
free ride on the train of history.

But these days everything is replaced much more quickly than it ever was before: cars every three years, mobile phones and
computers even more frequently than that. Even work — jobs are no longer for life. Apartments and houses are caught up in
this race as well. Our children (to say nothing of our grandchildren) won’t need the palatial residences for which we’ve worked
our fingers to the bone. They’ll scatter, move away, maybe they’ll end up living in outer space. Even now we’re less and less
tied to any one place (and more and more dependent only on whether we have Internet access). Architecture will inevitably have
to fall in with every other kind of device or gadget so as not to fall behind the times.

The proponents of traditional architecture always like to counter this by pointing out that by making itself more like a gadget
(turning itself into a «<machine a habiter»), architecture deprives itself of its metaphysical dimension and stops being an art.
But these days art isn’t what it used to be either, no longer the familiar framed picture on a wall or a sculpture on a plinth. It
is mobile and interactive: happenings, performance art, flash mobs. The genres have all been mixed up, any kind of format
has gone by the board, its place taken by concepts as the essential component of any kind of project. The only true art is
one with living thought running through its veins.

Anyone who can see no more than «freedom of self-expression» in contemporary art forgets that by winning freedom for
himself the artist wins it for the rest of us as well. Every personal experiment widens the bounds of our collective perception
of the world. Architecture finds it difficult to be «thoughtful» in quite the same way. It has other aims, other possibilities.
Here we are left as hostages to circumstances. Our thinking beats itself against prefabricated walls of our apartments,
slithers down the glass curtain walls of offices, withers away amid the chaos of advertising. Yet the restrictive nature of the
temporary existence of a building gives an architect freedom. It is the temporary that becomes the criterion for anything
new. This is then turned into the familiar and then takes its place in «permanent» architecture. But that is the classical
pattern by which the avant-garde becomes embedded in tradition. Today we are witnessing a paradigm shift. Modernity
habitually dreams of eternity, yet at the same time rejects it, replacing it with a new principle — that of sustainability.

«Sustainable» does not mean «eternal» but rather «appropriate,» «suitable,» «responsible.» All this has a special meaning
for Russia. The instability of the whole shebang (the political setup, social relations, the rules of business) incites people to
look for a sure footing, put out roots, hunker down, stake their claim to a place in the country, dig themselves in to their
apartment. It’s an understandable strategy (and even pardonable on historical grounds), yet hopelessly flawed in its own
selfishness.

All these theses sound rather boring, of course — like any kind of diet, like a dry rule, like «the moral codex of a builder

of communism» prescribed by the Soviet regime for its own citizens. Or, as Russian poet Igor Irtenev said, «<Mens sana in
corpore sano, but you can’t have both at the same time.» Yet there are times when a diet is absolutely essential because
carrying on in the same fashion means setting yourself up for a stroke. And Russian (and, in fact, not solely Russian)
architecture has reached this point. One feels uneasy about advocating diets in a country where there are plenty of

people going hungry. Then again, one feels equally bad about people having to live on rubbish. And the broad mass of
contemporary Russian architecture is total rubbish. Temporary architecture is the only genre that can liberate architects
from the dictates of their clients, from the narrow-mindedness of planners and the capriciousness of consumers. That is to
say, it makes them truly free.

Admittedly, unlike architects in the West who in all seriousness carry out experiments in the field of temporary architecture
(trying out new materials, technology and social structures), an ironic streak shines through in the work of their Russian
counterparts. It comes down to more than just deep skepticism about conditions on the ground (no one really wants it;
everything will be pilfered and smashed up; knocked off versions will be mass-produced by the Chinese, as happened to
the Sleepbox); it’s also because of their subtle insight in turning the matter on its head: Merrily casting everything aside is
also trivial consumerism. The market pushes people endlessly to buy ever newer things. Bored with it? Here’s a new toy for
you. Chuck out the old ones, but don’t forget to sort them into the right recycling bins.

It is against this kind of infantilism that the designs of Russia’s best architects are taking a stand. Clearly Alexander
Brodsky’s «Pavilion for Vodka Ceremonies» has nothing to do with recycling materials. It is about the mysterious Russian
soul, which has seen these environmentalists’ values in the other world — which wants to hide itself away from onlookers in
a cozy bolt hole with a close circle of friends.



PUSPAYHOLTR

«[Mp0O3PaYHOCTb» — HEOOXOANMOE YCNOBUE A5 YCMELLHOrO
DYHKLIMOHMPOBaHKS BNacTu, 61aHeca, obLecTsa. ApXUTEKTypa
OTpaXKaET 3TOT MMMEPATUB YMCTO CUMBOSTMHECKN — CTEKITAHHbI-
MU cTeHaMM 0MCOB. HO YTO MPOMCXOOUT 3a HAMM — HA CaMOM
[nene, KOHe4YHo, HeM3BeCTHO. M naxke mara3nHam — npuv BCEN He-
06X0AMMOCTU «MOKa3aThb TOBaP JIMLIOM» — CM/IOLLIHOE OCTEKIEHME
NPOTMBOMOKa3aHo.

[MoaTOMy MMOHEPamMV MPO3PAYHOCTLN Yy HAC CTa/IN MasleHbKMe
nyGnnyHble NpocTpaHcTBa: beceakm B MapdiuHo, kade B HoBo-
cnbrpcke, WwaxmarHbin kyd B MNapke KynbeTypbl. V1, ecTecTBeH-
HO, BbICTABOYHbIE MaBWUIbOHbI, 4151 KOTOPbIX MPOHNLAEMOCTb

— OT/IMYHbIN COCOH CO3AaTh MHTPUIY: MOKa3aTb Masioe, Hamekas
Ha 6onbluee. Hy a 4aCTHOE »XXUANLLIE NOKa MOXXET ObITb Npo3pay-
HbIM NMLLb B Cly4ae rofyosTHu.

TRANSFARENLY

Transparency is an essential prerequisite for government,
business or society to be able to function successfully.
Architecture reflects this imperative purely symbolically, by
means of the glass curtain walls of office buildings. But what
actually goes on behind them is, of course, a mystery. Even in
retail, for all the necessity of showing off the wares to their best
advantage, glazing a shop throughout is proscribed. For that
reason it is small public spaces that have become the pioneers
of transparency in Russia: the gazebos in Marfino, the outdoor
cafe in Novosibirsk, the chess club in Neskuchny Garden. And,
of course, exhibition pavilions, for which permeability is an
excellent way of creating intrigue, by showing a little but hinting
at something bigger. As for private dwellings, only Viadimir
Mogunov’s Dovecot has so far managed to achieve transparency.

B =

|

a

B =

=

MaBunboH BbicTaBku «Pogaom». 2008

BeHeuws, uepkoBb CaH-Ctae

ApxutekTopbl: KOpuit Assakymos, FOpuii MpuropsH

@oto: Kopuin ABBaxkymos

LWaxmaTHbin Kny6. 2012

Mocksa, HeckyuHbln can

I'pynna FAS(t)

ApxutekTopbl: AnekcaHap Pabckuii, Kecennsa XapurtoHosa, Muxann 3sariH
®doto: YnesiHa Maiicoa, Kcenwst XaputoHosa

Beceaku B MapduHo. 2011

Mocksa, Cesepo-BoCTOUHbIN aaMUHUCTPATUBHBIN OKPYr, paiioH «MapuHo», yn. BoTaHndeckas, 8. 11-a
MUKpPOpPaitoH 52

ApxuTtekTypHas cTyaus «naHAP»

ApxutekTopbl: Hatanua Bourosa, Vinbs Mykoceit

Fony6aTHs. 2007

Mockosckas 0651acTb, nocenok Manaxoska

Apxutektop: Bnagummp MoryHos

MpoekT BbiCTaBOYHOro NaBunboHa. 2012

Mocksa, Kpbimckuid Ban, 10, LieHTpanbHbI JoM XyA0XKHMKa
ApxutekTypHoe 6lopo Megabudka

ApxutekTopbl: [Japesa Juctonan, Aptem Ykponos, Kvupunn lNybepHatopos
JNetHee kade. 2007

HoBocunbrpcek

ApxuTtekTop: AHapeit HYepHoB

@oto: AnekcaHap Apxurnos

Capaii. 2006

Kanyxckas obnactb, AepesHs Hvkona-JleHmBel, hectvBans «<ApxCTosHME»
«[poekT MeraHom»

ApxutekTopbl: KOpuit puropsH, Anekcarapa Maenosa, MNasen VisaHuvkos, Vinba Kynewos, FOpuin KysHelos
@oto: Konus Bblukosa

NasunboH Poccun. 2010

LLlaHxal, BcemmpHas BbicTaBka «9OKCIMO-2010»

TOTEMENT/PAPER

ApxutekTopbl: JleBoH AlipaneTos, Banepus MNpeobpaxeHckas

®oto: James Ewing

BebicTaBouHblii mogynb E.P. Tube. 2012

Mocksa, ArtPlay, thopym Office Next

MpoekTHas rpynna «Mone-Av3aaiiH»

ApxutekTopbl: Bnagnmmp KyabmuH, Muna ®uaensman

. Maternity Hospital Exhibition Pavilion. 2008

Church of San Stae, Venice

Architects: Yury Avvakumov, Yury Grigoryan

Photo: Yury Avwakumov

Chess Club. 2012

Neskuchny Garden, Moscow

FAS(t)

Architects: Alexander Ryabsky, Ksenia Kharitonova, Mikhail Zvyagin
Photo: Ulyana Maisova, Ksenia Kharitonova

Gazebos in Marfino. 2011

Housing Complex No. 52, 11A Botanicheskaya street, Marfino district, Northeastern prefecture, Moscow
Planar

Architects: llya Mukosei, Natalia Voinova

The Dovecot. 2007

Malakhovka village, Moscow region

Architect: Vladimir Mogunov

Design for an Exhibition Pavilion. 2012

Central House of Artists, 10 Krymsky Val, Moscow

Megabudka

Architects: Darya Listopad, Artyom Ukropov, Kirill Gubernatorov
Outdoor Cafe. 2007

Novosibirsk

Architect: Andrei Chernov

Photo: Alexander Arkhipov

Shed. 2006

ArkhStoyanie festival, Nikola-Lenivets village, Kaluga region
Meganom project

Architects: Yury Grigoryan, Alexandra Pavlova, Pavel lvanchikoy, llya Kuleshov, Yury Kuznetsov
Photo: Yulia Bychkova

The Russia Pavilion. 2010

Expo 2012 international exhibition, Shanghai

Paper Totement

Architects: Levon Airepetov, Valeria Proobrazhenskaya

Photo: James Ewing

E.P. Tube Exhibition Module. 2012

Office Next forum, ArtPlay, Moscow

Polye-Design

Architects: Vladimir Kuzmin, Mila Fidelman




HA BOME

2KnTb Ha BOAe, y BOAb! (Mnn XoTs Obl BUOETHL €€ B OkHel) — 06ocTps-
IOLLAsACS C KaKObIM MI0TKOM BbIXJIOMHOIO rada MeyTa ropoXkaHuHa.
Ho pek 1 NpyaoB B HaLLMX ropofdax HEMHOIO, Ha BCEX HE XBaTaeT,
NMOSTOMY apXUTEKTOPaM MPUXOAUTCS peLllaTb Takyro 3adaqKy: Kak
YBENVYNTE KONMHECTBO BOABI, BO3/1E KOTOPON MOXKHO XXUTb, HE
MeHss ee obbema’? OTBETOM MOryT 6biTb 061TaeMble aebapkae-

pbl W OEPEBSHHBIN TPOTYap, BbIBELLEHHbI MPSIMO HaZ, PEKOIO.
BoobLLe-To, KOHEYHO, YEOBEK CKITOHEH K XKM3HW Ha TBEPAON MoYBe,
HO MOJIOOCTW BCE HUMOYEM, @ «CTapbii YTO Masbili», — MO3TOMY
IOHbIE aPXUTEKTOPBI CMESIO MPOEKTUPYIOT CBOE NMEHCMOHHOE Byayliiee
B BWE NaByyero noceska. A noka ctposT «[ He3[0M» Ha anTanckom
o3epe 1 «bobp-baHto» Ha «ApxDepme» B TynbCKom obnactu. 3ta
HaHsa peannsyeT Nae MakCUMasbHOM CBASHOCTU 1 SKOHOMMUN yCU-
AN (LWar — 1 OKyHYJCS), HO elle paankasbHee B 3TOM CMbicie — [om
pbibaka, NPsSMOo B NOJ1y (AHMLLE) KOTOPOro MPOCBepseHa «Mpopydb»
0151 BCENOroHOM pblGHOM OB,

N LIATER

Living on or by water (or at least being able to see it from the window)
is a dream that becomes ever more enticing for a city dweller with
every breath of exhaust fumes he takes. But there aren’t all that many
rivers and ponds in Russian cities and they won’t be enough to go
around, so architects have to tackle the following brief: How do you
increase the amount of water that you can live near without affecting
the quantity of it? The solution may take the form of inhabitable
pontoons or wooden walkways suspended directly above a river. On
the whole, mankind prefers to live on terra firma, of course, but the
young couldn’t care less, and since old men are twice children, young
architects are boldly designing a future for themselves as pensioners
in the form of floating villages. At the moment, Gnezdom is under
construction at a lake in the Altai region along with Beaver-Banya at
Archfarm in the Tula region. This banya (Russian steam bath) puts into
practice the idea of making everything as interconnected as possible
and minimizing the outlay of effort (a cooling dip is just a step away),
although it is still not quite as radical as the fisherman’s house, which
has an opening like a hole in the ice bored right through the floor

(i.e. the bottom of the hull) to allow the inhabitant to go fishing in all
weathers.

Mnaespgom. 2000

MockoBckast 06nacTb, KypopT [Mporoso

Ipynna «APT-BJ151»

Apxutektop: Muixann Jlabazos

®oto: AnekcaHgp Pycos

Bo6p-6aHs. 2011

Tynbckas 061acTb, 3a0KCKUI paiioH, «ApxdPepmar, apxUTEKTYPHbIN hecTuBab «opoaa»
Komanga CoMar

Apxutextopbl: Oner MnotuueiH, Anexcein Jemuaos, Vines NanvH, Oasua OranecsH, Hennm CubratynvHa,

Matwua MposkuHa, EneHa Muxaiinosa, Mawwa Kapuesa
Hespom. 2009

AnTai, apxuTeKTypHbIn thecTvBans «fopoaa»
Komarga «Cyubst» (HensbuHek)

ApxutekTopbl: Hapexna XKnaHosa, Virope Bokos, FOnvs Bacuneesa, EneHa XXparosa, [apbs Tepnunosckas,

Kupunn Octposckuin, Enera TpybuHa, KpuctuHa MprHLoBa, TatbaHa PykemaH, AHHa KoHCTaHTyHoBa
®doto: AHapeit AcafioB

Mnas-6ynbBap. 2009

Mocksa, aksaTopust MOCKBbI-pekm

ApxuTtekTypHas MacTepckas Acajosa

ApxuTekTopbl: AnekcaHap Acanos, Avapent Acapgos, Makcum ManewvH, V1. Koperes, b. Haceipos, A. LLTaHiok

Bbixoa. 2011

Mocksa, KOxHoe ByToBo

ApxutekTop: MapuHa 3sarvHuesa

He Gans. 2005

MockoBckas obnacTts, [lom otapixa CyxaHoBo, hecTvBanb «opof Ha Boae»
ApxuTekTypHas komnaHus REFLECTION

ApxuTekTopbl: Bnagummp KO3balues, Anexkceir Hes3opos
MnaByuunit nocenok neHcuoHepos. 2008

MpoekT Ans koHkypca «CTapocTb B pafjoCTb»

ApxutekTopbl: [Japea JIuctonan, Aptem Kutaes

MpoekT «Bropas HabepexHas». 2012

Mocksa, HabepexxHble MoCKBbI-peKm

ApxutekTypHoe 6lopo WOWHAUS

ApxutexkTopbl: Omutpui JukuH, Oner LWanvpo, AHactacus Poiukosa

Floathouse. 2000

Pirogovo resort, Moscow region

Art-Blya

Mikhail Labazov

Photo: Alexander Rusov

Beaver-Banya. 2011

Towns festival, ArchFarm, Zaoksky district, Tula region
CoMar

Architects: Oleg Plotitsyn, Alexei Demidoy, llya Lapin, David Oganesyan, Nelly Sibgatulina, Masha Provkina,
Yelena Mikhailova, Masha Kartseva

Nest House. 2009

Towns festival, Altai

Team Suchya (Brushwood), Chelyabinsk

Architects: Nadezhda Zhdanova, Igor Bokov, Yulia Vasilyeva, Yelena Zhdanova, Darya Terpilovskaya, Kirill
Ostrovsky, Yelena Trubina, Kristina Grintsova, Tatyana Fuksman, Anna Konstantinova

Photo: Andrei Asadov

Float-Boulevard. 2009

The Moscow River, Moscow

Asadov Architectural Studio

Architects: Alexander Asadov, Andrei Asadov, Maxim Malein, |. Korenev, B. Nasyrov, A. Shtanyuk
Exit. 2011

Southern Butovo, Moscow

Architect: Marina Zvyagintseva

Not a Banya. 2005

Town on Water festival, Sukhanovo resort, Moscow region

AK Reflection

Architects: Vladimir Yuzbashev, Alexei Nevzorov

Floating Village for Pensioners. 2008

Design for the Cheering Old Age competition

Architects: Darya Listopad, Artyom Kitayev

Design for a Second Embankment. 2012

The embankments of the Moscow River, Moscow

Wowhaus

Architects: Dmitry Likin, Oleg Shapiro, Anastasia Rychkova




sIUPMARDE
ALNONBSUBARNE

Boratas nprpogHbIMU pecypcammn POCCUICKas SKOHOMKKA MOKa He
CWIbHO 03abo4deHa NepepaboTKon BTOpCbipbsa. OgHako cama no cebe
1naes NOBTOPHOMO MPUMEHEHWS Bcera bblia 61M3ka COBETCKOMY
YeNoBeKY, NMepeBO3VBLLEMY BCE HEHY>XHOE Ha fady. CTpaHa nosHa
COTBOPEHHbBIMM 13 OTCNYXXMBLLNX BELLEW LLeeBpamMm, Camble UHTEpec-
Hble 13 KOTOPbIX XyAOXHWK Bnagummnp ApxmnoB cobumpaeT B «My3ee
camopenbHON BeLLW». [JayuHbIin Oyl TOrMYHO 3a0eNCTBYET HE TONbKO
NPVHLMA paboTbl TPOANENbyCHbIX ABEpeN, HO 1 camm 3T asepu. CTa-
PbI NapaLtoT OTAMYHO (DYHKLIMOHMPYET Kak 6eceka, eBponoaaoHb!
NEePEOCMbICIIEHbI KaK XPaHWULLE — HO y>Ke He /1S aneslbCUHOB, a a/1s
nckycceTBa. [NpoekTbl AnekcaHapa BpoacKoro ToXe anenvpyroT K «na-
MSITU MaTepuana», Ho B CBOEW NapafoKCasibHOCTM OBHaXKatoT COBCEM
MHble CMbICSTbI. OKHa 0BbIYHO 03HAYAKOT «OTKPBLITOCTE», & TYT Lesbli
[OMUK 13 HUX — Ka3asiochk Bbl, MaHUdecT! Ho HeT: BCe OHM 3amasaHsl
6enoi kKpackol. YTo co3paeT MHTUM, HEOBXOAUMbIN O/ FaBHOMO PYC-
CKOTO CBSILLIEHHOAENCTBYS. B OT/IMYME OT OKOH ABEPL CYMBOJIN3MPYET
3aKpPbITOCTb, MOSTOMY 0ObIYHO OHa OfHa, B «<POTOHAE» XKe X ABagLaTh.
Ho 1 310 oTHIOAb He MeTadopa OTKPLITOCTY, a, CKOPEee, OLLyLLIEHVE
«BEYHOrO Npeasepbs» (MpenaBepbs). KoTopoe TOHKO 0603HaYaeT kak
BoratcTBo BbIGOPA, Tak 1 ro MK30PHOCTb.

RELYCLING

Being rich in natural resources, the Russian economy for the moment
isn’t that fussed about recycling salvageable materials. And yet,

taken on its own, the idea of re-use was always close to the hearts of
people in the Soviet Union, who would cart off anything for which they
had no further use to the dacha. The country is full of masterpieces
created from items that have outlived their usefulness, the most
interesting of which, artist Vladimir Arkhipov, collects together in his
Museum of Homemade Objects. A shower in a dacha reproduces not
just the principle whereby the doors of a trolleybus open but re-uses
actual doors that have been retrieved from one. An old parachute
works superbly as a summerhouse, crates have been rethought as

a storage system, yet no longer for oranges but for art. Alexander
Brodsky’s designs also draw on “the memory of material,” but by their
paradoxical nature lay bare quite different meanings. Windows usually
denote openness, and here we have a shack completely put together
from them — a manifesto, one might think. But no, they all have
white paint smeared over them. That creates the intimate atmosphere
essential for the most important of all Russian religious rites. Unlike
windows, a door symbolizes privacy, for which reason there’s usually
just one, but in his Rotunda there are 20 of the things. But this is

in no sense a metaphor for openness but rather a sense of being
permanently on the threshold of something. Which subtly denotes
both the wealth of choice and its illusory nature.
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LWaTep u3 napawtota. 2003

KonowmHa

AsTop: Cepreit ConomatuH

O6bekT 13 npoekTa Bnagvmupa Apxunosa «HapoaHbiii My3elt caMoAebHO BELL»
JAyw 13 aBTo6yCcHbIX ABepeir. 2001

Mocksa

AsTop: Cepreit

O6bekT 13 npoekTa Bnagvmupa Apxunosa «HapoaHbiii My3eli caMoAenbHON BELL»
Ayw-60u4ka. 2001

Kany»xckas obnacts

ABTOp HenssecTeH

O6bekT 13 npoekTa Bnagvmupa Apxunosa «HapoaHbiii My3eli caMoAebHO BELL»
PoTtoHpa. 2009

Kany»xckas obnactb, AepesHs Hukono-Jlenveel,

Dectueanb «ApxCTosHVe»

Bureau Alexander Brodsky

ApxutekTop: AnexkcaHap Bpoackuii

@oto: Kopui ManbmuH

MaBunboH Ans BOJOYHbLIX LepeMoHuii. 2003

MockoBckasi 06nacTb, KypopT [Mnporoso

Bureau Alexander Brodsky

ApxutekTop: AnexkcaHap Bpoackuii

@oto: Kopui ManbmuH

MpoekT BbiCTaBOYHOro NaBunboHa. 2012

Mocksa, Kpbimckuil Ban, 10, LieHTpanbHbIn JoM XyA0XKHUKa

ApxutekTypHoe 6iopo PROEKTOR

ApxutekTop: TaTbaHa KoHoHoBa

Yym (BapGekio-xays). 2009

HoBocubrpckas 0bnacTb, CTaHus VI3apesasi, aada apxutektopa Banepus Guannnosa

ApxuTekTop: AHapeit HYepHoB
@oTo: AnexcaHap JIOXKH

Tent Made From a Parachute. 2003

Kolomna

Designer: Sergei Solomatin

Exhibit from Vladimir Arkhipov's «A People’s Museum of Homemade Objects»
Shower Made From Bus Doors. 2001

Moscow

Designer: Sergei

Exhibit from Vladimir Arkhipov's «A People’s Museum of Homemade Objects»
Barrel-Shower. 2001

Kaluga region

Unknown designer

Exhibit from Vladimir Arkhipov’s «A People’s Museum of Homemade Objects»
Rotunda. 2009

ArkhStoyanie festival, Nikola-Lenivets village, Kaluga region

Bureau Alexander Brodsky

Architect: Alexander Brodsky

Photo: Yury Palmin

Pavilion for Vodka Ceremonies. 2003

Pirogovo resort, Moscow region

Bureau Alexander Brodsky

Architect: Alexander Brodsky

Photo: Yury Palmin

Design for an Exhibition Pavilion. 2012

Central House of Artists, 10 Krymsky Val, Moscow

Proektor

Architect: Tatyana Kononova

The Raw-Hide Tent (Barbecue House). 2009

Dacha of architect Valery Filippov, lzdrevaya station, Novosibirsk region
Architect: Andrei Chernov

Photo: Alexander Lozhkin




TPRHCDOPMUPYEMOLT

O6pasLoBbIi NpUMeP TPaHCHOPMMPYEMOro AoMa — IPUBOK 13
[ETCKOW CKaaKu, KOTOPbIN POC Mo Mepe yBeNndeHnst obutartenem
(NpaBga, He No VX BOJIE, a Mo yAa4YHOMY CTEYEHNIO OOCTOSTENLCTB —
Lwen goxap). Bnpodem, H1nyero haHTacTn4eckoro: cembst pocnia — u
TaKxke obpactann npupydammn pycckmne nsbbl. FopoXXaHH O Takom
rMOKOCTU XUANLLA MOXET JINLLb MeYTaTh, HO FOPOL, NPenOCTaBIseT
€My LLIaHC UCMbITaTb TPaHCHOPMALIMOHHOCTb apXUTEKTYPbI OOLLIE-
CTBEHHOW. 113 Becenku npespaLlaeTcs B TOProByko TOUKY «[ Oronb-
Moy Nb» apxuTekTopa Omutprs KoHapallosa, LWKaTyika co CTuxa-
MW Pa3aBUraeT CBOW CTEHbI, YTOObI CTaTb MNapKOBbIM MaBUIbOHOM
(MPOEKT KHMXXHOrO NaBWIbOHa MacTepcko AcaoBa), a cknaaplsa-
IOLLINIACS B NEXXaKM MOMOCT MO3BONSET OOHAPY>KUTb MO COOOKO OX-
NaXkaeHHble B Npyay HanUTKK. MpOoCToN akpaH pagukaibHO MeHseT
0bpa3 becedkm (CTEHbI CBOpaYMBaOTCS B TPYOOUKY) UM KMHOTeaTpa
— OTKPbIBas BUA Ha MapK Yepes Kadkm C 3e/1eHbto. Ho cambii nnxon
npvMep cO0PHO-Pa3bOPHOM aPXUTEKTYPbI — KAPTOHHbIA AOMUK-0pU-
ramu ons 6e3gomMHoro. Baan, cobpan, nocnan, caan B Makynatypy.
Bce x Taku He pasbuToe KOpbITO, B KOTOPOE TPaHCOPMUPOBaTNCH
XOPOMbI Xa[HOW CTapyXw.

TRANSFORMABILITY

The textbook example of a transformable house is the fairy tale
toadstool that grew at the same pace as its inhabitants (admittedly
not at their behest but thanks to a happy coincidence — it was
raining at the time). And yet there’s nothing fantastical about it —
when the family grows, a traditional Russian wooden cottage can
simply have more bits added on to it. A city dweller can only dream
about housing as flexible as that, but the city gives him the chance
to experience public buildings with transformable qualities. Architect
Dmitry Kondrashov’s Gogol-Module can turn from a belvedere into
a retail outlet, a wooden box apparently filled with volumes of poetry
opens wide its walls to become a belvedere in a park (the Asadov
Architectural Studio’s design for a book pavilion), while a platform
that folds up to form loungers reveals beneath itself drinks that have
been cooling in the pond. A simple screen radically changes the
external appearance of Wowhaus’s summerhouse (the walls can be
rolled up) or cinema by opening up views across the park from in
between hanging baskets. But the most daring example of collapsible
architecture is Alexander Kuptsov’s cardboard origami shelter for
the homeless. You pick it up, assemble it, have a sleep in it and then
dump it for recycling. It’s taking transformability a bit beyond the

goldfish in Pushkin’s fairytale conjuring the greedy old woman’s palace

back into her broken washtub.
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JleTHwiA knHoTeaTp «MuoHep». 2011

Mocksa, MNapk KynbTypbl UM. [OpbKOro

ApxutekTypHoe 6lopo WOWHAUS

ApxutekTopbl: Oner LLanupo, OMutpuia JTnkuH, AHacTacus Poiykosa
Becepka ans nporpammsl «[layHblit oTBeT». 2011
Mockosckas 061acTb

ApxutekTop: AHHa Jlenexa

@oto: Vnbsa Vsaros

MpoekTr 0 Tp u)] «oro
ApxutextypHas cTyaus KARANDASHOV
ApxutekTop: Omutpun Konapatios

WopaouHas ctaHuus. 2005

MockoBckast obnactb, [Jom otapixa CyxaHoBO
MacTepckas TotaHa Kysembaesa

ApxutekTopbl: Omutpuin Kongpatios, Onmxac Kysembaes, Vnbs VisaHos
Becepka ans nporpammsl «[layHblit oTBeT». 2011

Mockosckas 061acTb

ADPXUTEKTYPHO-AN3aiHepckoe 6lopo «Teppa»

ApxutekTopbl: AHHa LLleTrHmHa, Okcana Tycesud, Mapus LLiep6akosa
@oto: Vnbsa Vsaros

MpoekT KHWXHOro NnaBunboHa. 2012

Mocksa, Kpbimckuil Ban, napk «My3eoH»

ApxuTtekTypHas mMacTepckas Acagosa

ApxutekTopbl: AHapelt Acapos, Esrennin [inaopeHko, Kupunn AptamoHos
Opuramu. lomuk ans 6omxa. 2005

ApxutekTop: AnekcaHap Kynuos

2012

Pioneer Outdoor Cinema. 2011

Gorky Park, Moscow

Wowhaus

Architects: Dmitry Likin, Oleg Shapiro, Anastasia Rychkova
Summerhouse for the Dacha Answer Program. 2011
Moscow region

Architect: Anna Lepyokha

Photo: llya lvanov

Gogol-Module, Design for a Book Transformer. 2012
Karandashov

Architect: Dmitry Kondrashov

Vodka Station. 2005

Sukhanovo resort, Moscow region

Totan Kuzembayev Architectural Studio

Architects: Dmitry Kondrashov, Olzhas Kuzembayeyv, llya lvanov
Summerhouse for the Dacha Answer Program. 2011
Moscow region

Terra Design and Architecture

Architects: Anna Shchetinina, Oksana Tusevich, Maria Shcherbakova
Photo: llya lvanov

Design for a Book Pavilion. 2012

Muzeon Park, Krymsky Val, Moscow

Asadov Architectural Studio

Architects: Andrei Asadov, Yevgeny Didorenko, Kirill Artamonov

. Origami: Shelter for the Homeless. 2005

Architect: Alexander Kuptsov




KUMITAKTROL b

lepon nputyn JleBa ToNCTOro «MHOMO 1 3EMAN HEIOBEKY HY>KHO»
norHasncs (B MPSIMOM CMbICEe — 6erom) 3a yBeIMHeHNEM XIUIMIo-
Lwaan 1 ynan 3amepTtso. W BCe, YTO eMy OKa3asioCb HYXHO, — 3TO
Tpu aplunHa 3emaun. B pacckase «KpbPKOBHUK» HexoB CropuT: «Tpn
apLUMHa — 9TO MEPTBELY HY>XHO! A 4enoBeKy — eMy BECb 3EMHOW LLUap
Hy>eH!» Cnop KNaccrKoB paspeLUnsics caMm cobok: 3eMHON LIap
cTan Kyfa [OCTynHee, a NMporpecc NocneoBaTeslbHO YMeHbLLIAeT
pasmep HyXHbIX HaM BELLIEN, COOTBETCTBEHHO — U HEOGXOAMMOE
KOMMYEeCTBO MpoCTpaHcTBa. Ho Poccus HYKak He MOXKET 3abbiTb
COBETCKYIO TECHOTY U BCE ELLE MEYTaEeT O Xopomax. [ostomy
MO-HaCTOSALLEMY KOMMAKTHBIMU MOTYT BbITb INLLIb O6BEKTHI, NPes-
HasHaYeHHble A1 KPaTKOCPOYHOro NpebbiaHus: Sleepbox nm
«KancynbHbI 0TeNb». JIorndHo, 4To He BOCTpeboBaH 1 «KabuHeT
npeaungeHTa» boprca bepHackoHW, rae CKPOMHOCTb Pa3MEPOB MCKY-
NaeTCcs BbICOKOW TEXHOMOMMYHOCTBIO. XOTS UMEHHO STOT OObEKT OT-
BeYaeT HaLoHabHbIM MPEACTaBNeHNsIM O KomdopTe: «B TecHoTe,
[a He B obupae», <He kpacHa nsba yrnamu, KpacHa — imporamu». ...
I'Ae NepBOCTENeHHOE 3HaYeHWe BCeraa NpuaaBanoch He KOMYeCTBY
NMPOCTPaHCTBA, a ero Ka4ecTBy.

LIMBPALINESS

In his race (in the literal sense — he runs) to increase his amount of
living space the hero of Tolstoy’s parable “How Much Land Does a
Man Need?” ends up dropping dead. It turns out that all he needs

is a plot in a graveyard three arshins (an old Russian measure a little
over two feet) long. In his short story “The Gooseberry,” Chekhov
argues: “Three arshins is what the dead need! But a living man needs
the entire planet!” The argument between these authors of classical
Russian literature has settled itself of its own accord: It's become a
lot easier to get around planet Earth, while progress is systematically
reducing in scale the objects we need and, consequently, the amount
of space that they take up. But Russians can never quite forget having
had to live in close confinement in the Soviet years and still dream of
living in mansions. For that reason the only truly compact structures
are those intended to be used just for short-term occupation: the
Sleepbox or Capsule Hotel. It follows logically that Boris Bernaskoni’s
“An Office for the President,” whose up-to-the-minute construction
methods compensate for the modest dimensions, won'’t be required
either. And yet it is this particular structure that best fits Russian
notions of comfort: “Plenty is no plague,” “A hearty welcome is the
best dish on the table” — that is, what'’s valued the most is not the
amount of space but its quality.
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KancynbHbliit otens. 2011

Kanyxxckas obnactb, AepesHs Hukona-JleHusel, hectviBanb «ApXCTOSHUE»
Bropo «ApxHax» (Blopo apXvTeKTypHbIX HAXOA0K)
ApxutekTopbl: Kupvnn bavp, Japbs JicuubiHa
®oto: [dapbs JncuupiHa

Sleepbox. 2011

ApxuTtekTypHas mactepckas Arch group
ApxutekTopbl: Muxann KpeiMos, Anekceit FopsavHos
@oto: Vnbsa Vsaros

CrauunoHapHoe wanuto. 2011

HoBocunbrpcek

ApxutekTop: ViBaH JbIpkuH

Hom ansa Natpuka 3ockuHaa. 2003

ApxutekTop: Ecdum OpeitguH

Ka6uHeT npeaupaeHTa. 2003

ApxutekTypHoe 61opo BERNASKONI

ApxutekTopbl: Bopuc BepHackoru, Ceprein Mopeit
®oto: Bnagucnas Ecumos

XKunoi moaynb «16n0ko». 2011

MpoekTHasa rpynna «Mone-Au3ainH»

ApxutekTopbl: Bnagumnp KysbmnH, EkatepyHa LLopHykosa, Muna ®uaensman
®oto: Knpnnn OBYMHHUKOB

Capsule Hotel. 2011

ArkhStoyanie festival, Nikola-Lenivets village, Kaluga region
Arkhnakh

Architects: Kirill Bair, Darya Lisitsyna

Photo: Darya Lisitsyna

Sleepbox. 2011

Arch Group

Architects: Mikhail Krymov, Alexei Goryainov
Photo: llya lvanov

Static Big Top. 2011

Novosibirsk

Architect: lvan Dyrkin

House for Patrick Siiskind. 2003
Architect: Yefim Freidin

Office for the President. 2003
BERNASKONI

Architects: Boris Bernaskoni, Sergei Morei
Photo: Vladislav Yefimov

Apple Habitation Module. 2011
Polye-Design

Architects: Vladimir Kuzmin, Yekaterina Shornikova, Mila Fidelman
Photo: Kirill Ovchinnikov




HIVMSUPSEMOLT b

B cooTtBeTcTBUM C MHTYMUMENn MapuHbl LiBeTaeBon (<A MOXET, fy4-
was nobena / Hag, BpEMEHEM N TArOTEHLEM — / MPOWTH, YTOO HE
OCTaBUTb Crieaa, / NPoVTK, YTOO He OCTaBWTb TEHW») BPeMeHHas
APXNTEKTYPA YECTHO M OTBETCTBEHHO 3ayMbIBAETCS O COOCTBEHHOM
yTrnmsaumn. MobbiTb — 1 OCTaBUTb CAEAYIOLLIM MOKONEHMSIM YMCTYHO
naoLanky. Bnpodem, ABEPLIO MOXKHO 1 XJ10MHYTh, COBCTBEHHDIN
KOHeL, NpeBpaTVB B NepopMaHc: UMEHHO Tak, Nosibixas, yuina «[ -
nepbononaHas rpaampHs» B Hkona-JlenvBue. A «flegsHon 6ap»
AnekcaHgpa bpoackoro Ha KnassMUHCKOM BOOOXPaHUMLLE pac-
Tas TUXO N HE3aMETHO, B MOJSIHOW rapMOHUN C 3aKOHaMM NMPUPOABbI.
TaroKe JIOrMYHO BMECTE CO JIbOM 3aKOHUIMIT CBOKO XKUN3Hb KaTOK B
Mapke KynbTypbl (EMr0 KOHCTPYKUMI MOLLM Ha Apyriie Aobpble Aena),
Hy a «[dpoBHKKY» Hrkonas Monncckoro cam 60r Benen CropeTb.
OHO, KOHEYHO, PYWHbI MPEKPACHbI, HO 3HaIM POMaHTVKK, UX BOCTE-
BaBLLE, B Kakylo MOMOWKY MpeBpaTuTcs nnaHetal Bnpodem, 1 my-
COpY MOXXHO MOAbICKATb MHTEPECHOE MECTO, HAOWB 1M, HarpuMep,
npo3payHyto KooHHay. Bce e B Kypce, 13 Kakoro copa pacTtyT
CTUXW.

HI5PU5ABILITY

In accordance with Marina Tsetaeva’s intuition (“Perhaps the best
victory / over time and gravity / is to pass without leaving any tracks

/ to pass without casting a shadow”), temporary architecture gives
honest and responsible thought as to how it is to be disposed of. It
comes and goes, leaving behind a clean spot for future generations.
And yet you can go out with a bang, turning your own demise into a
piece of performance art: That was how the wickerwork Hyperboloidal
Cooling Tower at Nikola-Lenivets went out, literally in a blaze of glory.
Alexander Brodsky’s Ice Bar at the Klyazminskoye Reservoir melted
away quietly and unobtrusively, in complete harmony with the laws

of physics. The rink in Gorky Park ended its life every bit as logically
when the thaw came (a good home was found for its components
from other materials) and as for Nikolai Polissky’s Woodshed, God
himself could not have resisted the temptation to set light to it. Ruins
are wonderful, of course, but if only the Romantics who sang their
praises could have known what a tip the planet was going to become!
And yet an interesting home can be found even for rubbish by stuffing
a transparent colonnade full of it, for example. Everyone knows what
sort of trash gives rise to poetry.

Tvnep6onouaHas rpaavpHs. 2009

Kanyxckas obnactb, AepesHs Hvikona-JleHnBel, hecTvBanb «<ApXCTOSIHUE
ApxutekTop: Hykonain Monmcckuin

®oto: Onbra Opniosa

ApoBHuk. 2003

Kanyxckas obnactb, AepesHs Hvikona-JleHuBsely

ApxutekTop: Hykonain Monmcckumin

@oto: Kopui ManbmmH

KaTtok. 2011

Mocksa, Mapk KynbTypbl UM. [OpLKOro

ApxutekTypHoe 6lopo WOWHAUS

Apxutextopbl: Oner LLanvpo, Omutpuia JTnkud, Onbra Pokans, ManvHa Cepebpskosa,
Onbra Xoxsiosa, Mapus Xoxnosa, AHactacus Vamaxosa, Cepreit Konocosckuia, OMuTpuii
3anopwvH

®oto: Vnbsa Vsaros

TNepsiHon 6ap. 2002

MockoBckasi 06nacTb, KypopT [Mnporoso

Bureau Alexander Brodsky

ApxutekTop: AnexkcaHap Bpoackuit

@oto: Kopui ManbmmH

Martpeuuka Aiic. 2004

MockoBckast 06nacTb, KypopT [Mnporoso

ApxutekTopbl: KOpuit Assakymos, Vropb Mutlykesiy

Mponunen ¢ mycopom. 2002

ApxvitekTop: Mapus [Jextap '_ o

TNepsiHas Gans. 2011 i B =
Tynbckas 06nacTb, 3a0KCKMIA paiioH, «ApxdPepmar» 1§ i

ApxutekTop: ViBaH OBU/HHIKOB ; ﬂn: o

@oTo: MiBaH OBUYVHHIKOB 5 2

The Hyperboloidal Cooling Tower. 2009 a
ArkhStoyanie festival, Nikola-Lenivets village, Kaluga region tut
Architect: Nikolai Polissky

Photo: Olga Orlova

Woodshed. 2003

Kaluga region, Nikola-Lenivets village

Architect: Nikolai Polissky

Photo: Yury Palmin

Skating Rink. 2011 "

Moscow, Gorky Park

Wowhaus

Architects: Oleg Shapiro, Dmitry Likin, Olga Rokal, Galina Serebryakova, Olga Khokhlova, Maria Khokhlova,

Anastasia Izmakova, Sergei Kolosovsky, Dmitry Zadorin I
Photo: llya lvanov

Ice Bar. 2002 A

Pirogovo resort, Moscow region

Bureau Alexander Brodsky

Architect: Alexander Brodsky

Photo: Yury Palmin

Ice Matrioshka. 2004

Pirogovo resort, Moscow region

Architects: Yury Avvakumoyv, Igor Pishchukevich

Propylaea With Rubbish. 2002

Architect: Maria Dekhtyar

Ice Banya. 2011

ArchFarm, Zaoksky district, Tula region

Architect: lvan Ovchinnikov ]
Photo: Ivan Ovchinnikov =
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AKONOTUHROLTE

«B Mockay!» — pbloanv YexOBCKMe CeCcTpbl. «Ha npupogy!» — cTo-
HET cerogHsLLHNA MOCKBMY. O4yMeB OT Meraronmca, OH XO4eT Ha
NPUPOAE HE TOMBKO €CTb U MUTb, HO U cnaTb («Halwa kpbiwa — Hebo
ronyboe», — 3aBeT «BbPeMEHCKNX My3bIKaHTOB» MaTepuannzyeT
OBYXbsIPYCHas KOKa B YACTOM MOJE), U MbITbCS («dywantas» co-
BUpasT B CBOV 30HTUK OOXAEBYHO BOAY). A TENEPb ELUE U TPYOUTLCS.
MpaHvLa paboTsl U Jocyra AaBHO CTana yCIOBHOW; CegoM AO/MKHO
NOSIBUTLCSA MPOCTPAHCTBO, KOTOPOE AaBasio Obl BOSMOXHOCTb CO-
yeTaTb paboTy 1 Npupody. OHO 1 BO3HWKAET: «YAaneHHbIn ohurc»

B Kay>XKCKVX Nlecax (PeaKne oKHa KagpypyioT MANINHECKYHO
naHopamy), «[naBy4min oprc» Ha 3a0KCKMX MPOCTOpax — 1 Tam, U
Tam eQVMHCTBEHHOW HEOOXOAMMOCTLIO A1 Tpyda okasbiBaeTcs Wi-Fi.
Ho norvyHo 1 obpaTHoe ABWKEHME: MPUPOabI — B ropofd. Yyeba Ha
OTKPbITOM BO3[4yXe Kyda NiogoTBOPHEN 0ObIMHOM — O YeM CBUae-
TenbCTBYET ycnex «CTpenkn», passuTbi B 9TOM rofdy CTyoeHTaMu
Bonoropckoro yH1BepcuTeTa, CoopyavBLLMMK 418 cebs ayauTopuio
MOA, OTKPbITbIM HEBOM (TYT 1 MapThl, 1 Kaeapa). Kynatecd B ropoge
TOXE HEMPOCTO, HO MOXHO 3aropathb: MAsHK B [apke KynbTypbl —
NMOAYEPKHYTO FOPOACKON, COHETAIOLLMIN MCKYCCTBEHHOCTD laH-
LadpTa C eCTECTBEHHOCTLIO MaTepuana. MoxeT, U He camast ny4llias
ansTepHaTViBa MOPIO, HO MO CPaBHEHWIO C CUAEHMEM Y TeNeBm3opa
— YNCTbIN SKCMUPUEHC.

ENVIRONMENTAL
FRIENDLINESS

“To Moscow!” sobbed Chekhov’s three sisters. “To the country!” groan
contemporary Muscovites. Driven to distraction by the megalopolis,
they want not just to eat and drink but also to sleep in the country
(“Our roof is the blue sky!” — that behest of the Musicians of Bremen
materializes in the form of bunk beds in the middle of an open field)
and to wash there (DushAltaya collects rainwater in its umbrella-like
roof). And now they want to be able work from there as well. The
dividing line between work and leisure long ago became arbitrary; the
next step should be for a space to appear bringing together one’s
workplace with the countryside. And here it is: The Remote Office in
the forests of the Kaluga region, whose few windows serve to frame
the idyllic views, the Floating Office on the expanses south of the River
Oka — in both cases the only thing that turns out to be essential for
work is WiFi. But it’s logical for traffic to move in the opposite direction
as well — for the country to enter the city. Studying in the open air

is far more productive than doing it indoors, witness the success

of Strelka, developed this year by students from the University of
Vologda, who built an open-air lecture theater with benches and a
rostrum. Finding a place to take a dip in the city isn’t any easier, but
there’s always sunbathing: The beach in Gorky Park is emphatically
urban, combining an artificial landscape with natural materials. It may
not be the best alternative to the sea, but compared with lounging in
front of the TV, it's a real experience.

Mnasarowmii ochuc. 2011

Tynbckas 06nacTb, 3a0KCKUI paiioH, «ApxdPepmar, apxUTEKTYPHbIN hecTuBab «Fopoaa»

ApxutekTop: ViBaH OBUHHVKOB

OnuekosbIi nask. 2011

Mocksa, Mapk KybTypbl UM. [opbKoro, MyLIK1HCKas HabepexHas

ApxutekTypHoe 6lopo WOWHAUS

Apxutextopbl: Oner LLanupo, Omutpuit Jlkud, dapes Juctonan, Aptem Ykponos, MasmHa Cepebpskosa
@oto: Vnbsa Vsaros

YpaneHHbii ocouc. 2010

Kanyxxckas obnactb, AepesHs Hukona-JleHusel, hectviBanb «ApxXCTOsHME»

Apxutektop: AnekcaHap KoHCTaHTUHOB

®oto: AnekcaHap KoHCTaHTVHOB

Aywantas. 2009

AnTai, apxuTekTypHbIn thecTvBans «fopoaa»

ApxutekTypHoe 6topo Tumypa balukaesa

ApxutekTop: Tumyp balukaes

@orto: Vinbsa Visaros

CTPEJIKA. 2010

PereHepauyis Komnnekca HeXXubIx CTPOEHWI C NprcnocobneHnem nog, pyHKLWM y4ebHOro 3aBeAeHNa v Npea-
npuaTUs Oﬁu_LeCTBeHHOI’O nnTaHus

Mocksa, bepceHeBckas HabepexHasi, 14, cTpoeHns 5 1 5a

ApxutekTypHoe 6lopo WOWHAUS

Apxutektopbl: Omutpuit Jiukue, Oner Lanunpo, Onbra Pokas, AHacTacus Peidkosa, FanmHa Cepebpsikosa
TpeyronbHbliit cag. 2012

Bonorpa, cap MonmTexHU4eckoro yHsepcuTeTa, hecTvsanb «[IH1 apxXUTeKTypbl», MPOEKT «AKTVBAaLINS»
I'pynna «ABO!»

ApxutekTopbl: Bepa CmuypHoBa, Jnza Anumwaypu, AHactacus Kontakosa, KeeHus Muxaiinosa

®doto: Anekceit Kypbatos, AnekcaHap lMNaenos

Koiiko-mecTo. 2010

Tynbckas obnactb, AepeBHs JIobnkoBo

«ObnefeHeHrie apXMTEKTOPOB»

ApxutekTopbl: Vinbs BosHeceHckuit, Anexceit KoHoHeHKo, Viropb Bypeiit, O. MNMeTpyHeHko

Floating Office. 2011

ArchFarm, Zaoksky district, Tula region

12th Towns architectural festival

Architect: lvan Ovchinnikov

The Olive Beach. 2011

Pushkinskaya embankment, Gorky Park, Moscow

Wowhaus

Architects: Oleg Shapiro, Dmitry Likin, Darya Listopad, Artyom Ukropov, Galina Serebryakova
Photo: llya Ivanov

Remote Office. 2010

ArkhStoyanie festival, Nikola-Lenivets village, Kaluga region

Architect: Alexander Konstantinov

Photo: Alexander Konstantinov

Altai Shower. 2009

Towns festival, Altai

Architectural Studio of Timur Bashkayev

Architect: Timur Bashkayev

Photo: llya Ivanov

Strelka. 2010

Regeneration of non-residential area and conversion to use for educational purposes and public catering
Bldgs. 5 and 5A, 14 Bersenevskaya embankment, Moscow

Wowhaus

Architects: Dmitry Likin, Oleg Shapiro, Olga Rokal, Anastasia Rychkova, Galina Serebryakova
Triangular Garden. 2012

Days of Architecture festival, Activation project, Gardens of the Polytechnic University, Vologda
AVO! Group

Architects: Vera Smirnova, Liza Aptsiauri, Anastasia Koltakova, Ksenia Mikhailova

Photo: Alexei Kurbatov, Alexander Paviov

Crash Pad. 2010

Village of Lyubikovo, Tula region

Iced Architects

Architects: llya Voznesensky, Alexei Kononenko, Igor Bury, O. Petrunenko




MEIVTALNA

Bpauv nprayMbIBalOT BCE HOBbIE 1 HOBbIE HA3BaHNS 4J151 XBOPU
Beka («CMHAPOM PacCesHHOro BHUMaHNUS», «CUHOPOM nepen3dbbiTka
MHopMaLmK»), HO 1 6e3 OKTOPOB SCHO: YeNOBEK NOrMbaeT B Mo-
ToKax MHdopmaumm. OH OaBHO yXKe 3amMypoBas PaavoToYKy, nepe-
CTas BbIM1CbIBaTb ra3eTbl 1 XXypHasTbl, OTKa3ancs OT TeNeBn3opa.
A rnaBHOWM NPUMETON 30OPOBOrO OTAbIXa TENEPb ABNSETCH OTCYT-
CTBUWE MHTEpHeTa. Ho 4TO MLLET Yenosek, yeaxas 3a TymaHom? He
TONBbKO >Ke KpacuBble BMAbl. VILLET OH BO3MOXXHOCTM COCPenoTo-
4UMTbCS. V1 XapakTepHO, 4TO 60MLLUMHCTBO OO6BEKTOB COBPEMEHHO-
IO PYCCKOrO N3HA-apTa UMEKOT EOUHCTBEHHYIO (DYHKLMIO — Mean-
Tauuo. «HukonmHo yxo» B Hukona-JleHvBLe npegfiaraeT «cyLlaTb
TULLNHY»; TyaneT Ha «ApxPepme» MeHyeTcs «Pa3roBopom ¢
[EPEBOM»: UMEHHO Ha 6/IM3CTOoSALLMIA [y6 OPUEHTMPOBAH «Mepu-
CKOM» Coopy»XeHus. JpyrmMmn obbekTamm co3epLaHms MoryT 6biTb

BOAHas rnaab Unv 38e3nHoe HebOo, A1 Yero JIOrMYHO N1eXaTb — Kak

B «bykse “lNokon”» konnektrea SKIPeople. Hy a Tem, ans koro
mMepuTaums — 6apckas AOKYKa, apXUTEKTOPbI MOMOMYT AOXAATECH
aBTObYyCa, C BbICOTbI CO3EPLAas OKPECTHOCTM («ACTaHOBKa» OOb-
eavHenna FARTART).

MEDTTATION

Doctors are always coming up with new names for the afflictions

of modern man (Attention Deficit Disorder, Information Overload
Syndrome), but even without them it’s obvious — mankind drowning
in the information flow. People have locked up their radio sets,
stopped subscribing to newspapers and magazines, given up
watching television. These days what makes a rest cure is being

without the Internet. But what are people looking for when they want

to be incommunicado? More than just beautiful views — they are
looking for the opportunity to be able to concentrate. It says much
that most works of modern Russian land art are geared toward a

single function: meditation. The Nikola-Lenivets Ear at Nikola-Lenivets
invites us to “listen to the silence”; the toilet at ArchFarm calls itself “a

conversation with a tree” since the structure’s “periscope” is aimed

at a nearby oak. An expanse of water or the night sky may also serve

as the object of one’s contemplation, and it's logical to do that lying
down, as in “Letter P for Peace” by SKIPeople. And if you think that

meditation is a pursuit for the idle rich, then architects will help you kill

time waiting for the bus by surveying the surroundings from on high
(Astanovka by the Fartart collective).

Betku. 2011

Tynbckas 061acTb, 3a0KCKUI paiioH, «ApxdPepmar, apxUTEKTYPHbIN hecTuBab «Fopoaa»
KomaHpa «3_Aun»

AsTopbl: EnenHa Mynbilwesa, AHTOH Xpynko, MeHHaawin BakyHuH, FOpuii Bnacos, Muxaun >Xypar
®oto: AHgpeit Acafos

Pasrosop c gepesom. 2011

Tynbckas 061acTb, 3a0KCKUI paiioH, «ApxdPepmar, apxUTEKTYPHbIN hecTuBab «opoaa»
ApxutekTop: VisBaH OBU/HHIKOB

@oTo: ViBaH OBYMHHIKOB

AcTtaHoska. 2011

Tynbckas 061acTb, 3a0KCKUI paiioH, «ApxdPepmar, apxUTEKTYPHbIN hecTueans «opoaa»
FARTART

ApxutekTopbl: Omutpuin Kosnos, Hrkonait Muxees, Masen Copokosos, Hatanms Xapnamosa
®doto: AHppein Acafos

HukonuHo yxo. 2006

Kanyxxckas obnact, AepesHa Hukona-JleHusel, hectviBans «ApxCTosHue»

MpoekTHasa rpynna «lMone-Au3ainH»

ApxutekTopbl: Bnagummp KysbmuH, Bnag CasuHkuH

@oTo: Hukonain ManmHuH

Byksa «lMokoii». 2010

PsigaHckas obnacTb, Ctapas Psi3aHb

ApxuTtekTypHas mMacTepckas «Cepreit Kucenes 1 napTHepbl»

ApxutekTopbl: Onbra MNMoHoMapeHko, MonvHa ntolwmHa, AHapeit Bpecnasues, [1e6 Xononos
ABsepb. 2009

HuxH1in Hosropog, dhectrBais apxuTeKTypHbIx 06bekTos «O'fopog»

Apxutektop: CTaHucnas opLuyHos

Branches. 2011

ArchFarm, Zaoksky district, Tula region

12th Towns architectural festival

Team z_Ai

Architects: Yelena Pupysheva, Anton Khripko, Gennady Bakunin, Yury Vlasov, Mikhail Zhurat
Photo: Andrei Asadov

Conversation With a Tree. 2011

ArchFarm, Zaoksky district, Tula region

12th Towns architectural festival

Architect: lvan Ovchinnikov

Photo: lvan Ovchinnikov

Astanovka. 2011

ArchFarm, Zaoksky district, Tula region

12th Towns architectural festival

Fartart

Architects: Dmitry Kozlov, Nikolai Mikheyev, Pavel Sorokovov, Natalia Kharlamova
Photo: Andei Asadov

The Nikola-Lenivets Ear. 2006

ArkhStoyanie festival, Nikola-Lenivets village, Kaluga region

Polye-Design

Architects: Vladimir Kuzmin, Vlad Savinkin

Photo: Nikolai Malinin

Letter P for Peace. 2010

Old Ryazan, Ryazan region

Sergei Kiselyov and Partners

Architects: Olga Ponomarenko, Polina llyushina, Andrei Breslavtsev, Gleb Kholopov

A Door. 2009

OlTown festival, Nizhny Novgorod
Architect: Stanislav Gorshunov




MHOTORYHKUAOHANEHROCT

«[18a B OIHOM», «TP1 B OAHOM>... PbIHOK HAaCTOMYMBO Npeasara-

€T HaM MHOrOYHKLOHabHbIE TOBapPbIl, COBNA3HAS HE CTOBKO
9KOHOMUEN (XOTS KynTb TenedoH, hoToannapar 1 KOMMbIoTEP Mo
LieHe 0HOro adoHa, KOHEYHO, 3aMaH4YMBO), CKOSIbKO NMO3MEN
MOBBbILLEHVS MPON3BOOUNTENBHOCTU. Befb 1 Mbl TaKKe: MbITasiCb
«BCe YCMeTb», fieSlaeM OfJHOBPEMEHHO OECHTKM AeN (U eLLe CTOMbKO
>Xe AeP>KUM B rofiose). BpemeHHas apxutekTypa obbl4HO pellaeT
KOHKPETHYIO 3aad4y, a MOTOMY, Kak MPaBuio, MOHO(YHKLIMOHAIbHA.
Kak, HanpvmMep, NecTH1La — KpaTHarLLni NyTb U3 MyHKTa A B MYHKT
B. Ho nmerHo aTa 04eBMAHOCTbL (PYHKLMN MPOBOLMPYET apXUTEKTO-
pa Ha ee nepeocMbliciienHe. [NosToMy neceHka B 3ypbaraHe OHeM
paboTaeT TPUOYHOM, a MO Be4Yepam CTaHOBUTCS KMHOTEATPOM, Jie-
CeHKa-nMpammaa B MOCKOBCKOM MapKe — YATasTbHbIN 3aU1, KHVDKHbIN
mMarasuH 1 amguteatp. JlectHuua Boprca BepHackoHn cobunpaeT
BOKPYI cebsi cpagdy Kydy yHKLWIA: apka-rpaHmLa, CMOTpoBas
nnowanka, 6ap, konogew, norped. Kaxxgas ns cTyneHek necTHLbI
B [TMporoBe cBsA3aHa TPOCUKOM C KOJTOKOMIBUYMKOM: KaXKApI TBOW
Liar OT3blBaeTCs HOBOWM HOTOM. A BOPOX JIeCeHOK B Hkona-JlervBLe
BOOOLLE N36bIBAET BCAKYHO MparmMaTuky, NpeBpaLLasiCh B PyCCKyo
BaBumnoHckyto 6allHio. Ha aTo HamekaeT u Kopuii ABakymoB, fenast

LLIECTUAPYCHYIO Tpl/l6yHy ANA KONNEKTVBHbIX BbICTyI'U'IeHI/II7I oparopoB..

Bcsakas neceHka — «necTtHuua B HE60», HO OHa UMEET 1 obpaTHoe
HanpasneHve, MO3TOMy TpUbyHa TYT eLLe U CoYeTaeTCs C Tpammn-
HOM. A MOXXHO TUXO CUAETb BHU3Y, BOCXOS K BEPLUMHAM 3HAHWIA,
— TakoBa «TyaTeka» rpynnbl «MuwMall», skcniyaTvpyroLLas Hatly
NoBOBb K YTEHMIO Ha YHUTa3e. V1 yrke 6830 BCAKOM NPOHUM MHOMO-

MULTTFUNCTIONALITY

“Two in one,” “three in one” — the market is always pushing
multifunctional goods at us, seducing us not so much through value
for money (although being able to buy a mobile phone, camera and
computer all for the cost of an iPhone is, of course, an attractive
prospect) as through the illusion that this makes us more productive.
As we do ourselves: In an effort to manage everything, we try to do
dozens of things at the same time with as many again on our mind.
Temporary architecture usually fulfills a concrete brief and for that
reason is, as a rule, multifunctional. Take the staircase — the shortest
route from A to B. But it is the very fact that its function is so explicit
that prompts architects to rethink its function. That's why the steps in
Zurbagan serve as a grandstand during the day, becoming a cinema
in the evenings, and the pyramid staircase in a Moscow park is

also a reading room, bookshop and auditorium. Boris Bernaskoni’s
staircase takes on a whole host of different functions: a ceremonial
arch marking a border, a viewing platform, a bar, a well, a cellar. Each
of the treads on the staircase at Pirogovo is connected to a bell-pull
— every step you take is signaled by a different note. The great stack
of ladders by Manipulazione Internazionale at Nikola-Lenivets goes
way beyond any practical considerations, turning them into a Russian
Tower of Babel. This is what Yury Avwvakumov is hinting at by making
a six-tiered rostrum for collective speechmaking by public speakers.
Any staircase is a stairway to heaven, but it also goes in the opposite
direction, for which reason this rostrum is also combined with a ski
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KJLY.®.J1. 2011

Camapa, HabepexHas, hecTrBanb «Camapa NEXT — Octpos Ceo6oap!»

T. M. (TBOpYecKkas MacTepckasi), MPOeKT «[poaBMKeHVIe»

ApxutekTopebl: Vipa ®viuman; npy ysactum: Anekcanap LyTkun, MapuHa KypkiHa, Onbra KocTpupiHa,
AnacTacus VBaHoBa, MonuHa LUyTkuHa

UP & DOWN. 2008

Kpbim, nocenok Opmkonnknaae (3ypbaraH), apxUTeKTypHbIid checTusans «fopoaa»
MacTtepckas AHapes Acafosa

ApxuTekTopbl: AHapelt Acapos, VisaH OBunHHVKOB, AnexkcaHap MopolwkuH, Hatanvs MopolwkuHa, Muts
3pavkesckuiA, MNasen ankuH, Mpuropuin MankuH

®oto: AHapein Acanos

JNecposinb. 2005

MockoBckasi 06nacTb, kypopT [Mnporoso

MacTtepckas Anekces Kosbips

ApxuTekTopbl: Anekcenn Kosbipb, Vnbs Babak, Anna YpbaH

Tyareka. 2009

MockoBckasi 06nacTb, [AMUTPOBCKM paiioH

[pynna «MuwMaru»

ApxvTtekTop: Muxann J1enkvH

TpubyHa cnopTcmeHa-napnameHTapus. 1991

113 cepum «BpemeHHble MOHYMEHTbI»

ApxutekTop: KOpuin ABBakymMoB

Ckameiika-nenenbHuuya. 2011

Tynbckas obnacTtb, 3aokckuii parioH, «<ApxdPepmar, apxXUTEKTYPHbIN (hecTBas «[ opomas
KomaHga «EnkvH kopeHb» (HuxHuiA Hosropop)

Poto: Hukonai ManuHuH

Apka. 2012

Kanyxxckas o6nactb, AepesHs Hykona-JleHnBel, hecTvBanb «<ApXCTOSHVE»
ApxuTekTypHoe 6iopo BERNASKONI

ApxvTekTop: Bopuc BepHackoHn

®oTo: AHgpen SAry6ekuin

LTypm He6a. 2012

Kanyxxckas obnacTb, AepesHs Hykona-JleHnBel, hecTvBanb «ApXCTOsIHVE»
ApxuTekTypHoe 6topo Manipulazione Internazionale

ApxuTekTopbl: Anekcenn KnuHckix, Muxann Cksopuos, Oner >Kykos, Oner MNoany6Hbin
®oTo: AHgpen SAry6ekuin

PekoHcTpyKuus nnowaau nepep teatpom. 2011

lNepMb, scnnaHaga

MpoekTHOE 61opO «ApXUTEKTOPBLI ACC»

ApxutekTopsl: EBrernin Acc, Onbra Tynysakosa, [purop AikassH, AHactacrs Knivosa, Mapuis Bnacoga,
AnHa MNpurxoasko

K.L.U.FL. 2011

Samara NEXT - Island of Freedom festival, river embankment, Samara

T.M. (Creative Studio), Advancement project

Architects: Ira Fishman, assisted by Alexander Shutkin, Marina Kurkina, Olga Kostritsyna, Anastasia Ivanova,
Polina Shutkina

Up & Down. 2008

Towns festival, Ordzhonikidze village (Zurbagan), Crimea

Studio of Andrei Asadov

Architects: Andrei Asadov, Ivan Ovchinnikov, Alexander Poroshkin, Natalia Poroshkina, Mitya Zrazhevsky, Pavel

Galkin, Grigory Galkin

Photo: Andrei Asadov

Royal Forest. 2005

Pirogovo resort, Moscow region

Studio of Alexei Kozyr

Architects: Alexei Kozyr, llya Babak, Alla Urban

Toibrary. 2009

Dmitrov district, Moscow region

Mishmash

Architect: Mikhall Leikin

Rostrum for a Parliamentarian Sportsman. 1991

From the Temporary Monuments series

Architect: Yury Avwvakumov

Bench-cum-ashtray. 2011

ArchFarm, Zaoksky district, Tula region

12th Towns architectural festival

Team Yolkin Koren (Pine Tree Root), Nizhny Novgorod
Photo: Nikolai Malinin

Arch. 2012

ArkhStoyanie festival, Nikola-Lenivets village, Kaluga region
BERNASKONI

Architect: Boris Bernaskoni

Photo: Andrei Yagubsky

Storming the Sky. 2012

ArkhStoyanie festival, Nikola-Lenivets village, Kaluga region
Manipulazione Internazionale

Architects: Alexei Klinskikh, Mikhail Skvortsov, Oleg Zhukov, Oleg Poddubny
Photo: Andrei Yagubsky

Reconstruction of Square in Front of Theater. 2011
The Promenade, Perm

Asse Architects

Archite:

s:-Yevgeny Asse, Olga Tuluzakova, Grigor Aikazyan, Anastasia Klimova, Maria Vlasova, Anna Prikhodko




MUOBWTBRILTE

O MOBUNBHOM XXULLE PYCCKUIA YeTOBEK MeyTan Becerga. U, kak
BCSIKasi MeyTa, OHa MOr/1a HamT! OTPaXKEHNE NLLb B CKaskax: e3guT
nevka Emenu, cTpaHcTByeT 60ouka KHA3s [BraoHa, MapuT KOBEp-
camorneT. Ho ObiBani B pyCCKON MCTOPUN MOMEHTbI BOOXHOBEHVS,
korga Bce MpuUxoauio B ABVDKEHNE U apXUTEKTYPE TOXe BbIno
CTpaHHO CTOosATb Ha MecTe. 3oaume 1920-X rofloB OfePXnMbI 1ae-
el MOBMBHOWM apXUTEKTYPbI: BpaLLAIoTCs 3TaxkM HallHu TaT/mHa,
KpyTUTCS KOTyM6 B MESIbHNKOBCKOM MPOEKTE MaMSATHMKA-MasiKa,
yneTaeT B kocmoc ropog, Meoprius Kpytukosa. O6 sTnx MeyTax Ha-
NMOMUWHAET «JleTaloLLmii NpOneTapuii»: ABe KOMaHOb! B MOABELLEHHbIX
JlofKax yCcueHHo paboTatoT Bec1aMU-KpbLibaMn, NobexxaaeT ToT,
KTO BblLLe B3NeTUT. [Janeko Ha TakoM He yefelllb, pa3Be YTo pakypc
06HOBUILLL. KO MHE NepenoM, K fiecy 3a10M — TOXE Beflb KUHETUYE-
ckas apxuTekTypal MNepemellatoTcs no dacagy naHenbHoOro goma
CTpOUTENbHbIE NKDBKM, Kadxaas 060pya0oBaHa BCEM HEOOXOOAUMbIM
0115 xxn3Hn. OTnpasnstoTcs B MiasaHve no Yrpe niotsl, kKiymba
«[lepekatn-none» 3apacTaeT 3eMeHbIO N ABUraeTCs B yKa3aHHOM
HanpasneHWn, TyasneT Ha KOMecukax NnepemeLLaeTcs no gadHomy
Yy4acTKy, YAobpsas BCAKMN pa3 HOBYIO rpsiaky. A camocBasbl npu-
€3XaloT U, ONPOKMIbIBas CBOW Ky30Ba, 06pasytoT amdumTeaTtp Nnog
OTKPbITbIM HEGOM.

MUBILITY

Russians have always dreamed of having mobile dwellings. Like any
dream, this has been reflected solely in fairy tales: Yemelya’s traveling
stove, Prince Gvidon’s wandering barrel, flying carpets soaring into
the air. But there have been moments of inspiration in Russian history
when everything was set in motion and it would have been strange for
architecture not to follow suit. Architects of the 1920s were obsessed
with the idea of mobile architecture: The different floors of the Tatlin
Tower were meant to revolve, Christopher Columbus was to rotate

in Melnikov’s design for a lighthouse-cum-monument to the explorer,
Georgy Krutikov’s city was to fly into outer space. Yury Avwakumov’s
“The Flying Proletariat” is a reminder of these dreams: Two teams in
suspended gondolas were to propel themselves along as hard as they
could with oars and wings; the winner was the one that managed

to fly the highest. Not that you could get very far, apart from giving
yourself something different to look at. “Turn to face me, now turn
your back to the forest” — that’s kinetic architecture as well. Builders’
cradles move all over the front of a prefabricated block of flats, each
one equipped with everything you need to be able live on board. Rafts
are set adrift down the River Ugra, the Rolling Stone planter becomes
overgrown with greenery and moves off in a set direction, a latrine on
wheels moves from place to place on a dacha allotment, each time
fertilizing a different plot. Dump trucks pull up and, by tipping back
their box beds, form an open-air auditorium.
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Mnotbl. 2008

Kanyxckas obnacTb, AepesHs Hukona-JleHusel, hecTviBanb «ApXCTOSHUE»

ApxutekTopbl: Bnagumup MnotkuH, Anexkcanap MoHomapes («[Jom Ha Bofe»); TotaH Kysembaes (<KoHgoaom»);
Credparn Jlaso, Oparcya Polue (Screw Me)

@oto: Vnesa VsaHos

Knym6a «lMepekatu-none». 2011

Tynbckas obnactb, 3aoKckuin paiioH, «<ApxdPepmar, apXUTEKTYPHbIN hecTuBab «Fopoaa»
Komarpa VIApXFODY (VIHCTUTYT apxXUTEKTYpbI 1 UCKYCCTB, PocTos-Ha-[loHy)

ApxuTekTopbl: Makcum Adkosckuia, Mixavun BetextvH, ExkatepuHa KanadnxvHa, AnekcaHgpa HemyeHko,
Makcvm ntowwerko, Fonus Kybuukas, Ennsaseta AHuckosa, AHHa 3axaposa, CtaHncnas Poxkos, Bnagummp
AHpptoLeHko, Japbs Areesa

@oTo: ViBaH OBUYMHHIKOB

JleTatowmii nponetapuii. 1989

V13 cepumt «<BpemeHHble MOHYMEHTbI»

ApxutekTop: KOpuin AsBakymos

TyaneT nepepasuxHoii. 2008

KonowmHa

AsTop: Bnagumup

O6bekT 13 npoekTa Bnagvmupa Apxunosa «HapoaHbiii My3eli caMoaebHO BELL»
Cykkamerika. 2012

ApxutekTop: Vnbs Mykocei

2012

Kny6 «YeTbipe camocsana». 2005

MpoeKT Ha KOHKYPC »ypHana «[poekT Poccus» «Kny6 Ha 300 yenosek»

ApxutekTop: Mnba Mykoceit

KuGuTka. 2012

Tynbckas obnactb, 3aoKckuin parioH, «<ApxdPepmar, apXUTEKTYPHbIN hecTuBas « opoaar»
ApxutekTop: ViBaH OBU/HHIKOB

@oTo: MiBaH OBUVHHIKOB

Hapy)Hoe nofBecHoe yCTPOWCTBO ANsi KPYrnocyTOYHOro npebbisanus. 2004
«ObnefeHeHrie apxXUTEKTOPOB»

ApxutekTopbl: Virope Bypbi, Vnbs BozHeceHckuin, Anekcelt KoHoHeHko, Bepa Camopoaosa

Rafts. 2008

ArkhStoyanie festival, Nikola-Lenivets village, Kaluga region

Architects: Vladimir Plotkin, Alexander Ponomaryov, (House on Water); Totan Kuzembayev (Kondodom); Francois
Roche, Stephanie Lavaux (Screw Me)

Photo: llya Ivanov

Rolling Stone Planter. 2011

ArchFarm, Zaoksky district, Tula region

12th Towns architectural festival

Team from the Institute of Architecture and Arts, Rostov on Don

Architects: Maxim Achkovsky, Mikhail Betekhtin, Yekaterina Kalachikhina, Alexandra Nemchenko, Maxim
llyushchenko, Yulia Kubitskaya, Yelizaveta Aniskova, Anna Zakharova, Stanislav Rozhkov, Viadimir
Andryushchenko, Darya Ageyeva

Photo: lvan Ovchinnikov

The Flying Proletariat. 1989

From the Temporary Monuments series

Architect: Yury Avvakumov

Portable Toilet. 2008

Kolomna

Designer: Viadimir

Exhibit from Vladimir Arkhipov’s «A People’s Museum of Homemade Objects»
Bag-cum-Bench. 2012

Architect: llya Mukosei

The Four Dumper Trucks Club. 2005

Design from the Project Russia magazine competition, «A Club for 300 People»
Architect: llya Mukosei

Covered Wagon. 2012

ArchFarm, Zaoksky district, Tula region

13th Towns architectural festival

Architect: lvan Ovchinnikov

Photo: lvan Ovchinnikov

External Suspended Apparatus for Round-the-Clock Sojourns. 2004
Iced Architects

Architects: Igor Bury, llya Voznesensky, Alexei Kononenko, Vera Samorodova




HAI SEMNEN

OTOpBaTLCA OT 3EM/MN — MOPLIB CTOJSb XXE POMAHTUYECKUIA, CKOJb U
nparmMaTuy4eckunii. 1o KpamHen mepe aNs OEPEBAHHOM apXUTEKTYPbI,
KOTOPOW HEOOXOANMO NPOBETPUBATLCS, Aabbl HE MHUTL. [pyras mMo-
THBaUVIS, YXKE M3 3MOXM «3KOJSIOMMHYECKON TPENETHOCTN» — COXPaHUTb
€CTECTBEHHOE MOKPbITUE, TPaBy, NOYBY (MMEHHO 3a 3TUM NoaHUMa
Ha HOXXKW cBOoW BUNbl J1e Kop6btosbe). Bnpoyem, BpemeHHas apxum-
TeKTypa 30€ECh 3a0epXX1BaThCs U He COOMPaEeTCs, MO3TOMY OHa B
nopsiaKe aKCNeprMeHTa NOAHMMAETCS BCE BbILLE U BbILLE, €0Ba HE
OTNpPaBNssch B NoSAeT. banaHcmpyeT Ha OOHOM HOXKe 13byLLKa B
Hukona-JleHvBLEe, CTapTyeT B MyCTOTY «[10AyMOCT Hagexapl», CTaHO-
BATCS apXUTEKTYPOIN CKBOPEYHVIKW, KapabkatoTcst Mo AepeBbsiM Joma
1 MOCThI. A «Jleca B necax» gatoT HaM BOSMOXXHOCTb MPOryIsTeCs

K KpOHaMm OepeBLEB, OOPECTM Ha BbICOTE 15 METPOB HEOXXMAAHHbIN
«BUO» W OLLYTUTb «MapasiefbHbIi MMp». A 3a00HO AEMOHCTPUPYIOT
B6eCCMbICNIEHHOCTb TPAHCASLMIA LEHHOCTEN LUBUAN3aLmMN Ha3an, B
npupoay: BbICOTa, PErYASPHOCTb, CTPYKTYPHOCTb — BCE 3TW ropof-
CKMEe pafoCTu NECy HU K YeMy, MyCTb CTPOUTESbHbIE Nleca emy 1
OMOHVIMUYHBI.

ASUVE THE GROUND

Taking off from the ground is as much a practical as a romantic
impulse — for wooden buildings, at any rate, which have to be aired
to stop them from rotting. Another motive, this time from the age

of environmental concern, is the conservation of grass, soil and the
ground beneath (it was for this very reason that Le Corbusier raised
his villas up on stilts). But temporary architecture doesn’t leave it at
that and has no intention of doing so, which is why it experiments

by rising higher and higher, almost becoming airborne. A wooden
cottage at Nikola-Lenivets is balanced on a single support, the
“Semi-Bridge of Hope” springs from mid-air, bird boxes are given
architectural treatment, houses and bridges scale trees. The “Forests
in Scaffolding” give us the chance to walk up to the canopies of trees,
to discover an unexpected view at a height of 15 meters and to get
the sense of a parallel world. At the same time they demonstrates
how nonsensical it is to project the values of civilization back into
nature: height, regularity, an ordered structure — forests have no
need of all these urban delights, even if people talk of “forests of
scaffolding.”

N B B B

MonymocT Hapexpabl. 2006

Kanyxckas obnactb, AepesHs Hvikona-JleHmBel, hecTvBanb «<ApXCTOSIHUE
ApxutekTypHoe 6iopo Tumypa balukaesa

ApxutekTop: Tumyp balukaes

@oto: Konus Bblukosa

Jom Hap necom. 2006

Kanyxckas obnactb, AepesHs Hvikona-JleHmBel, hectvBanb «<ApXCTOsIHME
ApxuTekTypHoe 6topo «Teppa»

ApxutekTopbl: AHHa LLieTuHuHa, FOnms Bblukosa

@oto: KOonus Bblukosa

Ctonnel OCBO[a. 2011

Tynbckas obnactb, 3aoKckuin parioH, «<ApxdPepmar, apXUTEKTYPHbIN hecTBas «Fopoaas
ApxuTekTypHas rpynna «[etv Vodara»

Apxutektop: CtenaH Jlunrapt

@oTo: Hykonai ManmHuH

Ieca B necax. 2002

MockoBckasi 0611acTb, KypopT M1poroso, thectnsass «Menviopauus»
«O6nefeHeHVe apXMTEKTOPOB»

ApxutekTopbl: Virops Bypbit, Vnbs BozHeceHckui, Anekcelt KoHoHeHko, Bepa Camopoaosa
CKBOpeYHUK-oTenb. 2012

Tynbckas obnactb, 3aoKckuin parioH, «<ApxdPepmar, apXUTEKTYPHbIN hecTuBab «opoaa»
ApxutekTop: TaTbaHa MpsxuHa

@oTo: MiBaH OBUYVHHIKOB

Becepka Ha pepese. 2012

MockoBckas 06n1acTb

MacTtepckast Anekces Kosbips

ApxutekTopbl: Anekcelt Kosbipb, Vnbs Babak

Lom-ckBopeuHuk. 1995

EkartepuH6ypr, npoekt ARCHILDHOOD

ApxutekTypHoe 6topo N.A.A

ApxutekTopel: Masen JloxkuH, Cawwa YeTsepr

House of Bable. 2011

MOCTKPUBMCHBIN HeBoCKPeb

MADETOGETHER

ApxutekTop: Hukuta Acanos

The Semi-Bridge of Hope. 2006

ArkhStoyanie festival, Nikola-Lenivets village, Kaluga region
Architectural studio of Timur Bashkayev

Architect: Timur Bashkayev

Photo: Yulia Bychkova

House Above the Forest. 2006

ArkhStoyanie festival, Nikola-Lenivets village, Kaluga region
Terra Design and Architecture

Architects: Anna Shchetinina, Yulia Bychkova

Photo: Yulia Bychkova

The Pillars of Life-Guarding. 2011

ArchFarm, Zaoksky district, Tula region

12th Towns architectural festival

The Children of lofan architectural group

Architect: Stepan Lipgart

Photo: Nikolai Malinin

Forests in Scaffolding. 2002

Pirogovo resort, Moscow region, Amelioration festival
Architects: Igor Bury, llya Voznesensky, Alexei Kononenko, Vera Samorodova
Bird-Box Hotel. 2012

ArchFarm, Zaoksky district, Tula region

13th Towns architectural festival

Architect: Tatyana Pryakhina

Photo: lvan Ovchinnikov

Summerhouse in a Tree. 2012

Moscow region

Studio of Alexei Kozyr

Architects: Alexei Kozyr, llya Babak

Bird-Box House. 1995

Yekaterinburg, design by Archildhood

N.AA

Architects: Pavel Lozhkin, Sasha Chetverg
House of Bable. 2011

A post-crisis skyscraper

Madetogether

Architect: Nikita Asadov




[MBKILTE

PecTopaH «95 rpagycoB» HUKOMM 0BPa3oM He SBNSIETCS «BPEMEHHOM
APXUTEKTYPOW»: 3TO MOLHOE MECTO, CONMaHas nybvka, n3biCKaHHas
KyxHsl. Ho mpun 3ToM caenaH oH B CTUIIMCTVIKE Aa4HOr0 CaMOCTROS.
Bce kak 6yaTo Obl TAN-14m, TOro v rnsan pyxHeT, Aa yke Ha 5 rpagy-
COB HakpeHuscs. V1 aTo oTCTynneHre oT BEPTUKa/IM, HaK/ToH, HO He
nafieHne — 3To N eCTb MOKOCTb, MACTVKA >KMBOr0 OpraHnama, ka-
KM COBPEMEHHAs apXUTEKTypa XO4ET ObITb. OTO 06pa3 N3MEHEHVS,
B3POC/IEHNS flOMA — & CTaPEIOT AEPEBSHHbBIE COOPYXKEHVISI KPACKBO,
>KMBOMWCHO; HE JTOMaloTCsl, @ 0CeAatoT; NOYT CKNaaKamum — BCe PaBHO
YTO MOPLUMHAMU. [ HbIHELLIHWE apXUTEKTOPbI C/TIOBHO bl MbITAOTCS
MPOCKOYMTb 3Tan ryrnoro MoJIOAEYeCTBa, 3apaHes NPOEKTUPYIOT
Brorpaduio, 3aknaapiBas 0bpas rpsayLLero B HaCTosILLEE: BUXPb
yknanbiBaeT 6peBHa «3aroryMHbl»; NIETYTCS, KaK JbIKO, CTEHbI
kade Ha KpblLLE; 1 COBCEM YXK B CKYIbMTYPY MPEBPaLLatoTCs NepBble
B Poccum 06bekTbl AePEBAHHON NapaMeTPUHECKON apXUTEKTYPbI.
MpaBaa, OT YesioBeka 3TO TOXe TpebyeT MOKOCTU (YCUAETb Ha Takow
CKaMeeuKe 1 XoauTb MO BbICTaBKE C 3aA4paHHON rosioBol), a To
YTO XK€ OH — >KAET OT apXUTEKTYPbI Nprpogonoaodus, a cam BeTa-
BaTb PaHO HE XOYET, JIOKUTCS MNO3OHO, ECT Aa NbET BCAKYIO APsiHb?

FLENIBILITY

The 95 Degrees restaurant is in no sense temporary architecture: It's
a fashionable spot with a moneyed clientele and refined cuisine. And
yet stylistically it is conceived along the lines of something cobbled
together at a dacha. It looks like it's been thrown up any old how,

as though it’ll collapse any minute, and is listing at an angle of five
degrees. The fact that it is out of true, that it leans but never falls

is what flexibility is, the physical movement of the living organisms
that modern architecture wishes to be. It is the image of a building
that is changing, maturing — and wooden constructions grow old
gracefully, picturesquely; they don’t break, they subside; folds run
down them, just like wrinkles. It is as though today’s architects are
trying to skip the stage of misspent youth by designing a biography
in advance, laying down in the present the image of what is to come:
A whirlwind has arranged the timbers of Squiggle; the walls of the
cafe on the roof are woven like wattle; the first works of parametric
wooden architecture in Russia have turned completely into sculpture.
Admittedly, this requires flexibility on the part of people as well (making
yourself comfortable on a bench like that or walking around an
exhibition with your head tipped back), but then what do they expect
when they want architecture to imitate nature, and yet don’t want

to get up early and go to bed late, eating and drinking all sorts of
rubbish?

JleTHsis nnowapka «MHe3po». 2011

Hwkeropoackas obnacTts, ropog bop

Apxutektop: CTaHucnas opLuyHos

@oto: OmuTpuin XKnsos

3arorynuHa. 2006

Kanyxckas obnactb, AepesHs Hvikona-JleHmBel, hecTvBanb «<ApXCTOSHUE
ApXUTEKTYPHOE 6100 «ATPUYM»

ApxutekTopbl: AHTOH HapgTounit, Bepa ByTko, AnekcaHap ManbirvH
@oto: Konus Bblukosa

PecTtopaH «95 rpapycos». 2000

MockoBckasi 06nacTb, KypopT [Mporoso

Bureau Alexander Brodsky

ApxutekTop: AnexkcaHap Bpoackuit, npu ydactumn Onera Oscvis
®oto: KOpuin ManeMuH

BopouHas ctaHuus Ne 2. 2006

MockoBckast obnacts, [Jom otapixa CyxaHoBO

ApxuTtekTypHoe 610po «OCTOXEHKa»

ApxutekTop: ViBaH BopoHeckuii

@oTo: Hykonai ManmHuH

MpoekT BbiCTaBOYHOro NaBunboHa. 2012

Mocksa, Kpbimckuil Ban, 10, LieHTpanbHbIn JoM XyA0XKHMKa
ApxutektypHas cTyaus KARANDASHOV

ApxutekTop: Omutpun Konapatuos

A cxambs Jlenta Me6uyca». 2009

HwxHuin Hosropog, dectusans «O’'Fopoa»

INN GROUP

YpoGopoc. 2010

peuws, ocTpos Buao, apxutekTypHbIi hectueais «fopoaa»
ReHouse

ApxutekTopbl: AnekcaHap LLopuH, VpyHa IMpuiikesuy

®oto: AHapein Acafos

Meprona. 2012

Mocksa, MNapk KynbTypbl UM. [OpbKOro

ApxutekTypHoe 6lopo WOWHAUS

ApxutekTopbl: Oner LLanupo, OMutpuia JIkuH

@oto: Vnesa VisaHos

HukonuHa BopoHka. 2012

Kanyxckas obnactb, AepesHs Hvkona-JleHnBel, hecTvBanb «<ApXCTOsIHVE»
MpoekTHasa rpynna «Mone-Au3ainH»

ApxutekTopbl: Bnagummp KyabmmH, Hukonait KanowwvH

Nest Summer Terrace. 2011

Bor, Nizhny Novgorod region

Architect: Stanislav Gorshunov

Photo: Dmitry Zhivov

Squiggle. 2006

ArkhStoyanie festival, Nikola-Lenivets village, Kaluga region
Atrium

Architects: Anton Nadtochy, Vera Butko, Alexander Malygin
Photo: Yulia Bychkova

95 Degrees Restaurant. 2000

Pirogovo resort, Moscow region

Bureau Alexander Brodsky

Architect: Alexander Brodsky, assisted by Oleg Ovsy
Photo: Yury Palmin

Vodka Station No. 2. 2006

Sukhanovo resort, Moscow region

Ostozhenka

Architect: lvan Voronezhsky

Photo: Nikolai Malinin

Design for an Exhibition Pavilion. 2012

Central House of Artists, 10 Krymsky Val, Moscow
Karandashov

Architect: Dmitry Kondrashov.

Mobius Strip Bench. 2009

OlTown festival, Nizhny Novgorod

Inn Group

Ouroboros. 2010

Towns festival, Island of Vido, Greece

ReHouse

Architects: Alexander Shorin, Irina Gritskevich
Photo: Andrei Asadov

Pergola. 2012

Gorky Park, Moscow

Wowhaus

Architects: Oleg Shapiro, Dmitry Likin

Photo: llya Ivanov

The Nikola-Lenivets Funnel. 2012

ArkhStoyanie festival, Nikola-Lenivets village, Kaluga region
Polye-Design

Architects: Vladimir Kuzmin, Nikolai Kaloshin




MOAHNE

MoTPedbUTENb XaKAET «yHUKASIbHOro». ECM paHbLLe OH XOTen, YTob
BCE Y Hero 6bIn1o «kak y Ntofe», TO CeroaHs BCce OOMKHO ObITb «3KC-
K03mBHbIM». OH cTecHseTcs IKEA, XOTs ee KpeaTuB — MEHHO B
Naee KOHCTPYKTopa: YHUKabHOe 13 TUNoBOro. [a 1 4ero CTecHsTb-
Cs1, €C/IM MaTb-NPUPOoAa BCS COCTOUT 13 (DPaKTasIoB — 3/IEMEHTOB HE
MNOBTOPSHOLLIMXCS, HO caMonogobHbIX? /1 NpocToTa, CocTaBnstoLLas
rnasHoe obasiHne BPEMEHHOM apXUTEKTYPbI, YaCTO TOXXE OnMMpaeTcs
Ha naer Moayns — YHUBEPCASIbHOrO TUMOBOrO 3/1eMeHTa. A Npu Ha-
NN4nn haHTas3mm 13 MoZy el MOXHO cobpaTh HYTO yrogHo. A paBHO
1 pagobpatb. VIMEHHO Tak CIPOEKTUPOBAH KHXKHBIN MaBUIbOH A1
napka «My3eoH»: 13 haHepHbIX BOKCOB MOXKHO COCTaBUTb 1 CTEHY,
1 CUEHy, 1 BapHyto cToky. Mogynb «ApxnpuioTa» — CTaHAaPTHbIN
pasmep CTpoUTENbHOrO Bpyca: 6 MeTpoB. CobpaHHbIN Ha FTOPHO-
JIbDKHOM KypOpTeE 3a OfiHM CyTKW, OH Bbln pasobpaH, NnepeBe3eH Ha
«ApxPepMy» 1 3aHOBO Tam BO3OBUIHYT. «KyputensHas» B [Nporose
npespaLlaeT Mody/b B 06pas: 34ecb 370 MeTadopa curaperT, a
nycTble 604KM CTaHOBATCA Moaynem B Barrel Club, nossonsas TpaHc-
hOopMMPOBaTL MPOCTPAHCTBO B JIH0ObIX LIENSX.

MODULES

Consumers are desperate to have something unique. If in the past
they wanted to keep up with the Joneses, these days everything is
supposed to be exclusive. They balk at IKEA, although it's based on
the same creative principle of a construction set — making something
unique out of standard components. What'’s there to be ashamed
about in any case, given that Mother Nature is entirely made out of
fractals — elements that never repeat each other but are self-similar?
The simplicity that constitutes the principal charm of temporary
architecture is also frequently based on the idea of a module — a
universal standardized element. If you have the imagination, then you
can put modules together to build whatever you like. Equally you can
do the same by taking them apart. That’s how the book pavilion for
Muzeon Park has been designed: You can put the plywood boxes
together to make a wall, a stage and a bar counter. The module on
which Archishelter has been based is a standard-length beam, six
meters long. Built at a ski resort within the space of 24 hours, it was
dismantled, moved to ArchFarm and re-erected there. The Smoking
Room at Pirogovo turns its modules into an image: Here they are a
metaphor for cigarettes, while empty barrels have become the module
at Barrel Club, allowing the space to be transformed to suit any need.

YaiiHblit naBunboH. 2006

MockoBcKas 06/1aCTb, CNOPTUBHO-CTPEKOBLIN KOMMNEKE «JTnckst Hopa»

ApxutekTypHas mactepckas X.Y.Z.

ApxutekTopbl: CeeTnaHa lonosuHa, AHgpeit KanvHa, BukTop Muporos

®oto: Anekceit Hapoauukwia

ApxnputoT. 2011

Mockosckas 06nacTb, KypopT LLykonoso

ApxutekTopbl: ViBaH OBUMHHVKOB; Npu y4acTum EsreHus KOras, Onbru LlanmHomn, Onbrv LLiTbinbkosoi, Onera
Bonkosa, AHtoHa LieHumnepa, Masna TepelleHko, AHapes Viwerko, Aptema TepexuHa, EneHbl YykaHosow,
Metpa Knumosa, HukvTbl Yiakosa, AnexkcaHaps! Yiuakosoi, Mapuy CMONbSHUHOBO
@oto: Onbra LTbinbkosa

MpoeKT KHWXHOro NaBunboHa. 2012

Mocksa, Kpbimckuil Ban, napk «My3eoH»

ApxuTtekTypHas mMacTepckas TotaHa Kysembaesa

ApxutekTop: AnexkcaHap Kyaumos

KyputenbHas. 2009

Mockosckas 0651acTb, KypopT MMporoso

ApxuTtekTypHas mMacTepckas TotaHa Kysembaesa

ApxutekTopbl: ToTaH Kysembaes, AneHa EHTioloBa

@oto: Vnesa Visaros

KpacHsbiii nnsix. 2012

Bonorpaa, KpacHblii MocT, decTusans «[JH1 apxXUTeKTypbl», MPOEKT «AKTVBaLMS»

I'pynna «ABO!»

ApxuTekTopbl: Hapexna CHurnpesa, Mapraputa ViBaHosa, TaTbsHa Benosa, cTyaeHTsl Bonoroackoro rocy-
AapPCTBEHHOr0 TEXHNYECKOro yHMBepcuTeTa

@oto: Anekceit Kypbatos

Barrel Club. 2005

MpoeKT Ha KOHKYPC >xypHana «MpoekT Poccus» «Kny6 Ha 300 yenosek»

ApxutekTop: EkatepuHa Hoxxosa

MukcenbHbiil nangwadT. 2010

Mocksa

Milk Factory

ApxutekTopbl: AHacTacus puieHko, Anekceit Kyaymos, Onbra AKMEHKO, AHHa Cepok
MpoekT moaynbHol 3acTpoiiku. 2009

Mockosckas 061acTb, JIbITkapuHo

ApxutekTop: Bnagummp MoryHos

Tea pavilion. 2006

Moscow region, Lisya Nora

X.Y.Z. Architectural Studio

Architects: Svetlana Golovina, Andrei Kalina, Viktor Pirogov

Photo: Alexei Naroditsky

Archshelter. 2011

Shukolovo resort, Moscow region

Architect: lvan Ovchinnikov, assisted by Yevgeny Yugai, Olga Shapina, Olga Shtylkova, Oleg Volkov, Anton
Tsentsiper, Pavel Tereshchenko, Andrei Ishchenko, Artyom Teryokhin, Yelena Chikanova, Pyotr Klimov, Nikita
Ushakov, Alexandra Ushakova, Maria Smolyaninova

Photo: Olga Shtylkova

Design for a Book Pavilion. 2012

Muzeon Park, Krymsky Val, Moscow

Totan Kuzembayev Architectural Studio

Architect: Alexander Kudimov

Smoking Room. 2009

Pirogovo resort, Moscow region

Totan Kuzembayev Architectural Studio

Architects: Totan Kuzembayeyv, Alyona Yentyushova

Photo: llya lvanov

Red Beach. 2012

Days of Architecture festival, Activation project, Red Bridge, Vologda

AVO! Group

Architects: Nadezhda Snigireva, Margarita lvanova, Tatyana Belova, students of the Vologda State Technical
University

Photo: Alexei Kurbatov

Barrel Club. 2005

Design from the Project Russia magazine competition, «A Club for 300 People»
Architect: Yekaterina Nozhova

Pixel Landscape. 2010

Moscow

Milk Factory

Architects: Anastasia Grishchenko, Alexei Kudimov, Olga Akhimenko, Anna Serdyuk
Design for Urban Development by Module. 2009

Lytkarino, Moscow region

Architect: Vladimir Mogunov
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JIETKOLTE

CpaBHeHre foma ¢ kopabnem 4aBHO CTano 6aHaIbHOCTBIO, HO 3a
3TUM NIEXUT HE TOSIbKO MeyTa O BEYHOM [ABVKEHUN, HO 1 UICKOHHOE
POOCTBO TEXHOSIOMMIA: KOrAa-TO apXUTEKTypa Aeranack U3 TOro e
mMarepuana 1 TeM >XXe MHCTPYMEHTOM, YTO 1 MOPCKMe cyaa. A eLue ux
obbeanHsaoT napyca. «Mbl ito61M nanaTky CBOK — POAHYIO CECTPY
BpUraHTUH», — NeNM y KOCTPa NPOLPOrLUME TYPUCTbI, B TO BPEMS Kak
reHnasnbHbI nHxeHep Ppent OTTo pacTarnean Had, OSIMMIUACKAM
KOMMIEKCOM MIOHXEHa POCKOLLHbBIN TEHT. MeyTa 0 BO3ayxe Kak
CTpouTeNbHOM MaTepuane Jonaro bpoguna no Poccun, Bonnowasce
T0 B «MOCT-061aK0», TO B «MOCT BUPTYas10B»: B MEPBOM refiMemM Ha-
NOSHSIOTCS MSAKUE MOZYI, KOTOPbIE Aep>XXaT MOCT, BO BTOPOM Y>Ke
MOCT HECET VHAMBUOYANbHbIE XUSIbIE SHENKM, KOTOPbIE MOSIb30Ba-
Tenm camu cebe HagyBatoT. B NOOMOCKOBHOM ke odhrce NpoaaeTcs
elLLe He CyLLIeCTBYIOLLIAs HeABWKMMOCTb (MO CyTV — BO3yX), Tak 4TO
cosnagenne MyHKLUMM 1 PopMbl (HadyBHbIX apOK) 3AECH CTOMNPO-
LieHTHOE. HacTosawm My NamMaTHYKaMM MASHKHOW apXUTEKTYPb! CTam
TEHTOBbIE KOHCTPYKLMN Ha KasaHTune, NpocTas CTpouTesibHas ceT-
Ka npeBpaTnia BbICTaBOYHbIN NaBUIbOH B MEPLIAIOLLIMIA NTaOUPUHT
HOopM, a 0BbI4HbBIN TyaneT CApSTancs nog, KyrosaoM 13 6010HbM,
KOTOPbIN OEPXUT Ha cebe Lap C resiem.

LIGRTNESS

Drawing comparisons between buildings and ships became
commonplace a long time ago, and yet behind this lie not just dreams
of perpetual motion, but also a kinship in technology that goes far
back in time: Once upon a time, buildings were made of the same
material and using the same tools as ships on the sea. They are also
united by sails. “We love our tent, the sister of the brigantine,” the
shivering hikers were singing in “The Tent City,” an old Soviet song,

at the same time as the brilliant structural engineer Frei Otto was
stretching a magnificent tent above the Munich Olympic site. The
dream of being able to use air as a building material has haunted
Russia for a long time, embodying itself now in the Cloud Bridge, now
in the Bridge of Sockpuppets: in the former the inflatable modules
are filled with helium, while in the latter the bridge carries individual
living pods, which are inflated by the inhabitants themselves. In
Mossinepartners’ office outside Moscow as yet non-existent property
is sold (essentially air), so here function and form (of the inflatable
arches) coincide totally. The tensile membrane structures at Kazantip
in the Crimea have become real monuments of beach architecture,
simple construction netting turns an exhibition pavilion into a glittering
labyrinth of forms, while a common or garden toilet has been hidden
under a dome made from plastic sheeting, held up by a helium-filled
balloon.

BbicTaBou4HbIil 3an LieHTpa coBpeMeHHoM KynbTypbl «Fapax». 2012

Mocksa, MNapk KynbTypbl UM. [OpbKOro

ApxutekTopbl: Makcum Crnsakos, JleoHua, CnoHvmckuii, Aptem Kutaes, Hukonait MapTsiHos, Aptem Ctabo-
POBCKMA

@oto: Kopui ManbmuH

Bunna «Posa». 2002

MockoBckas 06/1aCTb, NOCENoK «X-Mapk»

«[poekT MeraHom»

ApxutexTopbl: KOpuit I'puropsH, Anekcarapa Maenosa, MNasen VisaHuvkos, Vnebs Kynetos

doto: Anekcein Hapoauukwia

LWapTup. 2006

Kanyxxckas obnacts, AepesHs Hukona-JleHusel, hectviBanb «ApXCTOsSHUE»

ApxuTtekTop: AHTOH KOYypKuH

@oTo: Hykonai ManmHuH

Odumc npopax. 2012

MockoBcKas 06/1aCTb, 10 paioH «M1Kporopof, B fiecy»

ApxutektypHoe 6iopo MOSSINE & PARTNERS

ApxuTekTopbl: AHTOH MocwuH, Bepa KasadeHkosa, Onecs Cokonoea, CtaHucnas KupudeHko

®oto: Anekcein Hapoauukwia
TaHukynon «®abepie», KanT-cepd-cTaHumsa
Kpbiv, EBnatopus, dectueans KaZaHun
VERTECO

Apxutektop: Bnagumnp Epmonos

®oto: Bnagummp Epmonos
MocT-o6nako. 2001

Mocksa, parioH CTpornHo

ApxutekTopbl: Muxaun Ckopoxop, Kcerns Ckopoxop,

MocT BupTyanos. 2001

Mocksa, KpacHonpecHeHckas HabepexxHast

I'pynna «APT-BJ151»

ApxuTekTopbl: AHapen HYenbuos, Mvixann Jlabasos, Omutpuii LLlenect
MaBunboH owyueHnin. 2002

Mocksa, «KpacHbiit OKTa6pb»

ApxutekTypHoe 61opo BERNASKONI

ApxutekTopbl: Boprc BepHackoHu, Anekcelt BbICTpULKiA

paHa», cnopT Map ». 2006-2009

Exhibition Hall at the Garage Center for Contemporary Culture. 2012
Gorky Park, Moscow

Architects: Maxim Spivakov, Leonid Slonimsky, Artyom Kitayev, Nikolai Martynov, Artyom Staborovsky.
Photo: Yury Palmin

Villa Roza. 2002

X-Park settlement, Moscow region

Project Meganom

Architects: Yury Grigoryan, Alexandra Paviova, Pavel lvanchikov, llya Kuleshov
Photo: Alexei Naroditsky

Balloon Bog. 2006

ArkhStoyanie festival, Nikola-Lenivets village, Kaluga region

Architect: Anton Kochurkin

Photo: Nikolai Malinin

Sales Office. 2012

Microcity in the Forest housing development, Moscow region
Mossinepartners

Architects: Anton Mosin, Vera Kazachenkova, Olesya Sokolova, Stanislav Kirichenko
Photo: Alexei Naroditsky

Faberge Dance Dome, Membrane Kite-Surfing Station, Marsal Sports Center. 2006-2009
KaZantip festival, Yevpatoria, Crimea

Verteco

Architect: Vladimir Yermolov

Photo: Vladimir Yermolov

Cloud-Bridge. 2001

Moscow, Strogino

Architects: Mikhail Skorokhod, Ksenia Skorokhod

The Bridge of Sockpuppets. 2001

Krasnopresnenskaya embankment, Moscow

Art-Blya

Architects: Andrei Cheltsov, Mikhail Labazov, Dmitry Shelest

Pavilion of Sensations. 2002

Red October, Moscow

BERNASKONI

Architects: Boris Bernaskoni, Alexei Bystritsky




RUHIA

APXUTEKTYPa — NCKYCCTBO MO OMPEAENEHNIO MO3UTUBHOE, OHO efBa
JIN MOXET ObITb KPUTUYHO. CNOXKHO NPeacTaBnTb cebe 1 «apXUTeK-
TYPHYIO MPOHWIO» — 32 UCKITIOHEHEM AaBHO MPUEBLLNXCS LLYTOYEK
nocTMOAEpHM3MA. VIPoHMS »ke AepeBAHHBIX COOPYXEHNIN B KI1accu-
YeCKNX (popmax Hamnpas/ieHa He Ha NePBONCTOYHMK, & IMEHHO Ha
naOCHbIE NOAAENKM MO HErO, YCESABLUME POCCUNCKYIO 3EMITIO B
nocnefHve asaguaTs net. Kazanoch 6bl, CMELLHO — BeYHble hopMbl
B HEJO/ITOBEYHOM MaTepuane: TpuyMdanbHas apka 13 6peseH,
aHTUYHBIN XpaMm K3 CeHa, NepunTep 13 aHepsbl, becenka 13 no-
nvkapboHara... Ho rapMoHumn B 3T1x 06bekTax Kyaa 60osbLue, 4em
B COBPEMEHHbIX 0hrcax C MpamMOPHbIMI KOTOHHaMK. V1 gaxe Haw
CaMmblIl CEPbE3HBIA MHTEPNPETATOP KNaccukn Muxann duamnnos,
06bI4YHO METSLLWMIN B BEHYHOCTb, OKa3ascs B 3TOM psigy, MOCTPOVB Ha
TBEPCKOM yMLE CIMLLIKOM KPaCVBbIN KNacCUYeCKnii MHTepbep, He
NepeXXm1BLLUMIA BaHaIbHOrO Kpnamca.

IRUNY

By definition architecture is a positive art and barely has the capacity
to be critical. It's hard to imagine such a thing as “architectural irony,”
apart from the little jokes of postmodernism which have long since
worn thin. But the irony of wooden constructions in classical forms is
aimed not at the original sources, but at the ostentatious imitations
of them that have strewn themselves all over Russia in the last 20
years. One might think it funny to see eternal forms translated into
ephemeral materials: a log-built triumphal arch, a classical temple
made out of hay, a plywood colonnade, a belvedere made out of
polycarbonate. But there is far more harmony in these buildings than
in modern office blocks with marble columns. Even Russia’s most
serious proponent of classical architecture, Mikhail Filippov, who
usually aims for the eternal, found himself among their ranks, building
too beautiful a classical interior on Tverskaya Street in Moscow, which
was brought low by something as humdrum as a financial crisis.

NasunboH «Llkona». 2012

Mocksa, napk «My3eoH»

ApxutekTopbl: Viropb YupkiH, Anekcel MNogkuabies

@oTo: AHapeit Ary6ckuin

Becepka. 2012

Mocksa, MNapk KynbTypbl UM. [OpbKOro

Bureau Alexander Brodsky

ApxutexkTopbl: AnekcaHap Bpoackuii, Hagexaa KopbyT

@oto: Kopui ManbmuH

Mepmckue BopoTa. 2011

Mepmb, Cap kamHen

ApxutekTop: Hrikonai Monmcckuin

MepunTtep. 2012

Mocksa, Kpbimckuid Ban, 10, LieHTpanbHbIn JoM XyA0XKHUKa

GIKALO KUPTSOV ARCHITECTS

ApxutekTopbl: Cepren MN'ikano, AnekcaHap Kynuos, AHtoH ®eaynos

@oto: Vnbsa VisarHos

Xpam B aHTax. 2012

Tynbckas obnacTtb, 3aoKckui parioH, «<ApxdPepmar, apXUTEKTYPHbIN hecTBab «[ opoaa»
Komarpga «JTECOCIJIAB» (CaHkT-lMeTepbypr)

ApxutekTopbl: AHapelt BopoHos, AnekcaHap BepauHr, XKens Hosocaatok, Feopruit CMexKUH, VIHHOKEeHTUI
Mapanko, Amntpuii Borades

®oTo: MiBaH OBYMHHIKOB

MarasuH «Mmnepuan». 1998

Mocksa, yn. Teepckas

MacTtepckast Muxanna dunavnnosa

ApxutekTopbl: Muxann dunvnnos, C. benssckas, T. OeHuckuHa, A. Jlebenesa, B. [Nak, A. CBuCTyHOB, E.
Cumbupuesa

WU36a. 2009

KpacHosipck

Apxutektop: AnexkcaHap KoHCTaHTUHOB

®oto: AnekcaHap KoHCTaHTVHOB

Bupa u3 naBunboHa Ha JllokcemGyprckuii cag. 2008

Mocksa, MOCKOBCKWIA My3eii COBPEMEHHOIO UCKYCCTBA, BbICTaBKa «bapokKo»
Apxutektop: AnekcaHap KoHCTaHTUHOB

®oto: AnekcaHap KoHCTaHTVHOB

| School Pavilion. 2012

Muzeon Park, Moscow

Architects: Igor Chirkin, Alexei Podkidyshev

Photo: Andrei Yagubsky

Belvedere. 2012

Gorky Park, Moscow

Bureau Alexander Brodsky

Architects: Alexander Brodsky, Nadezhda Korbut

Photo: Yury Palmin

The Gates of Perm. 2011

The Garden of Stones, Perm

Architect: Nikolai Polissky

Peripteros. 2012

Central House of Artists, 10 Krymsky Val, Moscow

Gikalo Kuptsov Architects

Architects: Sergei Gikalo, Alexander Kuptsov, Anton Fedulov

Photo: llya Ivanov

Temple in Antae. 2012

ArchFarm, Zaoksky district, Tula region

13th Towns architectural festival

Team Lesosplav (Timberalloy), St. Petersburg

Architects: Andrei Voronov, Alexander Berzing, Zhenya Novosadyuk, Georgy Smezhkin, Innokenty Padalka,
Dmitry Bogachev

Photo: lvan Ovchinnikov

Imperial Stores. 1998

Tverskaya street, Moscow

Studio of Mikhail Filippov

Architects: Mikhail Filippov, S. Belyavskaya, T. Deniskina, A. Lebedeva, V. Pak, A. Svistunoy, Y. Simbirtseva
Izba Wooden Cottage. 2

Krasnoyarsk

Architect: Alexander Konstantinov

Photo: Alexander Konstantinov

View from a Pavilion Overlooking the Jardin de Luxembourg. 2008
The Baroque exhibition, Moscow Museum of Contemporary Art, Moscow
Architect: Alexander Konstantinov

Photo: Alexander Konstantinov




Hap kKoHuenuuen paboTtanu:

Mpogatocep: KOnmsa 3uHkeBn4

Kypatop: Hukonan ManmHmH

PepnakTop: Mapusa ®Oaneesa

MepeBoa: SamyHa Xappuc

[nzainH: AnexkcaHap 3akc, AHTOH MuanH
Mopoeprxka: EkatepuHa ApTembeBa, FOnusa XXunnHa,
MonunHa VieaHoBa, AHacTacus deTncosa

JlnuHaa 6narogapHoOCTb 3a NOMOLLb B peanu3ayun
KaTasnora 3Kcnosmuum:

AnekcaHap JTbBoBCKUIA, [aBen MNMaBanHoOB

KomaHpa LleHTpa coBpemMeHHOW KynbTypbl «apax», paboTaB-
was Hap co3faHueM BbiCTaBku «BpemeHHas apxutekTtypa MNapka
Fopbkoro: ot MenbHukoBa no baHa».

AHTOH Benos, AHacTtacus Tapacosa, Onbra Tperisac,
AHapen MunanaHo, Anekcert McHIK, IMuTpuin Hakopsikos,
HOnma AkceHoBa, Acst LLnwkosa, MapuHa BacunibLioBa,
ExaTteprHa CaB4yeHko, Anekcanapa Neposckas

Katanor npoekra Temporary Contemporary
peanu3oBaH npu chuHaHcoBon noaaepxke komnaHum HONKA
(000 «POCCA PAKEHHE CIbB».)

(HONKA }$

MUPOBOW NIMAEPAEPEBAHHOO JOMOCTPOEHUS.

®

W opraHnsaumoHHon nopaepxke
PR-areHTcTBa «[lpaBuna O6weHns»

MNPABVINA =
OBWEHNAL!

The concept of “Temporary Contemporary” is produced by:

Producer: Julia Zinkevich

Curator: Nikolay Malinin

Editor: Maria Fadeeva

Translation: Edmund Harris

Design: Alexander Zacks, Anton Milin

Support: Ekaterina Artemieva, Julia Zhilina, Polina Ivanova,
Anastasia Fetisova.

Personal thanks for the support in realization
of exposition’s catalogue:

Alexander L'vovsky, Pavel Paviinov

The team of Garage Center for Contemporary Culture
who realized the exhibition
“Temporary structures in Gorky Park: from Melnikov to Ban”:

Anton Belov, Anastasia Tarasova, Olga Treyvas, Andrey Misiano
Alexey Misnik, Dmitry Nakoryakov, Julia Aksenova, Asya Shishkova
Marina Vasil'tsova, Ekaterina Savchenko, Aleksandra Perovskaya

The project’s catalogue is produced by the financial support
of HONKA company
(LLC “ROSSA RAKENNE SPB.”).

[HONKA RS

The world leader in log-home construction.

And by the organizational support
of the PR-agency «Pravila Obchsheniya»
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